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INTRODUCTION

San Art is pleased to present Video Journey, a video art
exchange programme in collaboration with Kyoto Art Center,
Japan, introducing the works of Ishu Han, Yoshinori Niwa,
and Hanae Utamura.

Launched in 2023 by Kyoto Art Center, Video Journey aims
to foster sustainable institutional exchange where local
art practices from around the globe can easily be
disseminated and shared through the digital medium of
video. For this second edition, the previously nominated
artists Han, Niwa and Utamura were selected by San Art in
a curated screening programme, while their Vietnamese
counterparts - Lena Bui, Nguyen Hoang Giang (Giang IT),
Nguyen Trinh Thi, Phan Anh, Xuédn-Ha - showcased their work
in Kyoto.

As we dived into their eclectic portfolios, interesting
linkages began to emerge, such as their respective
connection to performance art and its subsequent capturing
into video format. Looking at Utamura's Secret Performance
Series, Han's A Person C(Cleans the Waves and Niwa's
Purchasing My Own Belongings Again in the Downtown, one
can observe repetitive and absurd actions pitting each
artist against a greater foe, whether staggering forces of
nature, entrenched social norms or capitalistic systems of
exchange. In these challenging and nonsensical situations,
artistic gestures can be read as either comical or
profoundly poetic. In the manner of Sisyphus, all three
artists highlight the futility of our human condition
while reaffirming a sense of resilience and perseverance
in the face of adversity.



One of the driving forces behind Video Journey was to
consider the relevance of video itself, its different
facets, languages, and the myriad of story-telling
possibilities it holds. While Han has also explored the
static potencies of video installation, he 1is known for
sel f-documented performances, always filmed from a fixed
perspective as he immerses himself in both water and
unrelenting labour. Like a recurring nightmare that one
cannot escape, A Dream about Stopping the Waves is yet
another example of the -eeriness and solitude that
transpire his work. In the case of Niwa, video can also
become a diary and mind-map of how artistic projects can
turn into fully developed social experiments. Selling the
Right to Name a Pile of Garbage ambitiously questions the
afterlife of human waste, 1its ecological impact, the
unjustified power of those that control it, the endless
contradictions, legal loopholes and bureaucratic
procedures surrounding such matters, each step carefully
documented and leaving us amused and uneasy, wondering if
reality has grown too close to parody.

While Utamura's video practice spans a range of styles and
approaches, each selected piece highlights her ongoing
dedication to matters of land and nuclear power and the
stakes they hold in relation to our collective memory.
Originally part of a residency project, Spring Water,
Fault, Body morphed into a complex visual essay piecing
her father's diary, scientific research, existential
reckoning, and excerpts of a group performance, allowing
allegory and metaphysics to intertwine. In this highly
stylised video of multiple temporalities and perspectives,
the artist taps into the paradoxical nature of nuclear
research and the immense technological and economic
potential an entire generation thought it withheld. Walk
for Life shows the reverse side of the coin in a poignant
documentary looking at the devastating aftermath of the



2011 Triple Disaster that struck Japan. Here, carefully
paced images make way for agitated and unfocused cameras,
blurred viewpoints and wunedited sound recordings, as
Utamura opts for raw aesthetics to mirror such states of
human and ecological desolation.

As a concluding note for this screening programme, we wish
to extend our thanks to Ishu Han, Yoshinori Niwa, and
Hanae Utamura for allowing us to introduce their practice
to our Vietnam-based audiences, artists Lena Bui, Nguyen
Hoang Giang, Nguyen Trinh Thi, Phan Anh, and Xuan-Ha for
taking part in this project and entrusting us with their
work, the Japan Foundation Centre for Cultural Exchange in
Vietnam for supporting this bilateral exchange, and to
Kyoto Art Center for inviting us on this digital journey,
allowing us to discover new dimensions, potentials and
purposes of video-making, and the powerful messages this
medium can convey.



GIOI THIEU

San Art rit vui dugc nbdi tiép Video Journey, mot
chuong trinh trao dbi video hop téc cung Kyoto Art
Center tai Nhat, d& gisdi thiéu tac phdm cua cac nghé
si Ishu Han, Yoshinori Niwa, va Hanae Utamura.

Pugc Kyoto Art Center khdi ddng ndam 2023, chuong trinh
Video Journey mong muén thuc diy su hop tac bén viing
gitta cac td chtc nghé thudt nhdm lan réng va chia sé
thuc hanh dia phuong trén toan cdu théng qua chit liéu
video. O phién badn tht hai nady, San Art chon ra ba
nghé si Han, Niwa va& Utamura tu danh s&ch d& cu cua
Kyoto Art Center dé té chuc chuong trinh chiéu phim,
tiép nbi tac phdm cta cdc nghé si Viét Nam - Léna Bui,
Nguyén Hoang Giang (Giang IT), Nguyén Trinh Thi, Phan
Anh, Xuédn-Ha - di dugc trinh chiéu tai Kyoto.

Nhin sdu vao thuc hanh da dang cta ba nghé si, ta théy
nay sinh nhting lién k&t tht vi nhu su dbéng két ndi voéi
nghé thudt trinh dién va chuyén hod ndé sang chit liéu
video. Xem Chudi trinh dién bi &n cla Utamura, Nguoi
quét séng clua Han va Téi xudbng phé mua lai dbé ciia minh
cua Niwa, ta quan séa&t cach nhtng hanh déng 1lap lai,
phi 1y day nghé si vao thé dbi khang voéi mdét thé luc
quyén ndng hon minh - stc manh di déi cta tu nhién,
nhitng chudn muc bam ré& sdu trong x4 hdéi, hay hé thdng
trao dbi tu ban. Trong nhting tinh hubng thach thuc va
vé nghia &y, hanh vi nghé& thudt cé thé duoc doc ca
theo céch hai huéc 14n diy chit tho. Mic 14y tinh thén
Sisyphus, c& ba d&u nhln manh tinh phu phiém cua tén
tai con ngudi nhung ddng thoi xac quyét mdt tinh thén
bén chi va kién tri khi &6i dién nghich canh.



M6t trong nhiing déng luc théi thic su tiép dién cua
Video Journey 1la d& suy ngdm tinh hop thdi cua chéit
liéu video, nhiing khia canh, ngdn ngt va kha ndng ké
chuyén phong phtt ma ndé mang chtta. Bén canh nhiing khéam
phd vé& stc manh tinh tai cua sdp dit video, Han thudng
dugc biét d&én voi nhitng tédc phdm trinh dién duoc anh tu
ghi hinh, v&i nhttng gbéc may tinh quay lai nguoi nghé si
d&m minh vao nuéc va su lao déng khéng ngung nghi. Nhu
mdét con &c mdéng trd di trd lai ma ta khéng thé vung
thodt, Méng dung séng la mdt vi du cua tinh di ky va cb
déc todt ra tu tac phdm cta anh. DPén Niwa, video trd
thanh mét dang nhat ky va ban db tu duy vé cach chuyén
hod mét du &n nghé thudt thanh mdét tht nghiém x& hdi
hoan chinh. Bén quyén dit tén bdi rac tham vong chét
vén doi sbébng tiép dié&n ctia rac thai, téac déng sinh thai
va nhiing quyén luc phi 1y kiém soat né, nhitng mau thuldn
khéng hdéi két, 18 héng phap 1y va quy trinh quan liéu
xung quanh né, mdi budc déu duoc quay lai chi tiét
khién ngudi xem vwa gidi tri via btc bdi, tu hoi 1liéu
thuc té cé dang dan trd thanh mét trd gi&u nhai.

Du thyc hanh video cua Utamura da dang vé& phong céach va
chii d&, céac tac phédm duoc lua chon nhidn manh mbdi quan
tadm cna cé dbi voi vung dadt va ndng luong hat nhédn ciing
nhu vi tri cuta chung trong mbéi quan hé vdéi ky tc téap
thd. Ban ddu la mdét phdn cua chuong trinh luu tra, Sudi
nuéc, dit gdy, than thé 16ng ghép vao tiéu luan hinh
anh phtic tap nhat ky cua ngudi bd, nghién ctu khoa hoc,
nhdn thttc hién sinh va nhing phén cdnh tu mét trinh
dién nhém, tao ra su dan k&t hai hoa gitta ngu ngdén va
siéu hinh. Théng qua nhiéu doéng thoi gian va diém nhin
tradn thuat phic hop, nghé si cham dén tinh nghich 1y
ctia nghién ctu hat nhadn va tiém ning k§y thuat, kinh té
to 16n ma mét thé hé tung méng tudng. Pi vi sw séng
khdc hoa mét mdt khac cua cldu chuyén hat nhan qua phéng
su dau x6t ghi lai tan cadnh & Nhat sau trédn tam tai
gidng xubng ndm 2011. ¢ day, nhting hinh anh sdp dat ti



midn nhudng chd cho nhitng géc may rung, khéng cbé dinh,
diém nhin md& nhoé va am thanh khéng dugc xu ly, boi
Utamura mubén huéng dén mét kiéu thldm mi tradn trui dé
phan &nh trang hubng hoang tan cua con ngudi va sinh
théai.

Nhu mét 1oi két cho chuong trinh chiéu phim nay, ching
téi mubn gtri 1di cdm on dén Ishu Han, Yoshinori Niwa
va Hanae Utamura vi da ddéng v cho San Art giédi thiéu
thuc hanh ctua minh dén khan gid Viét Nam; cédc nghé si
Léna Bui, Nguyén Hoang Giang, Nguyé&n Trinh Thi, Phan
Anh wva Xuédn-Ha vi d& tham gia wva tin tudng gui téc
phdm cho du &n; Trung tam Giao lwu Vin ho& Nhat Ban vi
su ung hdé cho chuong trinh trao dbi song phuong nay;
va cubdi cung 1la Kyoto Art Center vi 10i mdi dén budc
vao mét hanh trinh sb d& kham ph& nhiting chiéu kich
méi, tiém ndng, va muc dich cta sang tac video, ciing
nhu nhiing théng diép manh mé& ma chdt liéu nay cé thé
truyén tai.



SCREENING LIST
Danh sé&ch phim

1. Spring Water, Fault, Body | Sudi nuéc, Put gdy,
Than thé
Utamura Hanae
16734"

2. Walk for Life | Pi vi sy séng
Utamura Hanae
13739”

3. Purchasing My Own Belongings Again in the Downtown |
Té6i xubéng phé mua lai dbé dac cta minh
Niwa Yoshinori
97 34"

4. A Dream About Stopping the Waves | Méng dung soéng
Han Ishu
16715”

5. Selling the Right to Name a Pile of Garbage | Ban
quyén dit tén cho bai réac
Niwa Yoshinori
25743”

6. Secret Performance Series | Chudi trinh dién bi &n
Utamura Hanae
10706”

7. A Person Cleans the Waves | Nguoi quét séng
Han Ishu
18731”



Utamura Hanae

Spring Water, dy

Sudi nudc, but gdy, Than thé
2021
16'34"
Spring Water, Fault, Body is Sudi nuéc, Put gdy, Than thé dua

based on a series of performance
workshops filmed during the fall

2019 residency at the Aomori
Contemporary Art Center (ACAC),
as well as footage shot at
various locations in Aomori

Prefecture and at the Horonobe
Underground Research Center in
Hokkaido,
research and

Horonobe, which
conducts
development on geological
high-

waste. The

disposal technology for

level radioactive
artist's father, a scientist who
was once involved in research on
nuclear energy, his memoirs, a
laboratory researching

geological disposal technology

for radioactive waste, and a
workshop Utamura held in Aomori
are superimposed on each other
to contrast natural energy, the
history and memory of the land,

and the human body.

trén mét chudi workshop trinh
dién duoc ghi hinh lai trong ki
luu trad mua thu 2019 tai Trung
tam Nghé thuat Puong dai Aomori
(ACAC) , footage duoc
quay & tinh Aomori, cac dia diém

cung voi

khac nhau trong Tinh Aomori va
tai Trung tam Nghién ciu Dudi
long dit Horonobe & Horonobe,
Hokkaido, noi thuc hién nghién
ctru va phat trién céng nghé chén
13p dia chit cho chit thai phéng
xa cép cao.
nha khoa hoc tung tham gia vao

Cha cua nghé si 1la

nghién ctu vé nang luong hat

nhan. Trong tac phim, Utamura
dan chdéng nhitng héi #c cua cha
cd6, ca nhitng nghién citu cua ong
vé ndng luwong hat nhan, véi canh
quay tu phong thi nghiém xu 1i
chén cit dia chit cho chit thai
phéng xa, cung hinh anh tu mét

workshop do chinh cé t& chic &

Aomori d& tao tinh tuwong phan
gitta nang luong tu nhién, lich
st va ki ttc c@ia vung dit, cing

than thé con nguoi.



Utamura Hanae - Walk for Life

bi b vi sy song ) ~
2014 - ongoing | 2014 - dang tiép dién

13'39"

The video shows the documentary
footage of a "Walk for Life", a

silent protest walk against
nuclear power plants in Japan
led by a Japanese monk from

Nepal. The walk started in March
2014 and continued for 5 months,
totalling approximately 1100 km,

and ending in the Hiroshima
Memorial Park. The current
segment presents snippets of
interviews and raw footage

conducted in the areas affected
by the 2011 Tohoku earthquake
and tsunami, and the subsequent

Fukushima Daiichi nuclear
accident in Okuma, Fukushima,
linking together the artist's
ongoing interest in the
performative powers of memory

and acts of remembrance, and in
memory's connection to both land
and the collective body.

Video trinh chiéu mét canh quay
tai liéu tw “Pi vi su séng,” mét
cuéc bd hanh trong im ling, nhdm
phan déi cac nha may dién hat
nhdn & Nhat Ban, dan doan bdi
mét vi su ngudi Nhat dén tu
Nepal. Cuéc bd hanh bit diu twu
thang Ba nim 2014, dién ra trong
trai dai 1100km,
va két thic tai Céng vién tudng
Trich
doan nay - trong viéc trinh bay

vong 5 thang,
niém hoa binh Hiroshima.

nhitng cuéc phéng vin va cac canh
quay thé duoc thuc hién & nhing
khu wvuc chiu anh hudng bdi tran
déng dit-séng thdn Tohoku vao
ndm 2011 va tai nan hat nhéan
Fukushima Daiichi sau dé6 &
Okuma, Fukushima - néi két mbéi
quan tam hién tai céa nghé si vé
nidng lyc biéu hanh caa ki tc,
nhitng ci& chi cta tudng nhd, cung
véi mbéi lién két gitra ki e va
than thé céng déng.



Niwa Yoshinori - Purchasing My Own Belongings

~Again in the Downtown
T61 xudng phd mua lai dbé dac cua minh
2011

9'34"

In 1950s America, a rational sales
method called "self-service" was
introduced along with the development of
capitalist economy. Before, store-clerks
predominantly managed all of their
products, but with this newly-introduced
system customers were able to freely
products by
themselves, making them more willing to

purchase.

pick up and examine
Sales consisted of a simple
exchange of money and products at the
cash register. Nowadays,

has changed with

the exchange
customers bringing
cash register,

while store employees are presupposed to

numerous items to the
charge all the items regardless of where
the product came from. In other words:
for the clerk all items look as though
they are products from their own store,
even if they were brought from outside.
In this performance
attempts to

project, Niwa
purchase the exact same
fruit, products already
bought from a train station kiosk or
bookstore, at another store. The artist
attempts repeated
everyday experience of consumption and

magazine or

to escape from the
possession and undertakes an
intervention into our social structure
through the discomfort that arises from
that experience. It feels as though it
loop and,
time, it makes us tangible aware of our
reality.

is an endless at the same

Nhitng nam 1950 & My, phuong thitc kinh
doanh “tu phuc vu” ra doi cung véi su
phat trién céa nén kinh té& tu ban. Trudc
day, thu ngédn ci@ta hang la bdé phan tiép
quan chi yéu hang hoa, nhung k& tur su
xuldt hién cia hé théng nay, ngudi tiéu
ding cé thé ty do lwa chon va kiém tra
san phdm, khién ho sdn sang dé mua hang
hon. Viéc kinh doanh truéc day chi don
gian 1la mét giao dich gita tién té va
hang hod tai qudy tinh tién. Gio day,
tinh chédt cta giao dich di thay déi cung
véi viéc khach hang ty dem san pham dén
quidy thu ngadn va nhan vién cita hang sé
tinh tién cho ho. Néi cach khac, dbi véi
thu ngan, moi mén hang déu tréng nhu thé
ching dén ti trong cita hang cta ho, ngay
ca khi ching duoc mang tu bén ngoai vao.
Trong dy an trinh dién nay, Niwa th@ mua
lai chinh to tap chi hodc qua trai cay
anh da mua tu mdét kiosk trong ga tau hay
tt mét hiéu sach, tai mdét cira hang khac.
Nghé si cb gédng thoat khoéi vong 1ldp hiang
ngay cua tiéu dung va s& hitu, va thuc
hién mét can thiép vao clu tric xa héi
dugc goi lén tir chinh sy bic bdi trong
trai nghiém dé. Cam giac nhu thé dé la
mét vong ldp vé tén, ma ddng thoi ciing
khién ta v& 1& vé thyc tai minh dang
séng.



Han Ishu - A Dream About Stopping the Waves

Méng dung song

2017
16'15"

In the past, Han had worked as a
security guard. The work shows
the artist dressed as a security
guard relentlessly trying to
stop the waves from coming in
opposite side.
Metaphorically alternating
fiction and reality, the work
illustrates the contradictions
surrounding authority, tangible
these are

from on the

power, and how
acknowledged by society.

Han tung lam céng

Trudc day,
viéc bao vé. Trong tac phdm, anh
hod trang thanh mét nhan vién
bao vé dang ging sitc ngdn nhiing
con séng danh tran t&i. Luén
chuyén didy &n du gita hu cdu va
thyc tai, tac phidm phoi bay
nhitng xung dét v& quyén luc hitu
hinh va céach x& hoéi tri nhén
nhitng van dé &y.




Niwa Yoshinori - Selling the Right to Name a Pile

of Garbage

Bdan quyén ddt tén cho bai rac
2014
25'43"

In this project, Niwa attempts to sell
the rights to name a pile of garbage,
represented by the Smokey Mountain, a
landfill located in the suburbs of
Manila, Philippines, reported globally
as a symbol of poverty and
misery. Fearing criticism and scrutiny
from the international community, the
government began to close some of the
trash-processing plants and turn these

urban

dumpsites into unnamed locations that
would not officially exist on maps. At
the same time, the fundamental
humanitarian and ecological problems
linked to these facilities
such as landfill collapses or
forced relocations. Selling the Right
to Name a Pile of Garbage is an
experimental research project and video
that looks into the new challenges of
increasing landfill insufficiency, the
various issues and contradictions of
land ownership, the negotiations
between the workers and managers of
these sites, and the legal loopholes
and naming rights behind the final
resting place of the garbage, a result
of our activities. Like an
alchemist, attempts to turn the
piles of garbage - often thought of as
a negative aspect of society - into
money absurd capitalistic
venture.

remain
unsolved,

human
Niwa

and an

Trong du an nay, Niwa cé ban di quyén
dé duogc dit tén cho mét dbéng rac, biéu
trung bdéi bai rac Smokey Mountain &
vung ngoai thanh Manila, Philippines,
vén dugc biét dén nhu la mét biéu tugng
ctia nghéo déi va khén dén trong dé thi.
Vi s¢ su chi trich va sam soi cua céng
déng qudc té&, chinh phi di dwa ra quyét
dinh déng cita mét sé hat xu ly rac thai
va bién nhitng bai tap k&t nay thanh
nhitng dia diém vé danh trén ban do.
pédng thdoi, cac vadn dé nhan dao va sinh
thdi cdn ban lién quan téi céac co sé&
nay van chwa dugc giai quyét, nhu 1la
sat 16 hodc di doi cudng ché. bay la
mét du &n nghién thé
nghiém d& nhin vao nhiing thach thtc méi
vé sy thidu hut ngay cang tdng cia cac
bai chén 1l4p, nhimg vin dé =xung dét
xoay quanh quyén s& hitu dit dai, nhiing
nd luc dam phan giita céng nhan va quan
1y cac khu vuc nay, nhitng 18 héng phap
1y ciing nhu quyén dit tén ding sau noi
tap két cubi cung cta rac thai - vén
dén twi cac hoat déng ctia con ngudi. Nhu
mét nha gia kim, Niwa bién nhitng mé
rac, ma thudng dugc xem nhu la thi xéu
xi trong xa& héi,
din than phi 1y vao y thtc tu ban cha

ctu va video

thanh tién té va su

nghia.




» Utamura Hanae_ - Secret Performance Series

Chudi trinh dién bi an

2009-2012
10'06"
Secret Performance Series Chudi trinh dién bi 4n ghi 1lai

documents actions in which the
artist, always a small anonymous
figure, makes subtle, insistent
and sometimes dangerous
interventions in natural or
built environments.
of this

performances are

The premise
that the
unique and

work is

unrehearsed, preserved only in
these looped videos. This video
compiles: 'Casting the Wave'

(2010, Den Haag, Netherlands),
'Scrubbing the edge of a Salt

Lake' (2010, Chott el Djerid,
Tunisia), 'Wiping the Sahara
Desert' (2010, Sahara Desert,
Tunisia), 'Wiping the Snow'
(2011, Haukijarvi, Finland),
'Splashing Water at Trafalgar
Square' (2009, London, UK) ,
'Splashing Water at the Sahara
Desert' (2010, Sahara Desert,
Tunisia), and 'Red Line' (2011,

Dover, UK).

nhitng hanh déng cua nghé si, mét
danh, thuc
nhitng hanh vi xam 14n vi té&, dai

hinh hai voé hién

didng, déi khi nguy hiém, trong

cac méi truong tu nhién hoac
nhidn tao. Tién dé& cua tac pham
ndm & viéc cac trinh dién déu la
nguyén ban, chuwa ting duoc dién
tdp, va chi dién ra trong nhiing

video 1lap di 1lap lai. Video nay

bao gém: 'Hun dac con séng’
(2010, Den Haag, Ha Lan), 'Cha
xat bén ria hé nudéc min' (2010,
Chott el Djerid, Tunisia), 'Lau
sa mac Sahara' (2010, Sa mac
Sahara, Tunisia), 'Lau tuyét'
(2011, Haukijdrvi, Phin Lan),
‘Quiy nudc <] Quang trudng
Trafalgar' (2009, London, Vuong
quéc Anh) , 'Quéy nudc trén sa
mac Sahara' (2010, Sa mac

Sahara, Tunisia), va 'BPudng ké
do' (2011, Dover, Vuong quéc
Anh) .



Han Ishu - A Person Cleans the Waves

Nguoi quét song

2019

18'31"

This work compares the waves to
society
and its never-ending labour, as

the great movement of

one must find one's place within
keep
inspiration came from an actual

it and moving. The
person the artist saw in China
whose job was to clean up the
streets, a futile act as the
recurring inload of trash would
disappear,
repeated cleaning.

never even after

Tac phdm vi nhitng con séng nhu
la nhitng chuyén déng vi md cha
x4 héi, =xé& dich va lao ddng

khéng nging nghi, va rdng ta
phai dinh vi chinh minh dé budc
tiép.
phdm dén tir mét 1ladn nghé si quan

Ngudn cam hing caa tac

sat mét céng nhdn vé sinh &
Trung Qubc dang quét dudng - mét
hanh déng chung nhu ct kéo dai
mii, vi rac khéng nging tran vé
sé& chiang bao gid bién mit, du cé
quét thém bao 1lin di nita.




ABOUT ISHU HAN
VE HAN ISHU

http://hanishu.com/

Photo credits: Sakiko Nomura

Chinese-born Japanese artist Ishu HAN is best known for his compelling
performance videos. These works typically position the artist in absurd and
dreamlike scenarios within larger natural forces, such as shifting tides or fields of
snow. Through the videos, he has developed a metaphorical poetic language
characterised by its humour, which operates as a form of challenge, and visual
restraint, evoking the solitary negotiation of immense social systems and popular
norms. Through his own perspective, he addresses questions regarding the
complex relationship between individuals and society and the confusion caused by
such relations. With sincerity, and sometimes with humour, Han speaks to viewers
through a range of media — installation, photography, paintings, and video — in
which he uses his own body or everyday items.

He has participated in numerous international exhibitions, including 'Asia Anarchy
Alliance' (Kuandu Museum of Fine Arts, Taipei, Taiwan, 2014), 'Whose game is it?'
(Royal College of Art Gallery, London, UK, 2015), 'In the Wake — Japanese
Photographers Respond to 3/11' (Museum of Fine Arts, Boston, US, 2015, and the
Japan Society, New York, 2016), 'Sights and Sounds: Highlights' (Jewish Museum,
New York, US, 2016), 'The Drifting Thinker' (solo exhibition, MoCA Pavilion,
Shanghai, China 2017), '‘Publicness of the Art Center' (Contemporary Art Center, Art
Tower Mito, 2019), 'Thank You Memory' (Hirosaki Museum of Contemporary Art,
Hirosaki, Japan, 2020), 'Apple Cycle / Cosmic Seed' (Hirosaki Museum of
Contemporary Art, Hirosaki, Japan 2021),'MOT Annual 2021: A sea, a living room
and a skull' (Museum of Contemporary Art Tokyo, Tokyo, Japan, 2021), 'Memories
Penetrate the Ground and Permeate the Wind Contemporary Japanese
Photography vol.18' (Tokyo Photographic Art Museum, Tokyo, Japan, 2021-2022),
‘Countermeasures Against Awkward Discourses: From the Perspective of Third
Wave Feminism' (21st Century Museum of Contemporary Art, Kanazawa, Japan,
2021-2022),'Roppongi Crossing 2022: Coming & Going' (Mori Art Museum, Tokyo,
Japan, 2022), 'Home Sweet Home' (The National Museum of Art, Osaka, 2023 /


http://hanishu.com/
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Marugame Genichiro-Inokuma Museum of Contemporary Art, Kagawa, Japan,
2024), 'Cultivating the Waves' (solo exhibition, ANOMALY, Tokyo, 2024), 'The 11th
Asia Pacific Triennial of Contemporary Art' (Queensland Art Gallery & Gallery of
Modern Art, Brisbane, Australia, 2024). He won the Grand Prix at the Nissan Art
Award 2020.

HAN Ishu la m&t nghé st goc Nhat Ban, sinh ra tai Trung Quéc. Anh duogc biét dén
rong rai véi nhitng video trinh dién 16i cuén. Cac tac pham dat nghé st vao nhitng
mong twdng phi ly, hoa vao cung thién nhién hang vi, nhv con thuy triéu trao dang
hay nhirng dong tuyét rong I&n. Thong qua cac video, anh phat trién mot thir ngon
ngt &n du nén tho dwoc bi€u thi thdéng qua cai hai, nhw mot thach thire, cling dong
thei nhu mot sw kiem ché vé mat thi giac—c6 1& ching la dé goi lén nhitng nd lwc,
du co doc, trong viéc thwong lwgng véi nhivng thiét ché va I thoi. T chinh diém
nhin clia minh, anh chét van nhirng méi twvong quan chdng chéo gitta ca nhan va
x& hoi. Boi lic chan thanh, lai ¢ khi hai hwéc, Han str dung co thé clia minh va cac
vat dung thuworng ngay dé giao ti€p véi ngudi xem théng qua mot loat cac phuong
tién — sdp dat, nhiép anh, hdi hoa va video.

Anh da tham gia vao nhiéu trién Iam qudc t&, bao gom 'Asia Anarchy Alliance' (Bao
tang My thuat Kuandu, Dai Bic, Dai Loan, 2014), 'Whose game is it?" (Royal
College of Art, London, Vuong qudc Anh, 2015), 'In the Wake — Japanese
Photographers Respond to 3/11' (B4o tang My thuat Boston, My, 2015 va Japan
Society, New York, 2016), 'Sights and Sounds: Highlights' (B&o tang Do Thai, New
York, My, 2016), 'The Drifting Thinker' (trién 1dm c& nhan, MoCA Pavilion, Thugng
Hai, Trung Qudc 2017), 'Publicness of the Art Center' (Trung tdm Nghé thuat
buong dai, Art Tower Mito, 2019), 'Thank You Memory' (Bdo tang Nghé thuat
buong dai Hirosaki, Hirosaki, Nhat Ban, 2020), 'Apple Cycle / Cosmic Seed' (B4o
tang Nghé thuat Bwong dai Hirosaki, Hirosaki, Nhat Ban 2021), 'MOT Annual 2021
A sea, a living room and a skull' (Bao tang Nghé thuat buong dai Tokyo, Tokyo,
Nhat Ban, 2021), 'Memories Penetrate the Ground and Permeate the Wind
Contemporary Japanese Photography vol.18' (Bado tang Nghé thuat Nhi€p anh
Tokyo, Tokyo, Nhat Ban, 2021-2022), 'Countermeasures Against Awkward
Discourses: From the Perspective of Third Wave Feminism' (B4o tang Nghé thuat
Puong dai Thé ky 21, Kanazawa, Nhat Ban, 2021-2022), 'Roppongi Crossing 2022:
Coming & Going' (Bao tang Nghé thuat Mori, Tokyo, Nhat Ban, 2022), 'Home Sweet
Home' (Bao tang Nghé thuat Qudc gia, Osaka, 2023 / Bao tang Nghé thuat Buong
dai Marugame Genichiro-Inokuma, Kagawa, Nhat Ban, 2024), 'Cultivating the
Waves' (trién 1am ca nhan, ANOMALY, Tokyo, 2024), 'The 11th Asia Pacific
Triennial of Contemporary Art' (B4o tang Nghé thuat Queensland & Bao tang Nghé
thuat Buong dai, Brisbane, Australia, 2024). Anh da dat gidi Grand Prix tai Giai
thuwdng Nghé thuat Nissan 2020.
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Born in 1982 in Aichi Prefecture, Japan, Yoshinori NIWA graduated from Tama Art
University's Department of Moving Images and Performing Arts in 2005. Nawa's
practice takes the form of social interventions, unfolding into multiple and
intertwining layers, such as performance, video and installation. His works bear self-
explanatory, slogan-like titles and are performed primarily within the public space,
experimenting with actions and propositions that interrogate the capitalistic system
determining contemporary society, and more recently moving towards projects that
explore the nature of national history. Niwa currently lives and works in Vienna,
Austria.

Niwa has been exhibited internationally; recent group exhibitions include '‘Double
Vision: Contemporary Art From Japan' (Moscow Museum of Modern Art, Moscow,
Russia, and Haifa Museum of Art, Haifa, Israel, 2012), 'Aichi Triennale 2013" (Aichi
Arts Center, Nagoya, 2013), 'Roppongi Crossing 2013: OUT OF DOUBT' (Mori Art
Museum, Tokyo, Japan, 2013), ‘'Historically Historic Historical History of
Communism' (Edel Assanti, London, UK, 2015), 'OUR BELOVED WORLD'
(Marugame Genichiro-Inokuma Museum of Contemporary Art, Kagawa, 2015),
‘Setouchi Triennale 2016' (Naoshima, Japan, 2016), 'MAM screen: Yoshinori Niwa
Selected video works', (Mori Art Museum, Tokyo, Japan, 2017)
‘steirischerherbst’18', Graz, Austria, 2018), 'Practice of Occupation of the Work'
(Wroclaw Contemporary Museum, Wroclaw, Poland, 2018), 'TIME FOR OUTRAGE!
ART IN TIMES OF SOCIAL ANGER' (Museum Kunstpalast, Diisseldorf, Germany,
2020), 'On Rehabilitation of Domination and Domain' (Match Gallery/The Museum
and Galleries of Ljubljana, Ljubljana, Slovenia, 2021), 'Bucharest Biennale 10'
(Bucharest, Romania, 2022), '8th Yokohama Triennale—Wild Grass: Our Lives'
(Yokohama, Japan, 2024), 'steirischerherbst’24—Horror Patriae' (Graz, Austria,
2024), '2024 Asian Art Biennial—How to Hold Your Breath (National Taiwan
Museum of Fine Art, Taichung, Taiwan, 2024). His work is included in international
collections including the KADIST Foundation (Paris/San Francisco), the Otazu
Foundation (Spain), the Wroclaw Contemporary Museum (Wroclaw), the Mori Art
Museum and Hitotsubashi University (Tokyo).



Sinh nam 1982 tai tinh Aichi, Nhat Ban, nghé si NIWA Yoshinori da theo hoc tai
Pai hoc My thuat Tama va t6t nghiép nam 2005 chuyén nganh Anh déng va Nghé
thuat Biéu dién. Thuc hanh cla anh Ia nhitng dang thirc can thiép xa héi, noi anh
chuyén hoa thanh nhirng 16p lang dan xen trong trinh dién, sip d&t va video. Cac
tac phdm cua Nawa coé tinh tw thuat, v&i tiéu dé nhw cac bi€u nglr va duoc trinh
dién cht yéu trong cac khéng gian cong cong, thtr nghiém va&i cac hanh vi chét van
hé théng tw ban von duong nhw dang dinh hinh xa hdi dwong dai, va gan day hon
thi anh chuyén sang cac du an kham pha ban chat lich sir qudc gia. Niwa hién dang
sdng va lam viéc tai Vienna, Ao.

Cac tac phdm cua Niwa da duoc trién Iam rong rdi & qudc té; cac trién IAm nhom
gan day bao gdom 'Double Vision: Contemporary Art From Japan' (Bao tang Nghé
thuat buong dai Moscow, Moscow, Nga, va Bao tang Nghé thuat Haifa, Haifa,
Israel, 2012), 'Aichi Triennale 2013' (Trung tdm Nghé thuat Aichi, Nagoya, 2013),
'Roppongi Crossing 2013: OUT OF DOUBT' (Bao tang Nghé thuat Mori, Tokyo,
Nhat Ban, 2013), 'Historically Historic Historical History of Communism' (Edel
Assanti, London, Vwong qudc Anh, 2015), 'OUR BELOVED WORLD' (Bao tang
Nghé thuat buwong dai Marugame Genichiro-Inokuma, Kagawa, 2015), 'Setouchi
Triennale 2016' (Naoshima, Nhat Ban, 2016), 'MAM screen: Yoshinori Niwa
Selected video works', (Bdo tang Nghé thuat Mori, Tokyo, Nhat Ban, 2017),
'steirischerherbst’18', Graz, Ao, 2018), 'Practice of Occupation of the Work' (Bé&o
tang Nghé thuat buong dai Wroclaw, Wroclaw, Ba Lan, 2018), 'TIME FOR
OUTRAGE! ART IN TIMES OF SOCIAL ANGER' (Bado tang Kunstpalast,
Dusseldorf, Blc, 2020), 'On Rehabilitation of Domination and Domain' (Match
Gallery/Bao tang va Phong trung bay Ljubljana, Ljubljana, Slovenia, 2021),
'‘Bucharest Biennale 10' (Bucharest, Romania, 2022), '8th Yokohama Triennale—
Wild Grass: Our Lives' (Yokohama, Nhat Ban, 2024), 'steirischerherbst'’24—Horror
Patriae' (Graz, Ao, 2024), '2024 Asian Art Biennial—How to Hold Your Breath' (B&o
tang Nghé thuat Qudc gia Pai Loan, Pai Trung, Dai Loan, 2024). Tac pham clia anh
hién dién trong cac bd swu tap quéc t€ bao gobm Quy KADIST (Paris/San
Francisco), Quy Otazu (Tay Ban Nha), B4o tang Nghé thuat buwong dai Wroclaw
(Wroclaw), Bao tang Nghé thuat Mori va Bai hoc Hitotsubashi (Tokyo).
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Hanae UTAMURA is a Japanese interdisciplinary artist and an educator based in
New York and Tokyo. Her work engages with historical memory, questioning the
notion of progress in modernity, ecology and technology. Utamura’s media include
video, performance, installation, and sculpture. She connects human beings and
earth, using the physical human body as a conduit. She explores negotiations and
conflicts between the human and the non-human, and how all the varieties of the
wills of life manifest such as in the field of science. By decentralizing the human
perspective, Utamura diversifies historical narratives, and enters the imagination of
nature.

She received her Master of Fine Art at Chelsea College of Art and Design, her
Bachelor Fine Art at Goldsmiths, University of London, and is currently a PhD
candidate in electronic art at Rensselaer Polytechnic Institute, NY. Utamura has
received support through numerous international residencies and fellowships
including Akademie Schloss Solitude (Stuttgart, Germany), Kiinstlerhaus Bethanien
(Berlin), PACT Zollverein (Essen, Germany), Art Omi (Hudson, U.S.), Santa Fe Art
Institute Residency, Aomori Contemporary Art Center (Japan), National Museum of
Contemporary Art, Changdong Art Studio (Seoul, S.Korea), Seoul Art
Space_ GEUMCHEON (Seoul, S.Korea), Florence Trust (London, U.K.) and more.
She has been awarded the More Art Engaging Artist Fellowship, the NYFA
Immigrant Artist Mentoring Program, the Shiseido Art Egg Award, grant recipient of
the Pola Art Foundation, UNESCO-Aschberg Bursary Award, and the Axis/Florence
Trust Award. Utamura has been exhibited extensively in Asia, Europe and the US.
She was a visiting scholar at New York University in 2019, supported by the
Japanese Ministry of Culture.


https://www.hanaeutamura.com/

UTAMURA Hanae la mdt nghé sf lién nganh va nha giao duc nguwoi Nhat Ban, hién
dang sinh s6ng va lam viéc tai New York va Tokyo. CAc tac pham cula cd xoay
quanh ki rc lich st, chat van cac y niém vé s ti€n bd cla tinh hién dai, sinh thai
hoc va céng nghé. Utamura thuc hanh trén cac phwong tién khac nhau bao gom
video, trinh dién, s&p d&t va diéu khac. C6 ndi két con ngudi va trai dét, va st dung
than thé nhuw mot vat chuyén ché. Gitra nhirng coi ndi va xung dot, gitra nhan loai
va phi nhan, c6 kham pha nhitng dang thirc ctia y chi, chdng han nhw trong linh
vuc khoa hoc. Théng qua viéc gidi trung tam vi thé clia con ngwdi, Utamura da
dang ho& nhirng tw sw Ve lich st dé tlr do, co ludn lach vao tri twédng twong cla tw
nhién.

C6 nhan bang Thac si Nghé thuat tai Chelsea College of Art and Design, bing Cur
nhan Nghé thuat tai Goldsmiths, Pai hoc London, va hién dang la nghién ctru sinh
Tién s vé My thuat S6 tai Vién Céng nghé Rensselaer, NY. Utamura d& nhan duoc
s hd tro tir nhidu chwong trinh lwu trd va hoc béng quéc té€, bao gdm Akademie
Schloss Solitude (Stuttgart, Birc), Kunstlerhaus Bethanien (Berlin), PACT Zollverein
(Essen, burc), Art Omi (Hudson, Hoa Ky), Santa Fe Art Institute Residency, Trung
tam Nghé thuat Buong dai Aomori (Nhat Ban), Bao tang Nghé thuat buong dai
Qubc gia, Changdong Art Studio (Seoul, Han Qudbc), Seoul Art
Space_ GEUMCHEON (Seoul, Han Qudc), Florence Trust (London, Vwong qudc
Anh) va nhiéu noi khac. C6 da nhan dwoc cac hoc bong nhw More Art Engaging
Artist Fellowship, NYFA Immigrant Artist Mentoring Program, Giai thwéng Shiseido
Art Egg, Chwong trinh tai trg cia BO Van héa Nhat Ban, Quy Nghé thuat Pola, Giai
thuwdng UNESCO-Aschberg Bursary, va Giai thuéng Axis/Florence Trust. Cac tac
ph&m cla cb da dwoc trién 1am rong rai khdp chau A, chau Au va My. Cb la hoc gia
thinh giang tai Dai hoc New York vao nam 2019, duoc hd tro bdi Bd Van héa Nhat
Ban.



ABOUT SAN ART
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Founded in 2007 in Ho Chi Minh City as an artist-led platform, San Art has since
grown into a leading independent arts organisation in Vietham and the region.
Maintaining a commitment to grassroots support for local and international artists
and cultural work, San Art is also a site for critical discourse with regular educational
initiatives. Aside from our exhibition programmes (more than 110 since 2007), San
Art's past projects include the artist-residency San Art Laboratory (2012-2015) and
Conscious Realities (2013-2016), a series of publications and events, inviting
writers, artists, thinkers and cultural workers with a focus on the Global South. In
2018, San Art launched Uncommon Pursuits, a curatorial training school, and a new
gallery with a focus on dialogues between modern and contemporary art in Vietham
and the region. That same year it also launched A. Farm (2018-2020), an
international artist residency programme co-founded with MoT+++ and the Nguyen
Art Foundation. Opening a new chapter in the organisation’s history, San Art is
expanding as a community hub to support and foster innovative and experimental
practices and perspectives.

San Art, thanh lap nam 2007 tai thanh ph6é H6 Chi Minh dwéi hinh thirc mot khéng
gian nghé thuat do nghé st kh&i xwéng, da tré thanh té chirc nghé thuat tién phong
tai Viét Nam va khu vie. Duy tri nd lwc hd tro nghé st dia phwong va qudc té, San
Art con la noi khéi xuwéng nhivng dién ngdbn phan bién vaéi cac sang kién gido dung
thuong xuyén. Ngoai cac triwong trinh trién Iam (hon 110 trién 1am da t6 chirc tir
nam 2007), cac dv &n clia ching t6i bao gdm chwong trinh Iwu trd cho nghé st San
Art Laboratory (2012- 2015) va Nhan thirc Thure tai (2013-2016), mot chudi sw kién
an ban cuing v6&i cac tac gid, nghé si, cac nha tw twdng vé van héa Nam Ban Cau.
Nam 2018, San Art phat trién dw an Truy Dudi La Thuong—mot seminar-workshop
cho nhitng giam tuyén tré tai P6ng Nam A—dong thoi khéi dong lai phong trung
bay v&i quan tam vé doi thoai lién thé hé gitra nghé thuat hién dai va dwong dai Viét
Nam va khu vwc. Cung ndm, San Art, k&t hop v&i MoT+++ va Nguy&n Art
Foundation, khai trién A. Farm (2018-2020), mot chwong trinh lwu trd quoc t€. M@
ra mdt chuwong mai trong lich s cla chang t6i, San Art mé& rong hoat dong thanh
mot trung tdm coéng ddng v&i muc tiéu hd tro va bdi dwdng céac thwc hanh va quan
diém thlr nghiém, sang tao.
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https://www.kac.or. jp/en/

Kyoto Art Center was established in April 2000 in a hope to promote arts in Kyoto
in a comprehensive way through collaborations between the city of Kyoto, artists
and cultural workers. The center aims to support various artistic activities, providing
information about contemporary and traditional arts and culture, and promoting
communication between the local communities and practitioners.

Activities include exhibitions, tea ceremonies, traditional stage performances,
concerts, dance performances, and various kinds of workshops and training for
artists and cultural workers, and hosting innovative projects for the conservation of
traditional arts and promotion of contemporary practice. The center also provides
studio spaces and “artist-in-residence programs” to local and international artists.
Through such services and activities, the center is hoping to become the focal point
of the city’s cultural scene.

Kyoto Art Center dwoc thanh 1ap vao thang 4 nam 2000 véi tam huyét thic day boi
canh nghé thuat tai Kyoto mot cach toan dién thdng qua cac chwong trinh hop tac
gitra thanh phd Kyoto, nghé s va c& nhan hoat dong trong Ilinh virc van hoda. Trung
tam hwdng dén viéc hd tro cac hoat dong, thirc hanh nghé thuét, cung cép thong tin
V& nghé thuat truyén théng va dwong dai, cling nhu tao dwng cau ndi doi thoai gitra
cOng dong dia phwong va nguoi thye hanh.

Céc hoat déng clia Trung tam bao gdm trién 1am, nghi 1& tra dao, san khau truyén
théng, hoa nhac, biéu dién maa, cing v&i nhidu hinh thirc workshops, dao tao da
dang cho nghé si va c& nhan hoat dong van hoa, kh&i xwéng cac dw an cho doi
thoai gitra nghé thuat truyén théng va ki€n tao nhitng loai hinh méi. Ngoai ra, Trung
tam con cung cap khong gian studio cling nhw chuwong trinh lwu trd cho nghé st
trong nwéc va qudc t€. Théng qua cac hoat dong trén, Trung tdm mong mudn tr&
thanh diém nhén trong canh quan van hod cla thanh phé.
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