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Floor plan | So dd tac pham
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Vy Trinh

Pham Thé Vinh
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¢ Merch




Artwork list | Danh sach tac phéam

RAB

BUG (2024) | BO (2024)
Narrative scroll painting and ceramic
Truyén ké bang tranh cuén va gém
Charcoal on Duéng paper

Than trén gidy Duéng

*Note: Due to spatial considerations, we are
only showing a selection of the work before
it is fully binded. The completed artwork,
including both illustration and handwritten
script, equates to over 70 pages and over
40 metres long.

*Lwu y: Do giéi han vé khdng gian, ching
t6i chi c6 thé trung bay mét s6 tdc pham
trwéc khi duoc xdu chudi hoan chinh. B6
tac pham géc, bao gém tranh va truyén viét
tay, dai hon 40m véi 70 trang.

Viitru inc.

Gucci Buddha Altar (2024)
Ban tho Phéat Gucci (2024)
Mixed media installation
S&p dat da phuwong tién

Wooden shelf, scroll, photographic portrait,
polymer sculpture, tv, video,...

Ké g6, cudn tranh, anh chan dung,
diéu khac lam tlr polymer, tv, video,...

Ném Space:

*Furniture and objects presented on rotation
N6i that va doé vat luan phién thay doi

Téo Pham

The price of art (2023)

Cai gia cta nghé thuét (2023)
Acrylic, mirror decal on wood panel
Mau acrylic, gb pha decal trang gwong
54cm x 63cm

Bargain for things that have paid the
price (2023)

Trd gia nhitng diéu da phai tra gia
(2023)

Acrylic on wood panel | Mau acrylic trén g
38cm x 80cm

The ejaculation of a message (2023)

Sw phéng di cta mét théng diép (2023)
Acrylic, flower, resin epoxy on wood panel
Mau acrylic, hoa, keo epoxy trén gb

43cm x 47cm

The leftover of the era (2023)

Nhirng gi con sét lai cta thoi dai (2023)
Acrylic, resin epoxy on wood panel

Mau acrylic, keo epoxy trén gb

43cm x 47cm

Multiple choice question of the happiest
country in the world (2023)

Cau trdc nghiém cua quéc gia hanh
phuc nhét thé gici (2023)

Acrylic, resin epoxy, wood on wood panel |
Mau acrylic, keo epoxy, go trén go

43cm x 47cm

Heal with a healthy meal (2023)

Chtra lanh bang moét bira lanh (2023)
Acrylic on canvas | Mau acrylic trén canvas
80cm x 60cm



Pham Thé Vinh

* Artworks presented on rotatio
Tac phdm dwoc luan phién trung bay

**Mixed media (ink, watercolour, magazine,
glue, oil pastel,...) on paper

*Pa phwong tién (mwc, mau nuéec, tap chi,
keo, sap dau,...) trén gidy

79cm x 110cm:

Cow's Stomach (2023)
V(i tru trong bao t&r mét con bo (2023)

God of War (2023)
Théan Chién Tranh (2023)

Kidnap (2023)
Bé&t céc (2023)

Nixie (2023)
Thdy than (2023)

Island (2023)
Hon dao (2023)

Jurassic City (2023)
Thanh phé ky Jura (2023)

Inside-Outside (Non-sleeping) (2024)
Trong-Ngoai (Thanh phé khéng ngt) (2024)

Pool (2024)
Hb (2024)

110cm x 158 cm:

Conquer (2023) | Chinh phuc (2023)

Black Water (2023) | Con nuwdc den (2023)

Vinatapes

Saigon footage (2024)

Mot thwde phim Sai Gon (2024)

Video commission for San Art | Video dugc
tai tro bé&i San Art

Colour, sound | Mau, am thanh

Duration | Thoi lwgng: 01:12

Vy Trinh

Sudden Brake (2024) | Thang gép (2024)
Sculpture | Biéu khic

Motor electrical wires, metal coat hanger,
adhesive, ribbons, and crystal chain, and
plastic beads | Day dién xe may, moc treo
quan ao kim loai, keo, ruy bang, vong kim
tuyén, va hat cwdm nhya

118cm x 23cm x 14cm

Test Site 6/24 (2024)

Thi diém 6/24 (2024)

Drawing | Tranh

Graphite, tape, and carbon paper ink on
250gsm cotton paper | Than chi, bang keo,
murc carbon trén bia clrng 250gsm

38cm x 29cm

Fast ‘n Secure (2x) (2024)

Nhanh va Chac (2x) (2024)

Sculpture | Biéu khic

Moped accessory, adhesive, ribbons, and
crystal chain | Phu kién xe gén may, keo, ruy
bang, va vong kim tuyén

22cm x 47cm x 30.5cm
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SAIGON CITY SLANG

San Art is pleased to present our latest summer pop-up: ‘Saigon City Slang’, a gallery
takeover by Saigonese and Saigon-based emerging talents Vy Trinh, Vutru inc., Teo
Pham, Rab, Pham The Vinh, Ném Space and Vinatapes.(1) Transforming our space
into a more laid-back atmosphere, the showcase introduces practices nurtured by the
city's distinctive cosmopolitan and bustling environment as seen through the eyes of
practitioners born or raised in the 1990s and 2000s. Shifting away from the remnants of
memory and war,(2) they create and respond to a world of clashing aesthetics, urbanity,
commodification culture, digital connectivity and globalisation.

It is always interesting to observe how urban identities might be reflected through the
prism of local art communities. As a site for experimental and avant-garde practices,
strongly rooted in a sense of community and the formation of notable artist collectives,
Hanoi's contemporary art scene continues to uphold this legacy, creating opportunities
for contemporary art to develop in a context of sharing and dialogue. It is no secret that
Saigon has developed somewhat differently, despite its share of artist groups, alternative
spaces and visionaries pushing the boundaries of art-making in the country.(3)

! The showcase uses the name ‘Saigon’ instead of ‘Ho Chi Minh City’ not as a reference to its history but as it is casually referred to by
locals in the context of daily life. Taking into consideration the casualness, youthfulness and the importance of local identity in our
pop-up, ‘Saigon’ seemed to capture this spirit best.

2 Here referring to our last Summer Pop-up in 2022, ‘The Remnants’, featuring Quynh Dong, Bao Vuong, Nguyen Phuong Kieu Anh,
and Phan Anh, which looked at the intersecting points of portraiture and memory for artists growing up in a postwar world,
observing how knowledge, memory or even trauma, can be transmitted to a second generation through their families’ first-hand
experiences of conflict, migrations and historical transitions.

3 While Nha San Collective’s members continue to create or mentor artistic projects inviting younger generations of artists to
contribute and develop their skills, other initiatives such as A Experimental Space, Ba Bau Air, Heritage Space’s Month of the Arts
Practice, or most recently AiRVINE and Nhung Dinh’s new chapter of A Queer Museum, are amongst the many examples of artistic
spaces and projects that foster inter-generational sharing and experimental style of working. While the index needs more recent
actualisation, The Spirit of Friendship is always an excellent resource to retrace the history and locations of the country’s avant-
garde groups and spaces: http://spiritoffriendship.org/artists.
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The city fuses a frenetic modern energy with vestiges of its colonial history, typical town-
houses of all shapes and colours juxtaposed with modern high-rises, all this adorned with
occasional flashes of "bling-bling" that reflect the country's emergence as a dynamic
force in the Asian economy. One enduring characteristic of this dissonant profile has
been its ability to maintain a cosmopolitan flair, shaped by a long history of migrations.(4)
While it does not possess the close-knit spirit of Hanoi's artistic community — and could
even be described as individualistic or disjointed — its art scene has become more fluid
and emancipated in other ways. In this context of modular belonging where identity and
community are increasingly shaped through online connection, hybrid creative platforms,
or local subcultures, new art practices worthy of notice are beginning to emerge.(5)

Created by Bert Ackley, Vinatapes is an interesting case-study of such phenomena.
Primarily known as a social media page, it crafts video reels from found VHS tapes and
home-made films. With added special effects, "DIY" editing, or at times remixed with
anachronistic music, Vinatapes evokes a nostalgic visual experience, a filmic equivalent to
“Viethamemes” that resonates with a younger generation familiar with such codified
images.(6) As creative practices become more porous, blending with new terrains that were
not previously conceived as artistic, it is only fitting to introduce our pop-up with Ackley's
curation of Saigonese footage — a cacophony of landmarks and random scenes of the
quotidian — attesting to the eclectic and electric energy of the city.

N Summarised so succinctly by Sue Hadju: “Saigon was established some 300 years ago although its origins were in fact as a
Cambodian settlement. It was a place co-habited by Cambodians, Vietnamese, Chinese and Cham people — and this continued
through colonial times, with the addition of the French, Indians and Arabs. Through most of the 20th century it remained a city of
migration and mixing. Saigon has always looked out, to the sea, to trade and new opportunities, to the beyond, in contrast to the more
land-locked introspective mood of Hanoi”. See: Sue Hadju, "Ho Chi Minh City: Emerging Scenes, Emerging Scenarios', LIKE A FEVER,
Asia Art Archive, 2005,
https://aaa.org.hk/en/like-a-fever/like-a-fever/ho-chi-minh-city-emerging-scenes-emerging-scenarios, [accessed May 22, 2024].

B (a) Modular refers to something composed of individual units that can be easily assembled or rearranged into different configurations
to suit different needs or purposes. In the context of social or cultural phenomena, they are individual elements that can be mixed and
matched to create new forms or expressions. (b) One such example is the city’s underground clubbing scene that has grown to
encompass more experimental performers and DJs, live performance, performance art, to name a few. Another example is the
increasing reappropriation of Vinahouse-inspired music and fashion by more niche groups.

6 ) . I ) )
Here, referring to the popular social media page, boasting 89,000 followers, sharing humorous, random and absurd snapshots
encountered in Vietnamese contemporary life: https://www.instagram.com/vietnamemes _/?hl=en.
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Vy Trinh, ‘'Overvoltage’ (2023) a site-specific installation at Gia Lam train factory co-
organised by VAC and A Space. Photo credits: Trieu Chien Photography.

This dynamism is also echoed in Vy Trinh's practice. Looking at her site-specific
installations or the large-scale sculptures filling her artist studio, with spirals of metal and
cable dangling or swirling across the room, is like seeing a musical sheet coming
to life.(7) The polyrhythmic energy of a city and all its discombobulated elements are
playfully recreated through discarded or disassembled materials later wielded, moulded,
and reshaped into abstract forms that refuse immediate identification. Upon closer
inspection, the materials used (a fan guard, a coat hanger, vehicle parts,...) or the title
(references to scooter or electric fan brands) disclose the urban components that directly
shape her imaginaries and sculptural work.

If Vy Trinh describes her practice as a continuous tracking and tracing of labour,
production and consumption within urban settings, the emphasis on urban economies
and commodity consumption is also observed in Vutru inc. Based between Saigon and
Sydney, and created by Nguyen Vu Tru and Dennis Nguyen, Vutru inc. is an artist duo, a
curatorial collective, an online entity and a brand, all in one. Bringing together a mass-
produced clothes rack, a video advertisement for their imaginary empire, a series of man-
made objects and ready-to-wear merchandise, the altar is dedicated to a being of their
own creation: the Gucci Buddha. An installation evocative of "authenti-kitsch”,(8) it could
be read as a homage to the city's gaudy nouveaux-riches, economy-driven agenda, but
also to a post-millennial revival of Y2K visual codes and aesthetics.(9)

7 After undertaking a BFA and MFA in the US, Vy Trinh was reintroduced to the Vietnamese art scene with the fantastic site intervention
‘Overvoltage’ — co-organised by Vietnam Art Collection (VAC) and A Space — at Gia Lam Train Factory in Hanoi (2023).

8 Discussing the controversial photograph ‘Thu Duc’ by Brian Doan, Pamela Corey notes a discrepancy between artistic censorship and
the use of “taboo” symbols for commercial purposes and tourism, as propaganda posters and “guerrilla chic” cafés have become
common sightings in the city. Making a direct reference to an essay by art critic Lee Weng Choy, Pamela Corey’s version of “authenti-
kitsch” is best exemplified as a “snapshot of the deflated symbols of the revolutionary project whose intended ideological fervor has
waned as Vietnam has embraced the structures of global capitalism". In the case of Vutru inc., we are looking more generally at the
appropriation or unorthodox use of untouchable symbols slowly losing their original meaning or status within Vietnamese society. For
reference, see Pamela N. Corey, The City in Time: Contemporary Art and Urban Form in Vietnam and Cambodia, (Seattle: University of
Washington Press, 2021), pp.27-28. See also: Lee Weng Choy, 'Just What Is It That Makes the Term Local-Global So Widely Cited,
Yet So Annoying?', in Over Here: International Perspectives on Art and Culture, Gerardo Mosquera and Jean Fisher (eds.), (Cambridge
and New York: MIT Press and New Museum of Contemporary Art, 2004), pp.11-24.

’ Originally the abbreviation of the “Year 2000 problem” in relation to the computer-related breakdown faced worldwide at the turn of
the millennia, “Y2K” became synonymous with a specific aesthetic of the time inspired by hip-hop, pop culture and cyber-technology,
and now making a comeback amongst Millennial and Gen-Z generations in the 2020’s.

12



Sneaker shrine installation for ‘Legends of Asia’ (2024), a solo exhibition by
Vutru inc. at 4a Centre for Contemporary Asian Art, Sydney. Courtesy of artist.
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Back in 2005, Sue Hadju spoke of Saigon as a complicated site for intersecting memories
and reformulated histories that for several decades was not allowed to remember its
past.(10) With a less fixed or coherent sense of identity — be it cultural, historical or
artistic — it has become a ground-zero where anything is possible. Unsurprisingly,
creational myths and genesis seem to be another point of interest for these artists.
Presented as a horizontal hand-scroll,(11) RAB's ‘BUG’ recounts an insect’s quest for
self-actualisation and its desire to transcend its original form. But various segments of
this myth resonate with Saigon's past and present climate: the possibility to create
something out of nothing, that of individuality setting itself apart from a large matrix of
pre-dictated lives, that of shifting identities, and that of personal ambition. Coming from a
completely self-taught background, RAB has constructed her own artistic language
outside of any frameworks, allowing her universe of interconnected beings and organic
forms to emerge and morph of their own accord.

i

Detail from RAB’s BUG

Others, such as Pham The Vinh or Teo Pham, have found a way to develop a distinctive
way of painting despite undergoing a traditional fine art education. In the case of Pham The
Vinh, his previous use of oil on canvas has slowly been replaced by the playful art of
collage. His works — now on paper — echo the heterogenous and absurd sights of the
cityscape as palm trees bordering the Saigon river are now presided over by large panels
for tourism, luxury or hot sauce ads. We witness creatures, aliens, starlets, politicians,
words and skyscrapers all brought together through drawing and magazine cut-outs with
splatters of ink and watercolour overlaying these into a comic-book rendition of an
apocalypse in town. Much like Pop Art in its golden era, the artworks absorb their
surroundings without any sense of elitism, comfortably mixing serial reproduction with the
unique touch of the artist's hand.

10 sue Hadju, ‘Ho Chi Minh City: Emerging Scenes, Emerging Scenarios’.

" While RAB had already presented drawings on paper in the context of S.E.A Focus 2023, this is the first time her works are pieced
together into a continuous narrative. The format of the hand-scroll is reminiscent of ancient narrative paintings from East Asia which
were used for a variety of purposes such as romance epics, myths, political commentary, religious scriptures or founding legends.
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Singular styles of painting as seen in Pham The Vinh’s God of War (2023), a
mixture of watercolour, ink and collage, and Teo Pham’s painting on canvas, wood
and discarded materials, incorporating graffiti art aesthetics and text (below:
‘Trung thyc vi qud trung thuc', 2023, literal transl. “stomach bug caused by the
bug of honesty"“).
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This anti-elitism can be found in the works of another past student of the Fine Arts
curriculum, Teo Pham. Previously working as a satirical illustrator, his evolving painting
and sculptural practice has retained some essential elements throughout: naively drawn
patterns, bright colours, inspiration from street art, always with a twist of the cartoonish
and tongue-in-cheek humour. His work is reminiscent of local practitioners such as Le
Trieu Dien who have created their own codex of signs and visual vocabulary.(12) Never
haughty, he repurposes discarded materials as a potential surface for his paintings or
sculptures. The current body-of-work, filled with wordplay and foul language, is actually a
witty absorption of contemporary publicity ads, internet memes, and even hip-hop's
dissing culture.(13) While these observations are undoubtedly filtered through the eyes of
a specific generation of artists, they still capture the zeitgeist of a time and place as these
emerging practitioners circulate contemporary life on their bikes and on the web.

Much like Teo Pham’'s use of discarded
materials, the act of repurposing and
injecting new life into found items is one
employed by Ném space and its creator
Duong Gia Hieu. Once again, Ném is not a
straightforward entity — it's a design lab, a
shop, a cafe, a community space, a hybrid
environment attracting all sorts of young
creatives. Local materials such as wood,
plastic sheets, junked electrical devices are
completely torn apart and rearranged into
new objects and furniture. These design
pieces possess a youthful spirit of
experimentation and "DIY" aesthetics.(14)
But most importantly they are devoid of
pretension, maintaining a down-to-earth
quality that preserves the visibility and
identity of their original materials as if to
remind viewers of where they originally came
from: the streets of Saigon.

Left: Chair and lamp by Duong Gia Hieu.
Courtesy of Ném Space.

12 . ) h . L .
Here referring to “diss tracks” (shortened from ‘disrespect’) used in the music industry to verbally attack another artist. Although the
concept of “diss track” expanded into other music genres, its origin in hip-hop culture was partly to settle gang feuds through clever use
of words and music instead of physical violence.

B Born in Ben Tre in 1943, Le Trieu Dien grew up in the Mekong Delta before moving to Saigon to study at Phu Tho Polytechnic College.
Completely self-taught, he spent over 40 years developing a singular style of painting outside of academic traditions or artistic trends.
His distinctive style, which could be described as “fantastical geometry”, is transposed onto paper, canvas, ceramic, sculpture, and even
furniture. For reference, see ‘Impressions Unearth’, a ceramic group exhibition with Bui Cong Khanh, Nguyen Duc Phuong, Hong Linh and

Le Trieu Dien at San Art in 2021: https://san-art.co/exhibition/impressions-unearth/.

1 DIY (“Do-it-yourself”) refers to the hobbyist culture of making, building or repairing something yourself, without hiring an expert. Here,
we are referring to DIY’s preference for raw and semi-raw materials, its ethic of self-sufficiency, and its potential to foster both
community and uniqueness.
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The last years since the pandemic — triggering the closure of art spaces, the
disbandment of artist groups, and upward migrations — have felt like a slowing down of
Saigon's artistic community, and it has been difficult for us to pick up the pace again. At
times, this energy can feel incoherent and ungrounded — but a new generation of artists
is signalling that we should perhaps embrace this disjointed and fluctuating identity.
Coming from different backgrounds and districts, they have nurtured their sense of
independence and an all-embracing attitude towards what the city has to offer, for better
or worse. They observe what Saigon is morphing into, capturing its amalgamate
components and ambitions, sometimes with hints of humour and satire. They do not
attempt to mimic or take sides, they do not overthink, they just follow the tempo of a city
as a mirror to their next creative move.

- Mary Lou David

wiadidiews Oallern
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SAIGONCITY SLANG

San Art han hanh gigi thiéu sdp dat ngiu hirng hé nay: ‘Tiéng Léng Sai Gon’, mét dip
chiém Iinh khdéng gian b&i cac nghé si tré Sai Gon Vy Trinh, Viitru inc., Téo Pham,
Rab, Pham Thé Vinh, Ném Space va Vinatapes.(1) Cai bién khdéng gian vé&i tinh than
thodi mai, trwng bay dot nay trinh lang nhitng thwc hanh dwoc nudi dwdng trong moi
truong da van hoa va sbi dong dac trwng cta thanh phd, tir géc quan sat clia nhirng
nghé si sinh thanh hoac I&n 1&én dd cubi thap nién 90 dau 2000. Chuyén trong tam khoi
tan dw ky trc va chién tranh,(2) ho sang tao va phan hoi lai mot thé gi¢i noi thi hiéu tham
my, tinh dé thi, chd nghia vat chét, két n6i s6 va toan cau hoa khdng ngtrng va dap.

Quan sat su khlc xa cla can tinh do thj qua lang kinh cong déng nghé thuat dia phuong
ludn 1& mot didu tha vi. La noi nudi dudng nhitng thwc hanh thé nghiém bt ré tir tinh
than cong dong va su ra doi clia cac nhom nghé si néi bat, blc tranh nghé thuat duong
dai Ha Noi ti€p nodi di san dy, tao co hdi cho nghé thuat dwong dai phat trién trong moi
trrong sé chia va doi thoai. Tuy cling ton tai cac nhdm nghé si, khdng gian nghé thuat
doc lap va y hwéng mé rong gi¢i han ctia thwc hanh nghé thuat tai Viét Nam, Sai Gon lai
phat trién theo mot chiéu huéng khac.(3)

sy dung ‘Sai Gon’ thay vi ‘Thanh pho H6 Chi Minh’ & day khéng nh&m am chi tinh lich stf cta tén goi ma muén huéng dén cach goi
than quen dugc ngudi dan thanh pho nay st dung. D& nhan manh tinh thodi mai, tré trung va ban sic dé thi cta pop-up hé nay,
chling t6i tin rang tén ‘Sai Gon’ co thé (6t ta dudc tinh than dy.

Gd| nhéc vé pop-up hé nam 2022 tai San Art, ‘Nhiing gi con la’, trung bay tac pham cla Quynh Déng, Bao Vuong, Nguyén Phuong
Kiéu Anh va Phan Anh dé kham pha m0| tuong tac gila chan dung va ky (c doi véi cac nghé si trudng thanh giai doan hau chién,
quan sat cach klen thuc ky Uc va ca chan thuong di truyén lai cho thé hé thi hai trong nhiing gia dinh chinh qua cac cuéc xung ddt,
di cu va thai khéc chuyén giao lich st.

Trong khi cac thanh vién ctia Nha San Collective t|ep tuc t8 chic cac sy kign nghé thuat hodc [am c6 van cho thé hé nghé si tré dé
khuyén khich ho phat trién ky ning clia minh, cac khong gian khac nhu A Expenmental Space Ba Bau Air, Thang thuc hanh nghé
thuat (MAP) cla Heritage Space, hay gan day nhat [a AIRVINE va sy tlep néi chuong trinh Bao tang Queer cla Nhung Dinh deu la
nhung vi du tiéu biéu cho cac khong gian va dy an nghé thuat thic day tinh than sé chia gitta cac thé hé nghé si va tinh than thu
nghiém. DU can dudc cap nhat thém, ‘Tinh than bang hiru’ van la mot ngudn tai lidu quy dé nhin lai lich st va vi tri cta cac khong gian
va nhém nghé si tién phong tai Viét Nam: http://www.spiritoffriendship.org/artists
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Thanh phé nay dung hoa nang lwvong s6i dong hién dai v&i dau vét cla lich st thudc dia,
sép dat nhitng can nha phé da dang dang hinh va mau sic thoi treéc canh nhitng toa
nha cao tang nhdp nhay dén dién phan anh sy vuwon lén cla dat nwéc trong luc tién
manh mé& ctia nén kinh t€ Chau A. Mot d&c tinh xuyén suét gitba nhitng trai nghich nay |a
sw chao dén va dung hop nhiéu nén van hoa, duwoc hinh thanh tir lich str di dan kéo dai.
(4) DU khéng c6 mdi gan két d&ic biét nhw cong dong nghé thuat Ha Noi — tham chi co
thé noi la dé cao tinh c& nhan va phan manh — nhin tlr mét géc do khac, moi trvong
nghé thuat Sai Gon c6 phan linh hoat va ty do hon. Trong béi cAnh noi mé-dun can tinh
va cong dong lién tuc dwgc dinh hinh b&i két néi s6, nén tdng sang tao méi hodac nhém
van hoa dia phwong, nhiéu thwc hanh nghé thuat dang chi y dang dan thanh hinh.(5)

Sang lap béi Bert Ackley, Vinatapes hién dién twa mot minh hoa tha vi cho hién twgng
trén. Bwoc biét dén rong rai la moét trang mang xa hoi, Vintapes sang tao cac doan video
ngén |8y tir bang thu VHS va nhitng thwéc phim quay trong gia dinh. Chén thém mot s
hiéu (rng dac biét, mot ki€u chinh video “DIY”, hodc phdi cac ban nhac thoi tride véi nhau,
sang tao cla Vinatapes khoi goi cAdm giac hoai niém vé mat thj giac, mot ki€u phim Viét da
di ciing bao thé hé truéc.(6) Quan sat thwe hanh sang tao dan ré thém nhiéu ngéch, két
hop vGi nhivng finh vuc thudng khdng dwoc xem la nghé thuat, téi nght day la thoi diém
thich hop dé gigi thieu nhitng thwéc phim vé Sai Gon dwoc giam tuyén va lwu trie bdi
Ackley — mdt si hdn tap &m thanh ctia nhitng cdng trinh dinh danh thanh phd va canh séng
ngau nhién doi thworng — dé khang dinh su da dang va nang dong noi day.

Duoc Sue Hadju tom tat dai y: “Sai Gon dugc hinh thanh khoang 300 nam trudc du truac day la khy dinh cu cla ngum Campuchia. Day
la nai cac cong dong ngudi Campuchia, ngudi Viét, ngudi Hoa va ngusi Cham cling sinh song — va diéu nay, van tiép dién sang théi thudc
dia, véi su nhap cu clia nguol Phap nguci An va ngucﬂ A Rap. Thé ky 20, vung dat nay la mot thanh phd clia dan tif x. Sai Gon luén
huong ra ngoa| ra bién, tim nguon giao thuang mdi, tim ca hoi mdi, vugt ra khoi nhung khudn khé, déi [ap véi tam ly khép kin clia ving
dat Ha N6i”. Boc Sue Had]u “Ho Chi Minh City: Emergmg Scenes, Emergmg Scenarios”, LIKE A FEVER Asia Art Archive, 2005,
https://aaa.org.hk/en/like-a-fever/like-a-fever/ho-chi-minh-city-emerging-scenes- emerglng scenarios, [truy cap 22/05/2024]

(a) Mb-dun y chi mot vat thé dugc cau tao tlf nhiéu bd phan co thé dé dang l&p ghép va sép xep thanh cac cau hinh phuc vu nhiéu nhu
cau va myc dich khac nhau. Tif gdc do hién tugng xa h0| hay van hod, chiing la nhiing thanh t6 e c6 thé dugc két hgp va hoa tron dé tao
nén nhiing hinh thic hay kiéu dién dat méi. (b) Co thé lay vi dy nerng cau lac b6 hoat dong ngam trong thanh phd noi de dang quy tu
ngheh5| trinh dién thé nghiém va DJ. MGt vi du khac la sy xuat hién cia nhitng thusng hiéu am nhac va théi trang ldy cam hiing tit
Vinahouse.

0 Jday, de cap dén mot trang mang xa hoi véi 89.000 ngudi theo dbi, chuyén chia sé nhiing khoanh khéc hai hudc, ngau nhién hay phi ly
bét gap trong dsi séng duong dai Viét Nam: https://www.instagram.com/vietnameme _/?hl=en.
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Vy Trinh, ‘Qué ap’ (2023) sdp dit biét vi tai nha mady xe ltta Gia Lam do VAC va A Space
ddng td chttc. Ngudn anh: Triéu Chién Photography.

Nang lwgng do cling dugc truyén tai trong thie hanh ctia Vy Trinh. Nhin vao cac sap dat
biét vi cho khoéng gian hay nhiéu bd diéu khac c& Ion tran ngap xudng, nhitng dwdng kim
loai hay day cap uén lugn khap can phong twa nhu quan sat ban téng phé thanh hinh.(7)
Tinh phic diéu cung nhitng thanh t6 r&i rac trong dd thi dwoc tai hinh dung qua cac chéat
lieu bé di hoac bi thao roi, sau dé duwoc cd tan dung, dic khudn, va tai dinh dang thanh
mét hinh thirc triru twong khang cuw sy nhan dién dé dang. Nhin sau hon, chinh chét liéu
(Ibng quat, méc treo quan o, bdé phan xe,...) hodc tén tac phadm (lay y twdng tlr cac
thwong hiéu xe va quat may) da tiét 16 nhirng yéu t6 trong do thi gép phan dinh dang hinh
dung nghé thuat va nhirng tac phdm diéu khic cia co.

Né&u Vy Trinh vi thirc hanh ctia ¢é nhw sw 1an vét chudi qué trinh lao ddng, san xuét va tiéu
dung trong b6i canh db thi, thic pham cla Viitru inc. cling nhdn manh vao dong chay kinh
té€ va tiéu thu san pham clia ngudi thanh phd. Thwc hanh gitra Sai Gon va Sydney, dwoc
sang lap bdi Nguyén Vii Tru va Dennis Nguyén, Viitru inc. 1a mot bd déi nghé si, mot
nhom giam tuyén, mét danh tinh mang, mot thuwong hiéu, tat ca trong mot. Két hop gia treo
quan 4o dwoc san xuat dai tra véi mét chiéc video quang cao vé dé ché ao, mot chudi vat
thé nhan tao va quan 4o may sén, chiéc ban thd 1a clia |& hién dang cho mét thuc thé ho
sang tao ra: Gucci Buddha. Goi nghi vé mot sdp dat “authenti-kitsch” (tam dich: pho
treong thwe),(8) tdc pham “ton tho” 16i giau x6i va xung lwe kinh té clia thanh phd, nhung
cling d6ng thoi thé hién sw trd lai ctia tham mT Y2K cla thé hé dau 2000.(9)

Tot ngh|ep chucing trinh Clt nhan (BFA) va Thac si Nghé thuat (MFA) & My, Vy Trinh tiép xtc tré lai véi b0| canh nghé thuat ¢ Vlet Nam
qua mot tac pham tuong tac khong gian ‘Qua Ap’ - dudc dong to chiic bai Vietnam Art Collection (VAC) va A Space - tai nha may xe lifa
Gia Lam 6 Ha NGi 2023%

® Ban vé birc anh gay tranh céi cta Brian Doan, 'Thi Dic”, Pamela Corey luu y su khéc biét gita kiém,  duyét nghé thuat va hanh vi st
dung cac biéu tugng cam ky, cho muc dich thucng mai va du lich, trong bai canh ap phich tuyén truyén va quan ca phé “du kich” trg
nén phd bién trong thanh phd. Lién hé véi mot tiéu luan clia nha phe binh nghé thuét Lee Weng Choy, cach hiéu clia Pamela Carey vé
“authenti-kitsch” c§ thé dugc minh hoa ré nét qua “bic anh chup mdt biéu tugng cach mang bi xi hai trong thdi dai y thifc hé dan suy
yéu khj Viét Nam t|ep thu cau tric xa hdi clia tu ban toan cau”. Trong trudng hgp ctia Vatry inc., ching toi mubn dé cap, dén mét goc
nhin t8ng quan hon vé vnec tao nghia cho nhiing tugng dai thiéng liéng, nhiing biéu tugng dang dan mat gia tri va vi thé trong xa hi
Viét Nam. Tham khao cudn sach The City in Time: Contemporary Art and Urban Form in Vietnam and Cambodia cia Pamela Corey
(Seattle: University of Washington Press, 2021), tr. 27-28. Xem thém: Lee Weng Choy, 'Just What Is It That Makes the Term Local-

Global So Widely Cited, Yet So Annoying?', trong Over Here: International Perspectives on Art and Culture, bién tap béi Gerardo
Mosquera va Jean Fisher (Cambridge va New York: MIT Press va New Museum of Contemporary Art, 2004), tr. 11-24.

Ban dau latir VIet tat clla cum “Year 2000 problem” (Su c6 nam 2000) md ta sy kién | 6i may tinh toan cau trong khoanh khac chuyen

giao gitia hai thé ky, “Y2K” sau 1 nay dugc dung dé chi mot thi hiéu tham mi dugc truyén cam hing bdi phong trao hip hop, van hoa dai
chiing va cong nghé ao, dang dan dugc tai st dung bai thé hé Millennial va GenZ trong nhitng nam 2020.
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Miéu Sneaker sdp dit cho ‘Nhing huyén thoai chau A’ (2024), mdét trién lam ca nhan cua
Vitry inc. & 4A Centre for Contemporary Asian Art, Sydney. Hinh anh cung cap bdi nghé si
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Nam 2005, Sue Hadju néi vé Sai Gon nhv mot khéng gian phirc tap noi ky e giao hop
va lich s bj viét lai ma hang thap ky qué khir ctia né khdng duoc ghi nhan.(10) Mang lay
can tinh it phan cling nhic hay dong nhat — dau 1a van hoa, lich str hay nghé thuat —
thanh ph6 nay da tré thanh mot khdng gian &m chap nhan tat ca nhitng hién dién kha di.
L& thé, chang dang ngac nhién khi nhitng cau chuyén than thoai vé ngudn géc cla thé
giGi cling la mét dé tai dwoc quan tdm bdi nhiéu nghé si. Trwng bay nhw mét cudn tranh,
(11) thc phdm ‘BQ’ clia RAB ké lai hanh trinh di tim ban than ctia mét con bo va khat
vong chuyén déi than xac cta nd. Nhiéu phan cha cau chuyén than thoai nay lién dgi voi
ca dac tinh trong qua kh va hién tai ctia Sai Gon: kha nang sang tao moi thi tir hw vo;
va chinh tinh c& nhéan, tinh mém déo clia can tinh va khat vong c& nhan khién thanh phd
nay tré nén khac biét so v&i nhitng dang thirc séng da dwoc dinh hinh truéc. La mot
nguwdi thwe hanh tw rén, RAB xay dwng ngdn ngir nghé thuat riéng ndm ngoai khuén
kho, cho phép thé gidi c6 tran ngap v&i nhirng sinh vat di hop, khoac 1én minh mét hinh
thire di biét dé khi sinh va hoa quyén véi nhau.

Anh chi tiét tu ‘BQ’ clia RAB

Nhirng nghé st khac, nhiy Pham Thé Vinh va Téo Pham, theo dudi mot phong cach hoi hoa
khac, thoat khoéi nhitng moé pham ti€p thu tlr treong my thuat truyén thdng. Véi tredng hop
Pham Thé Vinh, chat liéu son dau trén vai canvas ma trwéc dé anh sir dung dan duwgc
thay thé b&i phong céach cét dan. Tac phdm cla anh — hién tai trén gidy — am vong tinh da
nguyén va phi ly ctia thanh phé, thé nhu sy thay thé hang co doc séng Sai Gon bang may
bién quang céo c& I&n thu hat khach du lich, phé trvong sw xa xi hay quang bé cho hang
nuwéc sét nao dé. Ta thdy cac sinh vat, nguwdi ngoai hanh tinh, minh tinh man bac, chinh tri
gia, chi* va cac toa nha cao tang cung hién dién thong qua ngoi chi hay nhitng manh tap
chi vung vai vét murc va mau nuéce phi 1én tat ca sic thai tan thé lan tran thi trén thwong
duwoc khic hoa trong truyén tranh. Twa nhw phong cach Nghé thuat dai chang (Pop Art)
trong thoi ky hwng thinh, nhirng tc phdm ctia anh quyén cung thé gi¢i xung quanh thay vi
tao khoang cach ki€u tang I&p tinh hoa, thodi mai hoa trén hang loat nhirng tac pham mo
phéng véi sy sang tao clia ngudi nghé si.

10 sue Hadju, ‘Ho Chi Minh City: Emerging Scenes, Emerging Scenarios’.

Du da trung bay cac bic hoa trén g|ay tai S.E.A Focus 2023, day la [an dAu tién cc tac pham cla RAB dugc xau chudi thanh mat truyén
ké. Hinh | thuc tranh cudn goi nho dén cac buc hoa cé ghi chep nhitng ang st thi ling man, chuyén than thoai, binh luan chinh tri, kinh ké
hay truyén thuyét lap nuéc 6 Dong A.
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Nhitng phong céch héi hoa nhu Pham Thé Vinh véi ‘Th&n Chién Tranh’ (2023), két hop
mau nuéc, muc in va anh cdt dan trén canvas, hay Téo Pham véi chit liéu gd va phé
thai, két hop thdm my ctia nghé thuat graffiti va vin ban (bén dudi ‘Tring thuc vi
qua trung thuc' (2023)
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Tinh than phan tinh hoa ciing hién dién trong tac phdm cta Téo Pham, mot nghé si Ién
Ién trong MGi trrong md pham cla MY thuat truyén thdng. Trwéc day la hoa sT biém hoa,
su phat trién trong phong cach vé va thuc hanh diéu khic cia anh van lwu gitr vai dac
diém cot yéu: hoa ti€t ngay ngd, gam mau noi, cdm hirng tir nghé thuat duwong pho, diém
xuyén nhirng chong gheo hai hwéc, mia mai. Tac phdm cda anh ggi nh¢ dén nhirng
nghé si dia phwong nhw Lé Triéu Dién, nguoi da sang tao mét ma ky hiéu va ngdén ng
hinh anh riéng.(12) Chéi bd sy phd trvong, anh tai s&r dung nhitng chat liéu bé di lam bé
mat cho cac tac phdm hoi hoa hay diéu khéc. Bo tac phdm duoc trung bay, day dic tro
choi chi¥ va ngon ngtr tho tuc, ti€p thu quang cao céng cong, meme, tham chi la van hoa
“diss” cua hip hop m6t cach di dém.(13) Mac du nhirng quan sat nay xuat phat tlr goc
nhin ciia mét thé hé nghé si, ching ciing phan nao ndm bat duoc tinh than thoi dai va
noi chén khi nhitng nguoi thye hanh tré truyén ba cudc sdng duwong dai trén xe va trén
mang.

Gidng nhw cach Téo Pham st¢ dung nhiing
vat liéu bo di, viéc tai ché va théi hon vao
nhirng vat phadm tim thdy cling dwoc thuc
hanh b&i Ném Space va nguoi sang lap
Dwong Gia Hi€éu. Ném thwc chat ciling
khong cé mét dinh danh cu thé — mot xwéng
thiét k&, mot clra hang, mdt quan ca phé,
mot khoéng gian cong dong, mot khéng gian
két hop thu hat nhieu nghé st tré. Nhitng
chét liéu dia phwong nhu gd, miéng nhua,
dd dién bo di dugc twdc bo va sdp xép lai
thanh san phdm sang tao hay dé ndi that.
Nhirng thi€t ké nay mang tinh than tré trung
clia tinh than thé nghiém va tham my “DIY”.
(14) Nhung quan trong hon, ching ky sv gia
tao, gilr dwoc tinh than cla chat liéu nguyén
ban, nhu thé goi nhic ngudi xem V& noi
chdng thudc vé: dwdng phé Sai Gon.

Bén trai: Ghé va dén duoc thiét ké boi
Duong Gia Hiéu. Hinh anh chup bdi Ném Space.

“Diss” (V|et tat clia tur * d|srespect hay lam nhuc) la mot tlf thudng dugc su dung trong g|0| am nhac dé chi sy tan cong mot nghé si khac
bang ngdn tlf. Mdc du khai niém “diss” dugc st dung rong réi trong nhiu thé loai nhac, y nghia cla tlf nay trong van hoa hip hop mét
phan huéng dén giai quyét mau thuan phe phai thong qua viéc st dung &m nhac va ngén tli cach khéo o thay vi bao luc.

S|nh ra & Bén Tre nam 1943, L& Trigu Dién (6n 1&n & Dong bang s6ng Cliu Long trudc khi vao Sai Gon theo hoc Trudng Cao dang Bach
khoa Phu Tho. La mot ngum tLr hoc, ong danh hon 40 niam dé phat trlen mot phong cach h0| hoa d6c dao vugt ra kh0| cac md pham truyen
thong va nhUng Xu huong nghe thuat lic d6. Phong cach ddc dao cla 6ng, co thé dugc mo ta la ”hlnh hoc ky 40", dugc truyen tai qua cac
chat ligy giay, vai, gom diéu khac hay tham chi do ngi that. D& tim hiéu thém, ban co the xem tr|en [am “V&t in tif dat”, mot trung bay cac
tac pham gom cla Bui Cong Khanh, Nguyén Dic Phudng, Hong Linh va Lé Trigu Dién tai San Art nam 2021: https://san-
art.co/exhibition/impressions-unearth/.

* pry (“Do-it-yourself”) la mt s thich tu ché tao hoac stfa chifa do vat ma  khong can dén thg chuyén nghiép. G day, chiing t6i diing DIY
dé chi nhitng nguyén lidu thd va ban thd, tinh tu lyc va tiém nang dé thiic day ca tinh than cong dong va tinh chat doc dao.
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Nhirng nam cudi cta dai dich — thoi diém nhiéu khong gian nghé thuat phai déng ctra,
nhiéu nhém nghé si tan ra va di chuyén vé phia Bac — cdng ddng nghé thuat Sai Gon
cam nhu bi déng bang va dinh tré, khé c6 thé bat nhip tré lai. Nhigu khi ngudn nang
lrong gan két civ ndi troi va phan rd — tuy nhién su xuét hién clia thé hé nghé st méi goi
ta nght vé cach tran trong chinh nhirng ndi troi va phan ra nay. Bén tlr nhirng b6i canh
van hod va khong gian séng khac nhau, ho nudi dwdng mot tinh than doc lap va chao
don tat ca nhirng gi thanh phé mang lai, dau tot hay xau. Ho quan séat cach Sai Gon dung
hop nhitng b6i canh khac nhau dé ndm bét tinh da dang va tham vong ctia thanh phé,
doi ltc ‘tha miéng’ chit béng dia va cham biém. Thay vi bét chwéc, chon phe hay nght
nhiéu, ho I&ng nghe va nhay ciing nhip ctia thanh phd nhu nhin vao tdm gwong ma tinh
duwong cho buéc sang tao ké tiép.

- Mary Lou David
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BUG:

- a story by RAB

1.
In the beginning, there was nothing;

all swirled in chaos.

This time resembled a black stream of milk,
Viscous.

No day or night

No right or left

No breath

Nothing could be called “to be”

2,

Suddenly, God caressed the condensed
black milk.

Each finger, each flow

Fell through His fingers.

He gently separated the flow by hand.

The flow fell off the chaos.

It wafted through eyes,

wafted through hands,

wafted through lips,

and through hair roots.

Then finally, it performed a dance with God.

Thus everything was created.
At first they formed pairs.
Then everything later.

3.

God touched everything.

At that moment everything was a myriad of
Nests.

He touched and felt its fluffiness.
It was wet.

It was soft.

It was filthy.

It — the Nest — outstretched to hold God’s
hand,

God imparted life into the Nest and the Nest
imparted life back into God

Thousands of neglected Bugs fell out,
thriving.

They crawled around a round ball of earth.
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Crawling around, crawling everywhere,
Crawling to weave threads of solar lentigos.
Bugs carried life everywhere, incessantly
chiselling holes in the earth ball.

Scattering,

Buzzing,

Life crawled and spread across the
Universe.

As legend has it, across infinite realms,
There was only the Nest and God.

4.
One day, a Bug among thousands of Bugs
spread wings.

His wings were transparent, shines of dawn,
hues of rainbow.

He flew out the piece of soil when the first
light broke.

He turned his head to look at thousands of
bugs buzzing in the spinning piece of soil.
Then flapped wings to seek for his God.

5.

The Bug flew across clouds and flew across
hot-air balloons

The Bug flew across the black hats that
people wore on their heads

The Bug stopped at a fathomless abyss,
looked at it as it is

then continued flying — after drinking the first
heavy dew.

6.

And then the world woke up with countless
sounds and lights twinkling and bursting
out.

The Bug stopped at a cliff, facing a halo.



7.

The Bug raised his hand, pleading.

His antennas trembled as he spoke:

“Oh Lord, my Dear Lord, please listen to
my plea.

| do not wish to remain a Bug

| desire to become Human

| desire to become God to touch the milk
of day and night

Gulp the nectar of heaven, lick the sap of
earth

I long to swallow and gobble every
morsel of soil

Until my throat is full of it.”

8.

No answers, only the flow of white light,
enveloping the Bug's body.

The light tangled and erased his figure.

The light, the natural breast milk, fell like
silk thread, tangled, consumed the Bug’s
body.

9.

Invisible, God extended his hand from the
bush. Then, he guided the Bug to This
place.

“Alright, your wish shall be fulfilled

You will be able to change your body and
form”

With that, God lifted a blotchy body from
the midst of chaos

“Put on this form and you shall be a
God".

10.

The Bug held up the crimson skin,
examining it closely

After that, he put it on,

First his legs and his body, then his
hands, and his head.

During the process, his body was still
enveloped by the Holy light

And he appeared divine even before
donning the crimson skin.

11.

He noticed a giant red arm extended,
from which hung skins like his own
They were hooked onto small rings,
dangling from the fingers like souvenirs.

God spoke:
“You are now one of us, a God among
Gods”.
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With those words, the Bug walked inside
the God'’s body, along the giant arm and
leapt off the tip of the middle finger.

As he fell, he passed by the souvenir skin.
They were empty skins

He descended and caused them to slightly
sway.

12,

He fell, fell and fell

In the vast expanse of whiteness
Around him were enormous characters,
dark as night, also falling

The characters were dense and he
imagined his divine body being crushed;
an experience he could not have
comprehended mere moments before.
Fortunately, the symbols only fell around,
without touching him

And he did not “perish”.

13.

He and those characters fell onto a dome-
shaped pink lawn,

Resembling an inverted bowl.

14.

He saw many Gods around

Too many

All of them were red and white

He saw himself and yet not himself.

15.

He saw Gods approaching and carrying
the giant characters away.

They held the characters with both hands,
walked for a while, and the characters
disappeared

They “popped” like soap bubbles

Startled were the Gods

They diligently returned and picked up new
characters with two hands and kept
walking

16.

He hardly comprehended what was
happening

He imitated the Gods

He also sat up, in the crimson skin,
carrying a character away.



17.

When touching the character, strangely,
For the first time he had a sense of fear
He was frightened of being arrested, for no
reasons

“Perhaps due to the holy omniscience”

— he thought

“Or because | am borrowing this skin”

18.
However, he still carried the character away.

19.

He walked, and walked.

From one mound of grass to another
From pink to blue skies

But no matter what, the characters did not
vanish like soap bubbles

20.

He walked for a thousand days, unsure of
how many grass fields and pink skies he had
passed

He did not know how many days had
elapsed

He put the characters down

He looked at his clenched fist and saw stars
twinkling and dancing

Rapidly, they grew larger, reaching out their
hands, singing joyously the Holy chorus
above his head.

Pop, they disappeared

He sat bewildered under the dark sky

Never before had he felt such emptiness and
loneliness.

21.

Suddenly he saw roots descending into the
ground

Winding, sprawling across the space he was
standing.

Roots tangled and gnawed the characters he
had placed down, squeezing tightly

The characters swelled like a balloon under
pressure

On the verge of bursting

22.

A white God pointed and said something
He glowed and spoke in a divine tongue
beyond the comprehension of the Bug-God
(as he was).

It was gentle, flattering, yet frightening

It felt as pure as sunlight piercing through a
gap, but also as sharp as teeth biting metal.
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The white God approached and embraced
the characters

Within a moment, the characters
disappeared

It popped like a balloon

The roots were cleanly severed

Falling to the ground,

Writhing.

23.

He suddenly felt a constriction in the chest.
He saw giant fishes, deep-set eyes,
swimming behind a mound of grass and
gazing at him intently

Moments later, he clutched his chest,
coughing as if choking on something

His body kept glowing

He coughed up an exoskeleton
The body of his past live wiggling in the air

24.

By then, he gradually understood the
strange language of Gods

The white God stood observing for a long
time and said

“You are not yet a God. Not a complete
God

You must go to the Divine Factory to be
perfected until the gateway to true divinity
is opened unto you”

Then, another white God rushed in,
escorting him to the holy factory.

25.

He traversed an endless desert
Through many days and nights
The moon and stars appeared and
transformed above the sky

He travelled with the white Gods

At times, they walked together as
companions

At other times, he was bound by a ribbon
of light along with another God

The company of Gods trudged across the
scorching sands, faces stung by burning
winds



The Sun opened eyes and gazed upon him.
The Sun was gigantic.

A colossal presence.

The sunlight lashed mortal skin
Nevertheless he and the Gods pressed on.

26.

After thirty thousand and five days, the Sun
rose anew.

Unlike the searing days before

The sun was smooth

Transformed from pink to gold

Fuzz covered its surface

Turning it into a gigantic peach

Juicy and dreamy

27.

As the procession of Gods drew nearer to the
Sun

The Sun split in two

From the fissure a sweet nectar flowed out,
reaching the feet of the Gods

They stopped, kneeled down to drink the
Sun’s sweetness — carolling a hymn in their
sacred tongue

He realised that was a hymn praising the
creators

He sang along

Buried his face into the pink nectar and drunk
the divine sweetness

He had only dreamt of the Sun, soaring
towards the divinity, but never had he tasted
the Sun as he did today.

28.

He and the procession of Gods approached
the Sun

Entered the fissure

Stepped into the profound darkness of the
Solar depths

29.

From the darkness, light gradually returned
He saw thousands of eyes constantly
blinking, shining the interior

“Here shall be the place for you to be
perfected and become an omnipotent God”

At the Solar centre was a pit, with staircases
spiralling down along the Sun'’s crusts.
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30.

He was surrounded by hymns. He saw
nests crammed with Gods assembling
Solar fractures.

31.

“You shall stay here to learn the language
of God till the day you are able to speak the
divine script and perform God’s work”.

32.

Then he met his God instructor

“This God has been here over a thousand
years, still waiting to become an omnipotent
God. He shall instruct you to complete the
Holy assignments”.

The God instructor spoke:

“I am the 3rd non-omnipotent God. The 1st
and the 2nd already achieved omnipotence.
| have waited over a thousand years for the
Sun to open to the gate to divinity.

Over there are Gods learning to become
omnipotent, finishing Holy assignments and
waiting for the Sun to open the gate to
divinity.”

Then, the white God led him to leap into the
Solar abyss and disappeared.

33.

On the first day, the God led him to a globe
full of Gods and said:

“Make it roll.”

34.

He saw a giant wheel crammed with Gods
inside.

The Gods exerted all their might to roll the
wheel, but it remained motionless.

35.

He found a vacant spot and sought ways to
spin the wheel.

He strived to make it spin for a hundred
days but the wheel hardly budged.

The Gods around him kept changing.

They claimed they had made the wheel
spin.



36.

He asked the 3rd (non-omnipotent) God:
“How does a God know if the wheel has
spun?”

The God answered:

“Imagine yourself a wheel”

Despite his effort to think of himself as a
wheel, he could not make it spin.

37.

After one hundred and one days failing to
spin the wheel, the 3rd non-omnipotent
God led him to a curling butterfly lizard.
“Make it breathe fire”.

38.

He noticed many baby butterfly lizards
clinging unto their mother’s scales

He also noticed many Gods binding
themselves to the baby butterfly lizards,
attempting to make the mother breathe
fire.

Following them, he took an elevator to a
baby butterfly lizard and induced it to
breathe fire.

39.

Although numerous Gods succeeded, he
barely made any progress after a hundred
days.

As the Sun Gate for omnipotent Gods
opened everyday, he witnessed many
Gods disappear.

40.

He asked the 3rd God

“How to make the butterfly lizard breathe
fire?".

The God replied

“Imagine yourself a butterfly lizard”

Despite his efforts to think of himself as a
butterfly lizard, he could not make the
butterfly lizard breathe fire.

41.

After one hundred and one days failing to
make the butterfly lizard breathe fire, the
3rd God again led him onward.

This time, he traversed fields of death and
metal.

The 3rd God said:

“Make them bloom”.

42.
He witnessed many Gods planting their
veins into the metal and the soil of deaths
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They strived to harvest something.
Imitating them, he slashed his body and
planted the veins into the soil

Flowers bloomed. Shining as mirrors.
Floating to the sky
However, he could not make it happen.

43.

He asked the 3rd God again:

“How can life bloom from death?”

The 3rd God said:

“Imagine yourself a life bound with death
and it will bloom”.

He imagined himself a life bound with death
for a hundred days but no flowers morphed
into stars and ascended to the heavens.

44,

After one hundred and one days thinking of
himself as a life bound with death, the 3rd
God dug through the soil beneath the fields,
walking him through the roots of Twinkling
Fate.

He encountered a lake as sharp as a sword.
Many Gods were bowing their heads to the
lake, murmuring prayers.

45,
“Make it eat dirt” — the 3rd God said.

He came closer to the lake, dunked his
head, and murmured prayers.

Gradually, he felt a genuine sorrow and
feared that he would never become God.
He felt suffocated wearing this skin as if
thousands of bodies of Bugs were wriggling
inside.

Another hundred days passed, but despite
his effort, he could not make the lake eat
dirt.

46.
Despondently he questioned the 3rd God:
“How to make water eat dirt?”



The God replied:
“Imagine yourself the dirt consuming water”

He thought of himself as the dirt
consuming water for a hundred days but
the Sun Gate never opened.

47.

After one hundred and one days, the 3rd
God walked him into a deep tunnel, as if
leading towards eternity.

They fell upon a pink meadow.

There, he saw the characters from when
he first became a God.

48.

He was exhausted yet intrigued.

He desired to see the stars dancing and
vanishing.

He longed to feel the emptiness and
loneliness overwhelming his chest.

49.

The 3rd God

“Make them disappear”

He and the other Gods carried the
characters from one place to another,
again.

He walked thousands of miles

He walked for a hundred days but the
characters barely vanished like bubbles
The characters grew heavier, heavier, and
then rooted into the ground.

50.

This time, he could not make them become
dancing stars but growing roots.

He felt disappointed and lost.

51.

He asked again

“How can | make it disappear when | yearn
to observe the stars?”

The 3rd God said:

“Imagine it exist and it will disappear”

52.

After one hundred and one days of
believing them existing and disappearing,
he only made the characters heavier and
grow roots.

The 3rd God led him through a ksana of
time

Everything was dark and dense

He saw over thousands of nests
interconnected
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53.
The 3rd God pointed to a Nest and said:
“Make it become God”

Then he saw many Gods sewing skins
from their bodies.

Suddenly he was enlightened, and for the
first time in five hundred days of being God

He thought of himself as a God.

54.

He make a God skin
Gave it to a Bug

The Bug became God

For the first time, he completed a Holy
assignment.

55.

The 3rd God asked:

“Now do you wish to enter the Holy gate and
become an omnipotent God?”

Seeing the Sun Gate opened before him for
the first time, he pondered.

“l do not want to yet” — he said.

56.
For the first time, he thought about death.

57.

He returned to the wheel assignment, saw
Gods striving to roll the wheel.

He spun it after many days striving.

The 3rd God asked again:
“Now do you wish to enter the Holy gate and
become an omnipotent God?”

58.

For the first time, he thought about the
confinement of Life.

He answered

“l do not want to yet”.

59.

He crossed the valley of red mud again and
clung into the butterfly lizard’s scales;
magically the butterfly lizard mother breathed
fire.



The Sun Gate opened again, and the 3rd
God asked:
“What about now?”

60.

For the first time, he understood that to
make fire, he had to live off the lives of
young butterfly lizards.

He answered

“l do not want to yet”.

61.

He travelled with the 3rd God across the
field of death and metal again.

He made the flowers bloom by his veins.

62.
The 3rd God asked again:
“What about now?”

63.

For the first time, he learned that to make
life bloom, there must be death and blood.
He answered

“l do not want to yet”.

64.

The closer he got to the last assignments,
the more he contemplated on his Bug-God
identity.

He realised the bliss of Death and the grief
of Life.

He was entranced by the inner flow of
Happiness and gnawed the bitter soil of
Endless.

65.

Before touching the characters, he asked
the 3rd God

“Why has the Sun Gate not been opened
before you after completing all
assignments?”

The 3rd God said

“I have been staying here for thousands of
years, waiting for Gods to be Gods and for
Bugs to be Bugs. Till the day | learn to be a
Bug, | shall remain a non-omnipotent God.

66.

He thought of characters rooting and
growing heavier in his hand.

He longed to see the stars dancing and
hymning a chorus but could not wait
anymore.

67.
He told the 3rd God

“Now do you wish to become a Bug for |
have become a God?”

68.

The 3rd God was silent for a moment
and then answered:

“I never desire to realise the bliss of
Death and the grief of Life.

| never desire to gulp the flow of
Happiness or consume the dirt of
Sorrow.

| never desire to distinguish black and
white

Right and Left

Freedom and Prison

I only wish to understand myself.

A Bug.

69.

He listened heartily to the 3rd God.
Then, picked up sharp roots, stabbed
the 3rd God, dragging the root from his
temple to the abdomen.

Only blood and blood.
And inside the freshly cut skin of God
was a shining Bug, twisting.

The Bug flapped wing, headed towards
the Nest.
Never returned.




BO:

- truyén cia RAB

1.

Thud khodng c6 gi, tat ca quay cudng trong
hon loan.

Thué nay nhu dong sira den kit, ddac quanh.
Khéng ngay khéng dém

khong trai khéng phai

khong c6 hoi thd

Khéng c6 gi goi la sw “co”

2.
Bong dwng, Chta mon tay, cham vao dong
sira den dac nhua.

Tirng ngén tay, tirng dong chay

Roi qua ké tay Nguoi.

Nguoi lai dung tay nhe nhang phan tach
dong chay.

Dong chay roi khoi hdn don.

NO lwét qua mat,

lwdt qua tay,

lwét qua moi,

va nhirng duong chan toc.

R®i cudi cling, tao thanh diéu nhay cling
Chua.

Nay thi moi th&r dwgc tao thanh.
M@i dau bién thanh doi.
Vé sau thi thanh van vat.

3.
Chuaa cham vao van vat. )
Van vat bay gi¢ la ngan van céi T6.

Chiia cham vao va cam théy n6 toi x6p.
N6 am wot.

N6 mém mai.

N6 ban thiu.

NG - Cai T8 - viron tay ma ndm lai ban tay
Chua,

Chua trao s sdng cho cai T va cai To trao
lai si sdng cho Chua.

Nheo nhoéc hang van con Bo roi tran ra,
song. i

Chuang né bo khap quanh qua béng dat tron
vanh vanh.

B0 xung quanh, bo khap I6i

BO ra nhitng day ndi doi moi.

Nhi*ng con Bo mang s séng dén khap noi,
duc |8y duc dé céac 16 trén trai bong dat.

L6m nhém
Ram ran
Su song clr thé ma bo tran ra toan Vi Tru.

Bay gi& nhu da ké, trén toan van van cdi
Chi c6 T6 va Chua.

4.
Mot ngay, con Bo trong tram ngan con Bo xoe
canh.

Cénh cha han trong veo, anh ctia binh minh,
mau clia cau vong.

Han bay ra khoi hon dét khi tia anh dwong
dau tién cham troi.

H&an quay dau nhin trdm ngan con bo dang ri
rao trong vong quay khoi dat. Roi sau dé dap
canh bay di tim Chua ctda minh.

5.

Con Bo bay qua nhirng ddm may va bay qua
nhtrng khinh khi cau

Con Bo bay qua nhirng chiéc mi den doi trén
dau nguoi

Con Bo ditng mot Iic tai virc thdm vo tan,
nhin vao n6 b&i vi n6 la né

rOi ti€p tuc bay - sau khi uéng dwoc hat swong
dau nang triu.

6.

Va r6i thé gian blrng tinh v&i vo s thanh am
anh sang nhép nhay tudn ra.

Con Bo dirng trwé¢c mém nui, déi dién la hao
qguang clia mat trovi.
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7.

Con Bo gio tay minh Ién, van xin. Han rung
rung hai sgi rau hai soi rau ctia minh:
“Chua h&i Chtia oi, xin Ngai hdy nghe t6i.
Xin Chua toi khong muon lam kiép bo

Xin Chia t6i muén lam Nguoi

T6i mudn lam Chuta dé cham tay vao dong
sfra clia ngay va dém

H&p mat cua troi, li€m dich clia dat

T6i mudn an va ngdu nghién tirng banh
tho dét

DE han ngéap tran trong cudn hong clia minh.

8.

Khéng co tiéng tra |, chi cé anh sang trang
chay theo dong, tran len nguoi con Bo.

Anh sang cudn I8y va x6a nhoa hinh anh cta
han.

Anh sang, th stta me ty nhién, roi thanh soi
lua, cudn lay, nudt dan than xac Bo.

9.

Khéng thay hinh, Chla vuwon tay ra tr bui.
Sau do, Chla dan Bo t¢i noi Nay.

“Duwoc roi, nguoi sé toai nguyén.

Nguoi sé duoc thay than dai xac”

Noi roi, Chua cam Ién, virt ddy mot than thé
dd hon lay tir hon loan

“Hay mac vao di thi roi nguoi sé duoc thanh
Chua”.

10.

Con Bo cam b0 da dd, gio I1én sam soi.

NGi rdi hédn mac vao,

Chan trwéc roi than, roi tay, roi dau.

Luc by gir than xac Bo ctia hén van con bao
boc b&i anh séang Chaa

Va tréng han that nhw Chaa trwdc ca khi mac
bd da do.

11.

H&n thdy mot canh tay Ion, mau dé, dang gio
ra, trén day treo nhrng bd da nhw han
Chung dwoc méc vao khuyén nho, treo liing
lang, trén ngén tay, nhw hang lwu niém.

Chua noi:
“Nguwoi la Chla va bay gio nguoi da la mot
trong s nhirng ching ta”.
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Dt 1o, con Bo bwérce di trong than xac
Chua, di doc canh tay khéng 16 va nhay
xudng & cudi ngon gitra.

Khi roi, h&n luét qua nhitng mén da lvu
niém.

N6 chi la nhitng bd da tréng réng

Than thé han roi lam nhitng bd da rung rinh
chut it.

12.

Han roi, roi mai

Roi trong mot khoang khong rét trang.

Han thdy xung quanh 1a nhitng ki tw khéng
16, den nhuw dém, cling dang roi nhw minh.
Nhirng ki tw rét ¢ dac va han twdng twong
minh co thé bi dé nat than thé Chada khi roi
trang; thir ma trwdc day vai lé phat hdn
khong biét bi dé nat than thé la gi.

Nhung may mén thay, nhitrng ki tw chi roi
xung quanh ma chwa mat Ian cham vao hn
Va han khong bi “chét”.

13.

H&n cung nhitng ki tw d6 roi xuéng mét bai
c6 tron vom

Bai cd hong tréng nhw nlra cai bat up

14.

Han thay xung quanh c6 rat nhiéu Chla
C6 nhiéu Chia qua

Ho déu mau dd va trang

Han thay 1a han va khong phai 1a han.

15.

H&n thdy cac Chua dang tién lai gan va
mang nhirng ki tw khéng 16 do di.

Ho bé nhitng ki tw bang hai tay, di dwoc mot
doan, ki tw lai bién mat

Chung v& tan mot céi “poc” nhuw bong bong
xa phong.

Poan, cac Chua giat minh

R®i ho lai can man quay lai nht cac ki tw
mé&i bang hai tay va tiép tuc di.

16.

Han khong hiéu chuyén gi dang xay ra
Han bat chwéc nhw cac Chaa khac

Han ciing ngdi day, trong bd da dé hén, bé
nhitng ki tw dé di.



17.

Khi cham vao ki tw, that ki la

Lan dau tién han ngh| vé su so hai

H&an cam thay minh sé bj bat, khong vi |i do
gica .
“Chac la vi tri thirc vo tan clla Chua” - han
nght

“Hoac la vi minh dang muon bd da nay”.

18.
Tuy vay, han van mang nhirng ki tw di.

19.

Han c di mai, di mai.

Di tr dun c6 nay dén dun coé khac

Di tr bau troi hong dén bau troi lam
Nhuwng khdng sao c6 thé lam ki tw bién mat
nhu bong béng xa phong

20.

Han di vai van ngay, khong biét d& qua bao
nhiéu dun cé va troi hdng

Han khéng biét d& di qua bao nhiéu th&i gian
H&n d&t ki tu xuéng

H&n nhin ban tay co quap cta minh va thady
lap 16e nhirng ngbi sao dang nhay mda
Nhanh chong, tui n6 16n dan, dai tay, nam
nhau, hat dong ca cda Chua trén dinh dau
han réat vui

ROi bup, bién mat

H&n ngdi ngan ngo trong bau tréi den ngom

Chwa bao gio han cam thay tréng réng va co
don dén thé.

21.

Bong dwng han nhin thdy ré déng xuéng dat
Ngoan ngoeo, bd chay khap noi nhirng
khong gian han ding.

Nhirng ré cuon lay va ngau nghlen lay ki tw
han dat xuong nhw muon siét chat

Ki tw phdng Ién nhuw mot cai béng hoi bi ép
chat

Mudn nd tung

22.

Mot Chula tréng chi tay va noi gi do

H&n phat sang va néi mot thir ngdn tir khong
sao loai Bo-Chua (la han) hiéu duwoc.

N6 nhe nhang, ninh ngwoi nhwng day hoang
so

Cam glac trong tréo nhu tia nang qua khe
nhwng cling rin rit nhw rang téc dang can Ién
kim loai.

36

Chua trdng buéc tdi va ém lay ki tw
Trong gidy phat ngan ngui, ki tw bién mét
N6 né bup nhuw bong béng

Nhirng soi ré bi cat ngot nhuw dao

Roi la cha xubng dat,

Ngo nguay.

23.

Han béng dwng mac nghen noi [6ng ngue.
Han nhin thay nhirng con ca khéng 16,
mac sau hodm, dang boi sau dun cé nhin
han

Chéc lat, han 6m nguc, gidy ho nhi méc
phai thir gi

Trong co thé clr thé phat sang

H&n ho ra mdt chiéc vd con bo )
Than xac cudc doi cli clia han dang quay
dap trong dong khdng khi

24,

Béy gi®, hdn da dan hiéu tiéng la clia
Chta

Chla trdng diérng nhin mot hai 1au va bao
han

“Nguoi khdng phai la Chda. Khéng phai la
Chua hoan thién

Nguoi can dén nha may Chlda ma stra
chira cho ki cong dén khi clra lam Chua
duoc phép mé ra”

Noi doan, cac Chua trang xoc tGi, ap giai
co thé ctia han di.

25.

Han di qua mot sa mac v tan

Qua nhiéu ngay va qua nhiéu dém

Tréng va sao trén dau clr xuat hién va bién
dang

Han di cung v&i cac Chua trang

Luc thi cung di nhw nhitng nguoi ban
Luc thi bj tréi b&i mot dai lua anh sang
cung cac Chua khac

Nhirng It Chia c Itrng thivrng di trén cat
néng, bay rat mat

Ma&t Trei mé mat nhin han.
Mat Troi to qua.
To va hung vi kinh khaing.



Thi anh sang kia nhu don roi 1én da thit
Nhung han va cac Chua van ct di.

26.

ROi sau ba van Ié nam ngay, Mat Troi troi
Ién.

Khéng giébng nhuw nhirng ngay trwéc véi cai
nang an da udng thit

Mat Troi gio day min mang

Hong chuyén vang

Long to 1Gn phan trén bé mat

Mat Troi la mot trai dao khong 16

Mong ngot va day mong mi

27.

boan Chua ngay cang dén gan v&i Mat Troi
Mat Troi xé doi

Th& nwéc ngot ri ra tr khe nit, chay dai
dén chan cua cac Chua

Ho dirng lai, quy rap xuéng dé hop 18y vi
ngot clia Mat Troi - trong luc day khoéng
quén khac hoan ca bang thir tiéng la

Han hiéu ra la bai hat vé cac Chua tao ra
Mat Troi

Han hat theo

ROi vui mat vao dong nwéc ngot hong ma
udng Mat troi ngot lim

Han chi mo vé Mat Troi va bay vé phia
Chua chi chwa tirng dwgc ném Mat Troi
nhw ngay hém nay.

28.

Han va doan Chua di lai gan phia Mat Troi
Di vao bén trong khe nit

Di vao boéng t6i tham thdm citia Thai Duong

29.

Tu béng t6i, &nh sang dan dan quay lai
H&n nhin thay mot van con mat chdp mé
lién tuc, soi sang bén trong

“Day s& 1a noi stra chira nguoi thanh moét
Chda toan nang”

O gilra Mat Troi la mot cai hé vo tan, cau
thang ctr men theo vé Mat Troi ma di xuéng
dudi.

30.

Xung quanh hén l1a nhitng tiéng hat. Han
thay nhirng t6 nich day nhirng Chaa dang
I&p rap manh v& cta Mat Troi.
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31.

“Nguoi sé & day hoc ngén ngir cla
Chua cho dén khi nguoi néi dworc ki ty
Chua va lam duoc viéc Chua”.

32.

R6i han dwoc gdp Chaa hwdng dan cla
minh

“Chua nay da & day moét ngan 1é nam va
van doi thanh Chia toan dién. Han sé
chi cho ngwoi nhitng bai tap lam Chua”.

Chua huéng dan ctia han néi:

“Ta la Chta khéng toan nang so 3.
Nhirng Chta s6 1 va s6 2 da toan nang.
Ta van doi sau mot ngan & nam dé Mat
Troi mé& clra Chda cho Chua.

O kia la nhitng Chiia dang hoc cach
toan nang, lam bai tap ctia Chla va
cling doi Mat Troi mé clra Chua.”

Poan rdi, nhitng Chua trdng dwa han
dén nhay xuéng virc sau clia Mat Troi
va bién mat.

33.

Ngay dau tién, Chia dan han dén mot
qua cau chat kin Chaa va néi:

“Hay lam cho n6 lan”.

34.

Han thdy mot banh xe rat 16n va rét
nhiéu Chua dang nich day bén trong.
Céac Chua ra strc lam cho banh xe xoay
nhwng n6 khong hé dich chuyén

35.

Han ciing dirng vao mot chd tréng va
tim cach lam cho né xoay.

Han c6 géng lam cho né xoay trong mot
tram ngay nhwng banh xe khéng hé
nhuc nhich.

Nhitng Chia xung quanh han ctv thay
doi.

Ho bao rang ho da lam cho banh xe
xoay dugc.

36.

Han hoi Chia (khéng toan ning) s6 3:
“Lam thé nao ma Chua biét la banh xe
da xoay?”



Chua dap:
“Hay thtr nghT minh la mét banh xe”

37.

Sau mot tram lé mot ngay khong lam banh
xe xoay duorc, Chutia khong toan nang so 3
dan h&n dén mét con ki nhong dat dang
cudn tron.

“Hay lam cho né thé ra Ira”.

38.

Han thay rat nhiéu ki nhéng con dang bam
trén chiéc vay cla ki nhdng me.

H&n cting thdy rat nhiéu Chua dang cot minh
vao ki nhong con dé tim cach lam cho ki
nhong me thé ra Ira.

Han ciing lam nhu nhirng Chua, di cau
thang may Ién mot con ki nhong con va tim
cach lam né6 thé ra Itra.

39.

That nhiéu Chua lam ki nhéng dat the ra Ira
nhung sau mot trdm ngay c6 gang, hdn van
khong lam duoc.

Clra Mat Troi danh cho Chua toan nang van
mé ra déu dan va hén nhin thay rat nhiéu
Chua bién mat.

40.
Han hoi Chua s6 3

“Lam thé nao d€ ki nhéng thé ra Itra?”.
Chua tra loi

“Hay thtr nghT minh la mét con ki nhéng”

Nhwng h&n cé tim moi cach dé nght minh la
mot con ki nhong thi van khéng thé lam ki
nhéng thé ra Ira.

41.

Sau mot tram & mot ngay khong lam ki
nhong tho ra lra, Chua s6 3 lai dan han di.
Lan nay, han bang qua nhitng canh déng
clla su chét va kim loai.

Chutia s6 3 néi:

“Hay lam cho ching né hoa”.

42,

Han thay rét nhiéu Chia cdm nhirng mach
mau clia minh xuéng kim loai va dat dai cta
sw chét

Ho dang tim cach hai gat diéu gi do.

Han ciing bat chudc rach than minh va cam
nhirng mach mau xuéng dat

Hoa cl n& ro. ,Sang nhvw guong. Bay Ién troi
Thé nhwng, hdn van khéng lam duoc.
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43.

Hén lai hoi Chua sé 3:

“Lam thé nao dé sw chét c6 sw séng nd
hoa?”

Chua so 3 tra loi:

“Hay thlr nghT minh la sy séng c6 su chét
thi ching sé né& hoa”.

Han nghT minh la su sng c6 su chét trong
mot tram ngay nhwng van khéng c6 bong
hoa nao bién thanh sao va bay Ién troi.

44.

Sau tram |1é ngay nghi minh la sy séng cé
sy chét, Chlia s6 3 dao dat xudng bén dudi
canh ddng, dem theo han bang qua nhirng
gdc ré cha niém tin L&p La L&p Lanh.

Han gap madt hd nwéc sdc nhu guom.

Rat nhiéu Chua dang guc dau minh xuéng
ho, Iam ram cau nguyén.

45,
“Hay lam cho né an dat” - Chia so 3 noi.

Han lai gan mat hd, ngup dau minh xuéng,
[&m ram cau nguyén.

H&n dan thdy dau khé va nghf rdng minh s&
khoéng bao gio duoc la Chua.

Han thay birc béi trong bd da nay va cdm
thdy nhw ngan than thé Bo ctia hin dang
nhay loan xoa.

Van la sau tram ngay, du c6 c6 gang, han
van khéng thé lam dwoc ho an dat.

46.

Han chan chwong hoi Chia sé 3:

“Lam thé nao dé nwoc chiu an dat?”
Chua dap:

“Hay thtr nght minh la dat chiu &n nuéc”

H&an nght minh 1& d&t chiu &n nwéc trong
mot tram ngay nhung clra Mat Troi chva
bao gio dwgc mé ra.

47.

Sau mot trdm Ié ngay, Chla s6 3 dan han
té~n b6 vao mot chi€c ham tru dai dang
dang, rat sau.



Han va Chua s6 3 roi xudng ddong cé mau
hong.

O day han lai nhin thay nhirng ki tw tlr dau
khi han lam Chaa.

48.

H&n mét mai nhuwng cling htrng thu.

Han mudn nhin thay nhirng vi sao nhay
nhot va bién mat.

Han mudn nghe thdy sw tréng réng va co
don trong 16ng nguc.

49.

Chua s6 3

“Hay lam cho chiing bién mat”

Han cung nhirng Chua khéac lai mang céac ki
tw di tr noi nay sang noi khac.

Han di van dam

Han di moét tram ngay nhwng nhirng ki tw
van khong bién mat nhu bong béng

CAc ki ty cr nang dan, nang dan réi déng
ré trén mat dat.

50.

Lan nay, hdn khong lam cho ching bién
thanh nhirng vi sao nhay mia ma chi lam
cho nhirng ki tw dong re.

Han that vong va lac 16ng.

51.
Han lai héi )

“Lam thé nao dé€ lam n6 bién mat khi ta
muén nhin thdy nhirng vi sao?”

Chua s6 3 dap:

“Hay thtr nghT né ton tai thi nd sé bién mat”

52.

Sau mot tram |é ngay nght rang noé ton tai
dé bién mat. Han van chi lam cac ki tw nang
triu va dong re.

Chua s6 3 ndm tay dan han qua mot sat-na
cua thoi gian

Moi thir den kit va ¢ dac

Hl?n nhin thdy hon van cai t& dang néi véi
nhau

53.

Chua so 3 chi vao T6 va noi:

“Hay lam cho n6 thanh Chua”

Va rdi han nhin thay rat nhiéu Chia dang
may bo da Chua tr co thé cta minh.

H&n chot nhan ra va trong 1an dau tién cla
nam tram lé nam ngay lam Chuda

Han nghi minh la Chua.
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54.

H&n 1am bd da Chua
R6i dwa cho mot Bo
Bo tré thanh Chla

Lan dau tién, hdn hoan thanh duoc bai tap
clia Chua.

55.

Chua so 3 héi:

“Bay gi¢ nguwoi dd muén vao clra Chla clia
Chaa va lam Chua hoan thién chuwa?”

Thay clra Mat Troi lan dau tién mé ra truwdc
mat, h&n suy nght.

“Ta chwa muén” - han noi.

56.
Lan dau tién, han nghi vé cai chét.

57.

Han quay lai bai tap banh xe Chua, thay
nhitrng Chla c6 gang lam lan banh xe.
Han da lan dwoc sau tirng dy ngay c6 gang.

Chta s6 3 lai hoi:
“Bay gio nguwoi dd mudn vao ctra Chula cla
Chulia va lam Chua hoan thién chua?”

58.

Lan dau tién, h&n nghi vé sw chat chdi ctia
cai Song.

Han tra 1oi

“Ta chwa mudn”.

59.

Han lai bang qua thung Iting ban dé, bam
vao vay cla ki nhéng con va ki diéu thay lam
ki nhdng me thé ra Ira.

Clra Mat Troi lai mé ra, Chla so 3 lai hoi:
“Thé con bay gio?”

60.

Lan dau tién, han hiéu dwoc dé dé ra Itra,
h&n d& bam vao s ton tai ctia ki nhéng con.
Han tra 1oi

“Ta chwa mudn”.



61.

Han lai cing Chua s6 3 bang qua canh
dong cua sy chét va kim loai.

Han da lam nhirng bong hoa dua né bang
mach mau ctia minh.

62.
Chua s6 3 lai hoi:
“Thé con bay gio?”

63.

Lan dau tién, han nght vé dé c6 su séng
né hoa, phai c6 sw chét va mau.

Han tra |oi

“Ta chwa mudn”.

64.

Khi cang dén gan nhirng bai tap cudi cung,
han cang suy nght vé minh la Chda va la
Bo.

Han thay duwoc niém han hoan cla cai
Chét va su dau khé cla cai Séng.

Han thay mé man trong dong cta Hanh
Phiic v& &n ldy an dé dat déng cua Vo Tan.

65.

Trwéc khi cham vao céac ki tw, han hoi
Chua s6 3

‘Vi sao nguoi da xong hét cac bai tap lam
Chua nhwng ctra Mat Troi lai khéng vi
nguoi ma mé ctra?”

Chua s6 3 dap

“Ta da & day nghin van nam, ch& Chua
dwoc lam Chua dé Bo duoc lam Bo. Cho
tGi khi ta biét cach lam Bo, ta s& tiép tuc
lam Chua khéng toan nang.

66.

Han suy nght vé nhi*ng ki tw dang dong ré
va ngay cang nang né trong tay han.

H&n cho doi trong tay h&n c6 nhitng vi sao
dang nhay mua hat déng ca nhung han da
khéng lam duoc nira.

67.

H&an noi v&i Chla sé 3

“Bay gio nguoi c6 mudn duoc lam Bo
chwa vi Chua la ta da dwoc lam Chaa?”

68.

Chula s6 3 im lang trong vai kh&c roi tra loi:
“Ta khéng mudn duoc hi€u niém han hoan
cla cai Chét va sy dau khé clia cai Séng.
Ta khdng mudn udng dong cta Hanh Phuc
hay &n dat ctia Kho bau.

Ta khéng muén biét trdng hay den
Phai hay Trai

Tuw do hay Cam tu

Ta mudn biét ta la ta.

La Ta Bo.

69.

Han nghe tat ca nhirng 1&i clia Chaa sé
3.

DPoan, nhat I8y nhitng ré sic canh, dam
vao Chua s6 3, kéo mét dwong dai tlr
thai dwong dén bung.

Chi c6 mau va mau.
Va trong bd da} Chua vira rach la mot
con Bo béng lay, cwa minh.

Con Bo cét canh, bay vé phia T6.
Khéng con tré ra.
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ABOUT NEM SPACE (DUONG GIA HIEV)
VE NEM SPACE (DUONG GIA HIEU)

Ném is a Saigon-based design studio run by designer / artist Duong Gia Hieu with an
approach in upcycled objects. Ném focuses on how to improve the relationship
between people and objects through design.

Ném Space also operates as a café, bar and venue for pop-up events.

Address:

18/1 Ngd Thoi Nhiém, Ward V6 Thi_Séau, District 3, H6 Chi Minh City, Viét Nam
Friday - Sunday

9am-7pm

Website: https://nemspace.info/
IG: @nem.space

Puoc sang lap béi Dwong Gia Hi€u, Ném la mot xwdng thi€t ké chuyén tai-sang ché cac
vat dung thuwong ngay. Théng qua nhiéu thiét ké doc dao, Ném xich ta lai gan hon véi do
vat quanh minh.

O Ném con c6 ca phé, cac loai dd udng, va nhiéu su kién ngau hirng khac.

bia chi:

18/1 Ng6 Thoi Nhiém, V6 Thi Sdu, Quan 3, TP H6 Chi Minh, Viét Nam
Th& Sau - Cha Nhat

9h-19h

Website: https://nemspace.info/

IG: @nem.space
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ABOUT TEO PHAM (PHAM VAN VU)
VE TEO PHAM (PHAM VAN V0)

Teo Pham was born and raised in Lam Dong, Vietnam. He graduated from the Ho Chi
Minh City University of Fine Arts in 2020 and is currently living and working in Saigon.
Originally a satirical cartoonist, Teo Pham likes to play with any subject-matter in a
lighthearted and humorous way. He aims for a free and organic way of creating, without
much interference of content and technical constraints, a process he calls “mental
excretion”. He is always looking for new ways to creatively translate and express with
different materials.

Teo Pham'’s solo exhibitions include ‘What'’s left behind the Rectum? — Chapter 1: The
digestive system's party’ (Uom Art Hub, Ho Chi Minh City, Vietnam, 2021), ‘Huh? Why
Am | Here?’ (XYZ Cafe & Art Space, Ho Chi Minh City, Vietham, 2023), “What's left
behind the Rectum? — Chapter 2. The Great Excretion”, (Mo Art Space, Hanoi,
Vietnam, 2023). He has also participated in various group shows including ‘Same
Same But Different’ (The Factory Contemporary Art Centre, Ho Chi Minh City, Vietnam,
2020), ‘The Foliage V' (VCCA, Hanoi, Vietnam, 2022), and ‘Life: A User’s Manual,
(VCCA, Hanoi, Vietnam, 2024).

Website: https://beodel23.wixsite.com/teopham
IG: @teo.the.painting.boy

Téo Pham I&n 1én & Lam Doéng, Viét Nam. Anh t6t nghiép Pai hoc My thuat TP H6 Chi
Minh nam 2020, hién dang séng va lam viéc tai Sai Gon. B4t dau sy nghiép la mot hoa st
vé tranh cham biém, Téo Pham mudn choi dua v&i cac dé tai véi tam thai vui vé va hai
hwéce. Anh huwdng dén mét ki€u sang tao tw do va nguyén ban, khéng gap phai nhirng
rao can vé mat noi dung va ky thuat, mét kiéu “bai tiét tinh than”. Anh ludn tim kiém cac
phuwong thirc méi dé dich va truyén tai véi nhiéu chat liéu khac nhau.

Téo Pham da thwc hién mot vai trién 1dm ca nhan ‘Con lai gi phia sau triwc trang? -
Chwong 1: Bira tiéc clia hé tieu héa’ (Wom Art Hub, TP H6 Chi Minh, Viét Nam, 2021),
‘Ua? Vi sao tdi lai & day?’ (XYZ Cafe & Art Space, TP H6 Chi Minh, Viét Nam, 2023),
“Con lai gi phia sau tric trang? - Chwong 2: Cudc bai tiét vi dai”, (Mo Art Space, Ha Noi,
Viét Nam, 2023). Anh cling tham gia mot vai trién 1am nhom nhu ‘Cl ngudi moi tat’
(Trung tdm Nghé thuat Buong dai Factory, TP H6 Chi Minh, Viét Nam, 2020), ‘Téa V'’
(VCCA, Ha Noi, Viét Nam, 2022), va ‘Cam nang st dung cudc doi’, (VCCA, Ha Néi, Viét
Nam, 2024).

Website: https://beodel123.wixsite.com/teopham
IG: @teo.the.painting.boy
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ABOUT PHAM THE VINH
VE PHAM THE VINH

Pham The Vinh (b. 1997) is a Ho Chi Minh City-based artist, holding a degree in
Painting from the Ho Chi Minh City University of Fine Arts. His artistic vision embraces
life in its entirety—humans, animals, plants, objects, and other dimensional existences.
Constantly seeking to evolve, Vinh is dedicated to innovating his artistic style while
staying in tune with an ever-changing world. His collaged paintings are a celebration of
life's diversity, each piece a testament to his perpetual quest for creative exploration,
understanding the nature of our world, and finding ways to break its limits.

Recent exhibitions and showcases include ‘Collective Memories’, © At Oh Art Festival
(Ho Chi Minh City, Vietnam, 2024), ‘S.E.A Focus 2024’, (SEA Focus, Singapore),
‘Assemblage: Me, my story & I', Dogma Prize Finalists (Ho Chi Minh City, Vietnam,
2023), ‘Bro-Active’, (MAY Art Space, Ho Chi Minh City, Vietnam, 2022), ‘Same same
but different’, (The Factory Contemporary Arts Centre, HCM, 2021), ‘The Beginning’,
graduation exhibition of the Ho Chi Minh City University of Fine Arts (Ho Chi Minh City,
Vietnam, 2020), ‘5th Saigon Young Art Biennale’ (Ho Chi Minh City Museum of Fine
Arts, Ho Chi Minh City, Vietnam, 2019).

IG: @thevinh_pham97

Pham Thé Vinh (sn. 1997) la mét nghé si dang song va lam viéc tai Sai Gon. Anh t6t
nghiép nganh Hi Hoa trwvdng Bai hoc My thuat Thanh phé HO6 Chi Minh. Nhédn quan
nghé thuat ctia anh tran trong tat ca hién dién trong doi song - con nguoi, muén thu, cd
cay, do vat va nhirng chiéu kich ton tai khac. V&i chi hwéng cau tién, Vinh ludn lam
ma&i phong cach nghé thuat clia ban than dé bat nhip v&i thé gi¢i khéng nglrng van
dong. Nhirng biec tranh cat dan cta anh tén vinh sy da dang trong doi séng, moi tac
pham & mét khdng dinh cho nd lwc sang tao khong ngirng dé thau hiu ban chat thé
gi&i va tim duwong dé pha v& nhirng gidi han.

Anh da thwc hién mot sé trién 1dm ca nhan va trién I1am nhém nhw ‘Ky (¢ cla chiing
ta’, O At Oh Art Festival (TP. HB6 Chi Minh, Viét Nam 2024), ‘S.E.A Focus 2024’, (SEA
Focus, Singapore), ‘Chuyén ké t6i. Toi ké chuyén’, Chung cudc Giai thwdng Dogma
(TP. H& Chi Minh, Viét Nam 2023), ‘Bro-Active’, (MAY Art Space, TP. H6 Chi Minh,
Viét Nam 2022), ‘Cl nguoi méi ta’, (Trung tdm Nghé thuat Factory, TP. H6 Chi Minh,
Viét Nam 2021), ‘The Beginning’, treng bay do an t6t nghiép Pai hoc My thuat TP. HO
Chi Minh (TP. H6 Chi Minh, Viét Nam, 2020), ‘Biennale My thuat Tré Sai Gon’' (Bao
tang My thuat H6 Chi Minh, TPHCM, Viét Nam, 2019).

IG: @thevinh_pham97
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ABOUT RAB (BUI BAO TRAM)
VE RAB (BUI BAO TRAM)

RAB (b. 2000, HCMC, Vietnam) is a multimedia artist based in Saigon, Vietnam. Her
practice focuses on the relationships that exist between the mind and its surroundings,
memory and sacredness. In her most recent work, she gravitates towards primal
experience in order to excavate the intimacy of natural materials in mankind’s spiritual
life.

She self-curated her solo exhibition ‘Dreaming of weaving the sky net’ in a warehouse
in 2023. Recent group exhibitions and studio openings include ‘Lotus Pond’ (NGA Art
Space, Hanoi, Vietnam 2024), ‘S.E.A. Focus Art Fair 2023’ (S.E.A. Focus, Singapore,
2023), ‘Choir Tam Tit’ (A Space & 3nam Studio, Ho Chi Minh City, Vietnam, 2023),
live.make.share art residency with Hien Van Ceramics (Undecided Productions, Bac
Ninh/Hanoi, Vietnam, 2023), ‘4th Vietnam Festival of Creativity & Design’ (Ho Chi Minh
City and Hanoi, Vietham, 2022), and ‘No Cai Bum’ festival (Dalat, Vietham, 2022).

Website: https://rabtheanimal.wixsite.com/rabtheanimal

IG: @rabtheanimal

RAB (sn. 2000, TP.HCM) la mdt nghé si da phuong tién, dang séng va lam viéc tai Sai
Gon, Viét Nam. Thuc hanh cia RAB xoay quanh mdi quan hé gitba tinh than va moi
trerng vat chat chung quanh, vé ky (rc va tinh thiéng. Trong cac tac phdm gan day, co
hwdng vé nhirng trai nghiém nguyén so dé khai thac mai lién két mat thiét clia cac chat
liéu tw nhién trong d&i séng tinh than con nguoi.

N&m 2023, RAB thuc hién trién 1am ca nhan dau tién ‘Nam mo dan luéi tréi’ do chinh
cO giam tuyén, lay khong gian mot nha kho céng nghiép. C6 cling tham gia mét vai
trién 1am nhom va cac cac dy an nghé thuat khac nhuw ‘Dam Sen’ (NGA Art Space, Ha
Noi, Viét Nam 2024), ‘S.E.A. Focus’ (2024), ‘Hop xuéng tam tit' (A space & 3nam
studio, TP. H6 Chi Minh, Viét Nam, 2023), Iwu trd nghé thuat tai Hién Van Ceramic
(Undecided Productions, Béc Ninh/Ha Néi 2023), Tuan Lé Thiét K& va Sang Tao Viét
Nam (Ha N6i & TP. H6 Chi Minh 2022), ‘N6 Cai Bum’ (Pa Lat, Viét Nam, 2022).

Website: https://rabtheanimal.wixsite.com/rabtheanimal

IG: @rabtheanimal
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ABOUT VINATAPES (BERT ACKLEY)
VE VINATAPES (BERT ACKLEY)

Created by Saigon-based Bert Ackley, Vinatapes is an audio-visual project that aims to
unearth, revisit, and archive nostalgic VHS and Hi-8 tape footage recorded around
Vietnam in the heyday of the analog camcorder—mostly between 1985 and the year
2000. Most selected clips and videos contain some semblance of charm, humour or
absurdity, while other footage is shared for historical significance. Bert Ackley also has
an affinity for advertisements, music videos, and television from this special time and
place in Vietham. Using media, home-videos, and gear found at junk markets, he then
experiments on these found archives with analog signal chains and feedback loops.

From December 2023 to April 2024, he was a selected artist-in-residence at A. Farm, in
Ho Chi Minh City, Vietham.

IG: @vinatapes

Sang lap b&i nghé st ngudi Sai Gon Bert Ackley, Vinatapes la mét dy an am thanh -
hinh anh khai quat, tim lai va Iwu tri nhirng bang dia VHS hoai ¢6 va Hi8 dwoc thu &
Viét Nam th&i hwng thinh clla may quay phim analog - khodng gitra 1985 va dau nhirng
nam 2000. Hau hét cac doan video dwoc chon thé hién mot tinh quyén rii, hai hudc
hodc phi ly trong khi nhirng doan video khac dwoc chia sé vi gia tri lich str. Bert Ackley
cling c6 niem dam mé véi quang cao, video am nhac, va truyén hinh tlr thoi gian va dia
diém dac biét nay tai Viét Nam. S dung phwong tién truyén théng, video gia dinh, va
thiét bi tim duwgc & cac cho troi, anh dy sau dé thé nghiém vGi cac tai liéu lwu trir tim
dwoc nay vai nhitng chudi tin hiéu analog va vong I&p phan hdi.

T thadng Mw&i Hai 2023 dén thang Tw 2024, anh dwgc chon lam nghé sT lwu trd tai
A. Farm, Thanh ph6é H6 Chi Minh, Viét Nam.

IG: @vinatapes
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ABOUT VUTRU inc. (DENNIS NGUYEN & NGUYEN VU TRU)
VE VOTRU inc. (DENNIS NGUYEN & NGUYEN VU TRU)

Founded in 2023, Vitry inc. is a multiversal art enterprise working between Saigon,
Vietnam, and Sydney, Australia, by Saigon-based artist Nguyen Vu Tru and Sydney-
based artist Dennis Nguyen. The early days of Vitru inc. saw the art collective creating
public artworks on the streets of Sydney, taking the form of altars / shrines crafted from
found objects and inspired by their own families’ home practices. Viitru inc. has since
expanded its operations into a cross-disciplinary art enterprise, specialising in the
curation of art exhibitions and community pop-up events. With a focus on fostering
collaborative artworks, Vitru inc. operates with a network of young Vietnamese and
international artists.

Their collaborative exhibitions often explore themes of youth identity in an era where
multifaceted layers of narratives overlap and intersect, pulling influences from visual art
history, the streets, underground subculture, religious iconography and internet memes.
Their most recent solo and group projects include ‘Lotus Pond’ (Nga Art Space, Hanoi,
Vietnam, 2024), ‘Buddies of Blank’, (Blank Gallery, Sydney, Australia, 2024), ‘Legends of
ASIA Sport Shoes’, (4A Center for Contemporary Asian Art, Sydney, Australia, 2024),
‘All About Love - Solo Marathon’, (A Experimental Art Space, Hanoi, Vietnam, 2024),
‘Love & Death’, (108Warehouse, Sydney, Australia) amongst others.

Website: https://vutruinc.bigcartel.com/

IG: @vutru.inc

buwoc sang lap nam 2023, Vitru inc. la mot tap doan nghé thuat da vi tru hoat dong
gitra Sai Gon (Viét Nam) va Sydney (Uc) b&i hai nghé si Nguy&n Vi Tru - ngudi Sai Gon
va Dennis Nguyen - ngudi Sydney. Nhitng ngay méi hoat dong, bd déi khéi dau véi cac
tac pham nghé thuat céng cong trén duwong phd Sydney, véi tao hinh ban the dwoc ché
tac tir nhirng do vat tim thay, |&y cadm hing tr phong tuc thd clng trong gia dinh Viét
Nam. Vitru inc. ké tlr d6 d4 m& rong hoat dong thanh mot tdp doan nghé thuat da
chuyén mén, chd trong vao hoat déng giam tuyén trién 1am nghé thuat va té chic
chwong trinh cong déng. V&i mong mudn thic day cac sang tao nghé thuat mang tinh
than cong tac, Vitru inc. hgp tac cung v&i mang ludi nghé sitré Viét Nam va qudc té.

Chubi trién 1am cdng tac cha Vitru inc. thuwérng kham pha cac chi dé vé ban sic gidi tré
trong thdi dai ma cac tw sy vé nghé thuat thi giac, lich s, dwong phd, van hoéa
underground, hé théng niém tin va meme trén internet chdng chéo va giao thoa. Mot s6
trién 1am cé nhan va treng bay nhém coé thé ké dén nhu ‘BDam Sen’ (Nga Art Space, Ha
N6i, Viét Nam, 2024), ‘Buddies of Blank’, (Blank Gallery, Sydney, Uc, 2024), ‘Legends of
ASIA Sport Shoes’, (4A Center for Contemporary Asian Art, Sydney, Uc, 2024), ‘Yéu Hét
Say - Solo Marathon’, (A Experimental Art Space, Ha Ngi, Viét Nam, 2024), ‘Love &
Death’, (108Warehouse, Sydney, Uc).

Website: https://vutruinc.bigcartel.com/

IG: @vutru.inc
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ABOUT VY TRINH
VE VY TRINH

Vy Trinh (b. 1996, Ho Chi Minh City, Vietnam) is a sculptor whose work explores how
networks of objects extend beyond themselves and reflect the larger socio-economic
textures and conditions of contemporary Vietham. Materials and objects are sourced from
different economies and ecologies—infrastructural, automotive, electric, discarded.
Methodologies and material content are intertwined, insisting on resourcefulness and a
makeshift ethos indebted to the city’s polyrhythmic, cyclical, and sedimented material
environment. Her practice follows the traffic of objects, different forms of labor and agency,
and the sites where these categories are constantly being negotiated and nhw improvised.

Vy holds an MFA from the University of Pennsylvania and a BFA from Parsons School of
Design. Solo exhibitions include the forthcoming ON DA DREAM (Galerie Quynh, HCMC,
Vietnam) and Overvoltage (Gia Lam Train Station, Hanoi, Vietnam. Select group
exhibitions include Shisanwu LLC (Queens, NY), Worthless Studios (Brooklyn, NY), Atelier
(Philadelphia, PA), Automat (Philadelphia, PA), White Columns (New York, NY), and
Gallery MC (New York, NY). Vy is the recipient of the 2022 Christopher Lyon Memorial
Award. Select awarded grants include Humanities Urbanism Design Initiative (H+U+D)
(2022), The Sachs Program for Art Innovation (2022), and Center for Experimental
Ethnography (2022). She currently lives and works in Ho Chi Minh City and New York.

Website: vytrinh.com
IG: @vvyytrinh

Vy Trinh (sn.1996, Tp. H® Chi Minh) l1a mdt nghé si diéu khac. Céac tac phdm cia cd kham
pha& cach mang Iwéi do vat khdng nglrng tu tao sinh va phan chi€u cau trdc, tinh trang kinh
té-xa hoéi clia Viét Nam dwong dai. Chat liéu va do vat dugc tim thy tlr cac bbi canh kinh té
va hé sinh thai khac nhau—co s& ha tang, 0 to, dién, phé liéu. Ban than chat liéu va phuong
thirc sang tao dan cai, nhdn manh vao su thao véat va dic tinh tam bo gén lién véi mdi trudong
vat chat da nhip, c6 tinh chu ky va tram tich ctia thanh phd. Thyc hanh clia c6 men theo dong
chay clia do6 vat, phom dang khac nhau cla lao dong va sw chl dong, cung nhitrng dia hat noi
ma céac khai niém nay van thudng xuyén phai thwong thao va bién tau.

Vy tét nghiép Thac st My thuat (MFA, Fine Arts) tai Pai hoc Pennsylvania, va c¢r nhan My
thuat (BFA, Fine Arts) tai Parsons the New School for Design. Cac tri€én 1dm c& nhan tiéu biéu
cla cd bao gdbm ON DA DREAM (sap dién ra tai Galerie Quynh, Tp. H8 Chi Minh, Viét Nam)
va Qua ap (Nha may xe Itra Gia Lam, Ha Noi, Viét Nam). C6 da tirng tham gia cac trién |am
nhém tai Worthless Studios (Brooklyn, NY), Atelier (Philadelphia, PA), Automat (Philadelphia,
PA), White Columns (New York, NY) va Gallery MC (New York, NY). Nam 2022, Vy dugc trao
tang Gidi thudng Christopher Lyon. Cac dy an cutia cd cling dwgc nhan mét s6 quy tai tro nhw
Sang kién Thiét k& D6 thi Nhan van (H+U+D) (2022), Chuwong trinh D&i méi Nghé thuat
Sachs (2022) va Trung tam Thé nghiém Dan toc hoc (2022) thudc Pai hoc Pennsylvania. Vy
hién dang song va lam viéc tai thanh phd H6 Chi Minh va New York.

Website: vytrinh.com
IG: @vvyytrinh
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ABOUT SAN ART
VE SAN ART

Founded in 2007 in Ho Chi Minh City as an artist-led
platform, San Art has since grown into a leading
independent arts organisation in Vietnam and the
region. Maintaining a commitment to grassroots support
for local and international artists and cultural work, San
Art is also a site for critical discourse with regular
educational initiatives.

Aside from our exhibition programmes (more than 110 since 2007), San Art’'s past
projects include the artist-residency San Art Laboratory (2012-2015) and Conscious
Realities (2013-2016), a series of publications and events, inviting writers, artists,
thinkers and cultural workers with a focus on the Global South. In 2018, San Art
launched Uncommon Pursuits, a curatorial training school, and a new gallery with a
focus on dialogues between modern and contemporary art in Vietham and the region.
That same year it also launched A. Farm (2018-2020), an international artist residency
programme co-founded with MoT+++ and the Nguyen Art Foundation.

Opening a new chapter in the organisation’s history, San Art is expanding as a
community hub to support and foster innovative and experimental practices and
perspectives.

San Art, thanh 1ap nam 2007 tai thanh phd H6 Chi Minh (TPHCM) dwé&i hinh thirc mot
khong gian nghé thuat do nghé si kh&i xwdng, da tré thanh t6 chérc nghé thuat tién
phong tai Viét Nam va khu virc. Duy tri nd lwc hd trg nghé st dia phuong va quéc té,
San Art con la noi khéi xwédng nhitng dién ngén phan bién véi cac sang kién gido dung
thudng xuyén.

Ngoai cac trwong trinh trién 1am (hon 110 trién 1d8m da td chic tir nam 2007), cac dw
an cua ching t6i bao gdom chuong trinh Iwu trd cho nghé st San Art Laboratory (2012-
2015) va Nhan thirc Thue tai (2013-2016), mot chudi sy kién &n ban clng véi cac tac
gia, nghé si, cac nha tv twdng vé van héa Nam Ban Cau. Nam 2018, San Art phat trién
dw an Truy Du6i La Thuwong—mot seminar-workshop cho nhitng giam tuyén tré tai
Poéng Nam A—ddng thoi khai dong lai phong trung bay véi quan tam vé déi thoai lién
thé hé gitra nghé thuat hién dai va duwong dai Viét Nam va khu vuc. Cung nam, San
Art, két hop v&i MoT+++ va Nguyén Art Foundation, khai trién A. Farm (2018-2020),
mot chwong trinh lwu trd quoc té.

M& ra mot chwong maéi trong lich st clia chdng t6i, San Art mé& réng hoat déng thanh

mot trung tdm cdng déng véi muc tiéu hd tro va bdi dwdng cac thiee hanh va quan
diém thr nghiém, sang tao.
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ABOUT SAIGON CITY SLANG
VE SAIGON CITY SLANG

ARTISTS | NGHE SI
Ném Space (Dwong Gia Hi€u), Teo Pham, Pham Thé Vinh, RAB,
Viitru inc., Vinatapes (Bert Ackley), Vy Trinh

CURATION & TEXT | GIAM TUYEN & VAN BAN
Mary Lou David

CURATORIAL ASSISTANCE & TRANSLATION | TRO LY GIAM TUYEN & DICH THUAT
Anh Thu

COORDINATION & MANAGEMENT | BIEU PHOI VA QUAN LY
Le Vi Kha

POSTER DESIGN | THIET KE POSTER
Hoang Do

SAN ART

Millennium Masteri

B6.16 & B6.17
132 Ben Van Don, District 4
Ho Chi Minh City, Vietham

http://san-art.co
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