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nhirng van tho’ cua troi
tang cho xuan ha thu déng
va nhirng sinh tan tor do

Vai ngay truéc L& Ta on ndm 2014, tai xudng cla minh & Chicago,
Ly Hoang Ly da thuc hién mét tdc pham trinh dién kéo dai lau nhat
trong thuc hanh ciia minh, nhirng gi cé trai qua trong thoi gian dé
da gép phan quan trong trong qua trinh thay déi cach cam va lam
nghé thuat ctia minh. Ngay 24/11, Ly bat dau nhin an trong hai tuan,
trong nhirng ngay do, cé di chg ndu nuéng va madi ban bé ghé tham
minh. Mdi ngudi ban clia nghé si, vira la khan gia vira 1a ngudi tham
gia, dem theo mot mén dd, an bira com va trd thanh mét phan cua
tdc pham. Trong suét thdi gian nhin &n, Ly déu dan theo ddi strc
khde qua nhip tim, huyét &p, luong duorng trong mau va thu thap
vét mau, luu lai va quan sat su thay déi mau sac clia nudce tiu, va
cam nhan su thay déi cla co thé vat ly va tinh than tirng ngay. Du
an két thic cling 1a Itc Ly trai qua moi giai doan thay déi ctia xac thit
va cadm xuc, tir thé xac nhe tang dén rudt gan dau dén, co thay xac
va hén minh tach biét, cé vi von rang, lic d6 nhu duoc boc trong
mét qua cau trong sudt, tach biét vai thé gidi bén ngoai qua I1&6p vo
vO hinh.

& day, viéc dat ra han ché: ngung cung céap chat dinh dudng, dong
thdi nghiém khac tuan thi moét lich trinh: di cho, ndu n va tiép
khach méi ngay, co cho co thé vat ly ctia minh mot diéu kién séng
méi, 6n dinh, tir d6, ¢b tap trung moi giac quan cla minh vao bén
trong, su thay déi cla tirng té bao, tirng co quan ndi tang dé dap
(rng nhu cau duoc séng clia co thé.

Tap trung vao ho'i thé réi moi trat tu sé duo’c sap dit.

Théi thdc vé viéc md rdng két ndi v&i céi bén trong minh, ndm 2015,
Ly Hoang Ly tham gia khda tu thién & Lang Mai, Phap, trong vai tro
ngudi quan sat. Co ghi chép, thu hinh nhung van tuan tha glor gidc
sinh hoat va cac hoat déng cung cac tang than. Thang 3 nam do,
ngudi Ha Noi x6n xao vé tin thanh phé s& dén ha 6700 cay c6 thu
trén 190 con dudng, Ly viét I1én trang cé nhan clia minh dé kéu goi
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poems of the sky
to spring, summer, autumn, winter,
the proliferation and withering

Afew days before Thanksgiving 2014, in her Chicago studio, Ly Hoang
Ly created the longest-running performance piece in her practice,
what she experienced during that time contributed significantly to
her transitional process of critical thinking and artistic practices. On
November 24, Ly started fasting for two weeks. During those days,
she went to the market to cook and invited friends to come over.
Each of them, both spectator and participant, brought along an item,
ate a cooked meal and became a part of the work. During the fasting
period, Ly regularly monitored her health through heart rates, blood
pressure, blood sugar and collected blood stains, preserved and
observed changes in the colours of her urine, and felt the changes
in her physical and spiritual body. The end of the project was also
the time when Ly went through every stage of change in her flesh
and emotions, from the physical lightness to the unbearable pain in
the gut. She felt her body and soul were separate from each other
and from everything else, as if they were encased in a transparent
sphere, detached from the outside world through an invisible shell.

In this case, by imposing restrictions: stopping nutrients, but at the
same time strictly following a schedule: going to the market, cooking
and receiving guests every day, she gave her physical body a new
and stable living condition, thanks to that, she redirected all her
senses inwards to the changes of each cell, each internal organ to
adjust to the body's need to live.

Focus on breathing, things will fall into place.

Yearning to deepen the connection with her inner self, in 2015, Ly
Hoang Ly participated in a retreat in Plum Village, France, as an
observer. She took notes and recorded videos but still adhered to
the schedule and activities with the Sangha. In March of that year,
Hanoians were buzzed with the news that the city would cut down
6,700 ancient trees on 190 urban streets. Ly wrote on her personal
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moi ngudi cung thuc hanh bai tap Thién 6m ma c6 clng cac tang
than dang thuc hanh & Lang Mai. Bai Thién 6m kéu goi hanh déng
om, trong chanh niém’, véi ngudi minh yéu thuong, va & day, Ly
mudn minh va ban bé cung ap dung bai tap do6 véi cay. Trong bai
viét clia minh, c6 noi, “Om cay - Om ngu i ta yéu thucmg Om
chinh minh. Mét tac pham trinh dién sap dat. Budng phé hodc noi ta
song la bao tang. Thai gian trién 1am 1a thoi diém ta séng trong hién
tai. Hanh dong cua ta la trinh dién, va hinh dang tao nén béi cai 6m
gitra cay va ngudi chinh 1a tdc pham sap dat.”2 Co dua ra 6 buéc
cho trinh dién cda minh va nhirng ngudi cling tham gia. Ngudi ém
cay duoc hudng dan cach lam sach (hit vao thé ra, budng thu toan
than), chuan bj cac giac quan (ti€p xic véi hién tai, véi tim, phdi,
mach mau, ndo), cach két ndi (danh tron tam y, IAng nghe am thanh,
hoi thd, xem cay nhu mét ngudi than...). Nhu vay, & mot diéu kién
bén ngoai duoc kiém soat, ngudi trinh dién lai tAp trung moi giac
quan vao su tiép xtc va cac chuyén bién di vao bén trong co thé
cua minh.

Trinh dién nay I1&p lai vao nam 2016 khi Sai Gon c¢6 tin hon 300 cay
cé thu & con dudng Ton Birc Thang sé bi don triét dé mé dudng
cho cac qui hoach s3p t&i cla thanh phd. Trinh dién nay ciing la
qué boéng khai dau cho mét loat nhirng sang tac da chat liéu cua
Ly trong nhirng ndm vé sau. Nhu mét trd choi néi chir, nhirng tac
pham ndi tiép nhau ra d&i qua nhirng luan chuyén cuia cudc séng,
su nhé nhoi cda (nhiéu) sé phan truéc nhirng dap bod va xay cao,
qua nhirng tim toi vao bén trong, dé cho ndi luc dan dudng thong
qua viéc lam nghé thuat, lién tuc nhu mét & séng.

Nam 2018, khi ma hang cay dau tién cho dén géc cay cudi cung bi

1 Theo thong tin tor Lang Mai, “Khi chiing ta 6m nhau, trai tim ta sé md ra va thdy
dugc sy lién hé mat thiét gitta minh va moi ngudi, ching ta bit réng ching ta khdng phéi
la nhirng thure thé riéng biét. Om trong chanh niém, chanh dinh c6 thé mang lai cho ta sy
hoa gidi, tri liéu, cdm thong va hanh phuc.” Lang Mai, Thién Om, September 14 2023 haps://
langmai.org/tang-kinh-cac/vien-sach/thien-tap/gieo-trong-hanh-phuc/thien-om/

2 Hoang Ly, 2015, Hugging trees — Hugging your loved ones — Hugging yourself
(France), September 16 2023, hfip:// www.lyhoangly.com/hugging-trees-huggingourloved-
ones-hugging-ourselfperformance-art-installagonom-cay-om- nguoi-ta-yeu-thuong-om-
chinh-minhplum-village-french-lang-mai-phap/
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social media to call on everyone to practice the Hug Meditation
exercise that she and her friends did. The Hugging Meditation calls
for the act of hugging, mindfully!, with loved ones, and on this
occasion, Ly wanted her and her friends to do the exercise with
trees. In her article, she said, “Hugging trees — Hugging our loved
ones — Hugging ourselves. An installation performance piece. The
museum is the street or the place where we live. Exhibition time is
the present. Our action is the performance, and the shape created
by the embrace between a person and a tree is the installation.”?
She offered 6 steps of the performance for those who participated.
Tree huggers were instructed on how to cleanse (inhale and exhale,
relax the whole body), prepare all the senses (get in touch with the
present, with the heart, lungs, blood vessels, brain), how to connect
(dedicate mind, listen to sounds, breathe, see the tree as a loved
one...). Thus, in a controlled external condition, the performers could
all their senses on the contact, exchanges going in and movement
within their bodies.

This performance was re-acted in 2016 when Saigon received news
that more than 300 ancient trees on Ton Duc Thang Street would
be completely chopped down to make way for the city's upcoming
plans. This performance was also the starting point for a series of
multimedia artistic productions in later years. Like a word-connecting
game, Ly’s works are born one after another through continuous
cycles of life, inspired by the smallness of (many) fates in a face of
demolition and construction, through inward self-adventure, to let
the inner strength lead the way through making art, relentlessly, as a
way of life.

In 2018, when each row of trees began to be uprooted, Ly Hoang
Ly performed various durational performances at different times.

1 According to Plum Village, “When we hug, our hearts connect and we know that we
are not separate beings. Hugging with mindfulness and concentration can bring reconciliation,
healing, understanding, and much happiness.” Plum Village, Hug Meditation, September 14
2023, https://langmai.org/tang-kinh-cac/vien-sach/thien-tap/gieo-trong-hanh-phuc/thien-om/
2 Hoang Ly, 2015, Hugging trees — Hugging your loved ones — Hugging yourself
(France), September 16 2023, http://www.lyhoangly.com/hugging-trees-huggingourloved-
ones-hugging-ourselfperformance-art-installationom-cay-om-nguoi-ta-yeu-thuong-om-chinh-
minhplum-village-french-lang-mai-phap/
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birng di, Ly Hoang Ly da thuc hién nhirng cudc trinh dién kéo dai
& cac thoi diém khac nhau. V& géc dd nghé thuat, dé 1a su ti€p ndi
clia nhirng bai tap trinh dién ma & dé, qua trinh chuyén dong, nhirng
cam xuc hay xung dét déu dugc két xuat thanh nhirng hanh déng
ma & day tam chia ra thanh: tinh va déng. Vé goc dd céng dan, mot
trinh dién sdp d&t mang tinh céng cong con dua ra nhirng cau hoi
vé pham vi va chirc ndng cua khoéng gian céng trong viéc tham gia
dan su.

Nghé thuat céng cong: tich ho’p vao hay can thiép dén khéng
gian chung?

Cay ky trc — hy vong 1a tAc pham dau tién duoc ra ddi véi muc dich
danh tdng lai cho cay cho ¢, cho con ngudi va cudc séng & ngoai
kia. LAy cdm hirng tir nhirng tAm bang tén dudng, va cac bién hiéu
tam bo duoc viét bang tay tir nhirng ngudi muu sinh trén dudng,
vao ngay céi cay cudi cing mang s6 169 bij dén di, Ly da dung tac
pham Cay ky (rc — hy vong tai vi tri clia cay. Tac pham sap dat cong
cdng duoc séng ding muc dich cla nd, la thudc vé khdng gian
chung, né ndi chuyén dugc véi tat cd moi ngudi bang mot ngén
nglr thang than, binh di. Khan gid dau tién cla tdc pham la mét
ngudi ban nudce, ba gén bé véi goc cay 169 dé muru sinh, ba cling
véi nhirng hang cay ma chirng kién su thay déi cua lich sir. Khi
tac pham vira duwoc chén xudng ciing la Iic ba dap xe dén dé don
hang. Cay da dé nhung cudc séng clia con ngudi van phai tiép dién.
Qua quen véi nghé si do nhirng ngay cé trinh dién & dé, ba thanh
thoi cam mot tdm x8p ma choi dua v&i nhirng con chir xoay xoay
trén khong trung. Thoi diém dé, ngoai vi tri vat ly, nghé si con str
dung mang xa hoi nhu mét khéng gian trién 1am va luu trir toan bd
tuong tac cua khan gié Tac pham dirng virng duoc trong 10 ngay
th| bi dén nga chung s6 phan véi nhumg hang cay, tuy nhién cudc
séng cua noé da vuot ra 10 ngay ngan ngui dé vi nhirng gia tri vuot
ra ngoai pham vi cai dep-xau ctia tham my nghé thuat. Khi lich str
nghé thuat phuong Tay thoat ra khoi cai bong cua chd nghia hién
dai, tlrc la cac tac pham phai c6 kha néng tu trirng bay chinh minh
mot cach phi-khéng gian, thi nghé thuat bat dau len 18i vao cac ngéc
ngach cla dudng phd. Nghé thuat & khéng gian chung, nghé thuat
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From an artistic perspective, it is a continuation of the performative
exercises in which the process of movement, emotions or conflicts
are rendered into actions, which here are roughly divided into:
static and dynamic. From a civic perspective, a public performance
installation also raises questions about the scope and function of
public space in civic participation.

Public art: public integration or public intervention?

Hope - memory tree is the first work created to dedicate to the
trees, the grass, the people and life out there. Inspired by the street
nameplates and makeshift signs handwritten from those who make
a living on the street, on the day the last tree, number 169, was cut
down, Ly installed Hope - memory tree on the tree’s former location.
The public installation art had a chance to live fully to its spirit,
which belonged to the public space, and was able to communicate
to everyone through a straightforward and common language. The
first audience of the work was an elder street vendor. She has been
selling beverages under tree 169, together with those trees, she’s
been a witness to the upheavals of history. She arrived early in the
morning, as soon as the work was installed. Those trees have fallen
but people’s lives had no choice but to carry on. Knowing the artist
too well due to her spending days performing at the street, the lady
leisurely used a foamboard to play with the letters spinning in the
air. At that time, apart from the physical site, Ly also used social
media as an exhibition space that archived most of the audience’s
interactions with the artwork. The work stood in peace for 10 days
before being pushed down, same fate with the trees, however, its
life seemed to transcend those short-lived days due to the values
it brought might go beyond the dichotomy of artistic standard of
beauty and ugliness. When the Western art world moved on from
modernism, which dictated an artwork’s autonomy regardless of
space, artistic practices started to weave into the maze of the streets.
Art in public places, art as public spaces, or art in the public interest
were all evolving paradigms of the history of contemporary public art
in the West. In the context of places like Vietnam, in order to read a
public installation art such as Hope - memory tree, it’s necessary to
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la khéng gian chung, hay nghé thuat cho Igi ich chung déu la cac mo
hinh bién hoa suét chiéu dai lich str duong dai ciia nghé thuat cong
cong & phuong Tay. Nhu véy, & boi canh nay, dé doc mét tac pham
sap dat cong cong nhu Cay ky dc - hy vong, cé Ié phai quay Vé VGi
cau hoi can ban: khéng gian cong thudc ve ai? O pham vi nao, mét
sap dat du kich dugc tich hop vao ddi séng, duoc trd thanh bang
hiéu, va séng mdt cudc séng ding véi tinh than ctia n6? O pham vi
ndo, tdc pham dy thanh mot su can thiép, va can thiép dén van dé
gi, va déi thoai — déi khang v&i nhirng ai? DU & phuong Déng hay
Tay, nghé thuat cong céng phan Ién duoc phd cap qua cac phong
trao chinh tri va xa hoi, vay khi doc mét tdc pham cong cong, liéu
cé thé hoan toan loai bd dugc nhirng yéu td “nhay cam” nhu vay
khéng? Cé nhiéu cach doc mét tdc phdm cong cong, cé thé doc
trén phuong dién lich sir nghé thuat, hay qua thdm my quy hoach
doé thi va su thiét k& khéng gian chung cho ngudi sir dung ching,
hay nhin qua géc dé quyén tham gia dan su va pham vi ctia ching,
hodc ciing cé thé chi nhin qua géc do nhirng ngudi tinh c& bat gédp
va choi dua véi tdc pham, mét cach hdn nhién.

Tinh chat tinh — dong cua trinh dién kéo dai.

Tuwong tu nhu trén, cling c6 vai cach dé doc moét trinh dién: doc theo
phuong phap va doc dua trén néi dung, doc qua vai trd cla nguoi
xem hay doc dudi con mat clia ngudi dang tham gia, doc va giai
nghia qua ki hiéu hoc hay doc trong dong chay cua lich suir chinh tri
va theo dé Ia, nghé thuét va ton gido, doc dudi goéc nhin khong gian,
thoi gian hay ngay cd, duéi géc nhin lién van ban dén nhirng chat
liéu khac. Chuing ta c6 thé thay duoc gi trong loat trinh dién kéo dai,
Chung ta thanh ¢ may roi? O 6 trong 7 tinh hudng, ngu&i trinh dién
dé co thé minh finh, I4c thi nam trén dudng, luc dirng bén may xdc,
lic thi dirng trén géc cay, IGc thi dirng durdi chd ré cay vira bj birng.

Cac chuyén dong, néu cé, déu & mirc t6i thiéu. Nhu vay, nghé si

dung lén mét tuong dai bang co thé minh, déng thdi theo thoi gian,
cling v6 hinh héa su hién dién dé. Néu hinh anh trung tam (ngu i
trinh dién) va hanh dong trung tam (viéc trinh dién) tréch ra khoi sur
ki vong, tirc 13 & day, khong cé sur kién kich tinh nao dugc dinh san,
thi ngu'&i ta doc dugc thém cai gi & tdc pham? Trude hét, cé 18 nén
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go back to a basic question: To whom does public space belong?
To what extent, can a guerrilla installation artwork integrate to every
day’s life, become a signboard, and live the life it’s supposed to?
To what extent, does the artwork become an intervention; to which
problem does it intervene and with whom does it become a dialogue
— confrontation? Regardless of being in the East or the West, public
art has largely been popularised through socio-political movements.
Hence, is it possible to completely eliminate the political aspects of
the work? There are various ways to read a public art work, it can
be read from the revolution of art history, or through urban planning
and the design of common spaces, or through the lenses of civic
rights and its limitations, or even just from the eyes of those who
accidentally encounter the work and play with it wholeheartedly.

The static - dynamic factors in durational performance.

Similarly, there are also several ways to read a performance: based
on the methodology or looking for meaning, through the role of the
viewers or through the eyes of the participants, using semiotics or
reading through the flow of history and, therefore, art and religion,
looking at space, and time or even, from an intertextual relationship
to other materials.

What can we see from a series of durational performances in So,
we became machines? In 6 of the 7 performative situations, the
performer keeps her body static, sometimes lying on the road,
sometimes standing next to the excavator, sometimes standing on
a tree stump, sometimes standing under a tree root that had just
been uprooted. Movement, if any, is kept minimal. Thus, the artist
builds a monument with her body and, over time, also makes her
presence invisible. If the central image (the performer) and the central
action (the performance) deviate from expectations, that is, there is
no predetermined dramatic event, then what can one read from the
work? First of all, perhaps we should start by focusing on looking —
seeing - listening - feeling. A performance creates optical and sound
situations; in durational performances, they are also the passage of
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tap trung vao viéc xem — nhin - 1&ng nghe — cdm nhan, cai da. Trinh
dién tao ra nhirng tinh hudng vé thi giac va am thanh; & nhirng trinh
dién kéo dai, ching con 1a su tréi qua cla thdi gian va su tao thanh
va thay déi ctia khong gian3. Nhirng tinh hudng thi gidc va am thanh
thuan tay, theo Deleuze, thic day chirc ndng thady mét cach chi
déng (seeing function, & day dich la thay, khéng chi [a nhin) trong khi
nhirng tinh hudng duoc dan dat béi hanh déng dan téi chirc ning
nhin (pragmatic visual function) mot cach bi dong, ngudi xem bubc
phai bAm bung ... ngdi xem. Do trinh dién duoc thu hinh va két xuat
thanh cac kénh videos, ngudi xem & day tam duoc chia thanh hai
nhém: trurc tiép tai hién trwdng va gian tiép qua tu liéu thu hinh.

Tai hién trudng, nhirng khan gia (trir ban bé nghé thuat dén ang hd
va gilp ghi hinh) tré thanh ngudi xem bat dac di va bi dong. Ho nhin
ngd, ban bac, déi chat, hodc I& di. Ho la ai? Ngudi di dudng, nhirng
ngudi sinh séng va 1am &n gan dé, nhirng ngudi lam nhiém vu chat
cay, va... cong an. Nhirng cudc gap g&, hay cham tran cé thé kéo
dai vai phut, vai gio hodc ca ngay. Ho y thirc duwgc minh la khan gia,
va vo tinh déng vai tro nhirng khan gia bi déng véi chirc nang nhin,
& day, ho c6 thé ki vong mét hanh dong, mét phan trng, mot su kién
gi d6 sé xay ra. Co |8 ngoai trir nhirng anh céng an dugc tra tién
hay nhirng ngudi gan chat muu sinh ctia minh trén dudng phd, khé
ai danh thoi gian xem hét dugc nhirng trinh dién nay. Thai gian cla
tac pham vi thé géi gon tir IUc bat dau va két thdc trinh dién: mot
ngdy, mot nam. Dudi goc nhin nay, khéng gian trinh dién ciing goi
gon trong qua cau bong béng riéng cuia nghé si, va nhirng twong tac
néu c6 dén qua cau nay.

Nhirng khan gia xem trinh dién mét cach gian tiép qua tu liéu video
trai nghiém moét thoi gian va khong gian khac ben ngoal tac pham.
0] day, thoi gian cla tac pham nam gitra va nam ngoal nhirng trinh
dién. Khoéng gian cla tadc phdm khdng con 1a qua cau béng chira
dung nghé si va chuyén déng cua cd. N6 phirc tap hon, va duoc
tao thanh bang mét loat cac chuyén ddng hon tap, khong dong nhat,

3 Muon y cla Deleuze & day khi 6ng phan tich vé khiing hoang clia action-image
(tam dich: hinh &nh mang tinh hanh déng) trong dién anh, va céch time-image (td: hinh &nh
mang tinh thoi gian) d& vurot qua céi y nghia cla nhirng chudi hanh dong bing cach tao ra
cac tinh hudng vé thj giac va am thanh (opsigns and sonsigns).
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time and the opening and changing of space®. Purely optical and
sound situations, according to Deleuze, promote an active seeing
while situations guided by actions tend to lead to the passive
visual function (pragmatic visual function), the viewer is forced to
sit and watch. Because the performances are also rendered into
video channels, viewers here are basically divided into two groups:
direct at the performance site and indirect through the recorded
documentations.

At the site, the audience (except for the artist’s friends who came
to support and help record) became reluctant and passive viewers.
They look, discuss, confront, or ignore. Who are they? Passersby,
people living and doing business nearby, people on duty to cut
trees, and... the police. Their encounters or confrontations can last
a few minutes, a few hours or a whole day. They are aware of their
position as spectators, and unintentionally play the role of passive
spectators with the passive visual function, here, they can expect an
action, a reaction, or an event to happen. Perhaps, except for paid
police officers or those who make their living on the streets, hardly
anyone takes the time to watch these performances till the end. The
time of the work is therefore encapsulated from the beginning to the
end of the performance: one day, one year. From this perspective,
the performance space is also encapsulated in the artist's private
bubble, and interactions, if any, with this sphere.

Audiences who watch the performance indirectly through video
documentation experience another time and space outside the work.
Here, the time of the work lies between and beyond the performances.
The space of the work is no longer a bubble containing the artist and
her movements. It is more complex, and is made up of a series of
complex, neither homogeneous nor predetermined movements from
passers-by, people making a living around, the tree-cutters, and
the tree itself being cut down. Thus, reluctant audiences become
performance participants within this indirectly rendered space.
What is the difference between these indirect audiences and the
3 Borrowing Deleuze's ideas here when he analyzed the crisis of movement-image in

cinema, and how time-image has gone beyond the meaning of action sequences by creating
optical and sound situations (opsigns and sonsigns).
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cling khong dugc dinh trwdc tr nhirng ngudi di dudng, nhirng
ngudi muu sinh xung quanh, nhirng ngudi chat cay, va ca cai cay
(dang) bi dén. Nhur vay nhirng khan gia bat ddc di lai tré thanh nguroi
tham gia trinh dién trong pham vi khéng gian duoc két xuat mot cach
gian tiép nay. Diéu khac nhau giira nhirng khan gia gian tiép nay va
nhirng ngudi xem truc ti€p? Ho nhan thirc duoc vi tri khan gia cla
minh va nhan thirc lubn duoc sy giao hoan vai tro gitra khan gia
va ngudi tham gia bén trong cac tu liéu video. Ho nhan thire rang,
nhirng ngudi tham gia trinh dién bat dac di d6 trai nghiém dugc tinh
tire thoi, tham chi con co thé trai nghiém nhiéu hon nhirng gi trong
éng kinh.

& trinh dién duy nhat trong d6 co thé nghé si trong trang thai dong,
thdi gian va khdéng gian clia tdc pham dugc (tai) tao lién tuc bdi
nhirng hanh déng va phan rng néi ti€p nhau. Luc nay, rd rang hon,
ngudi tham gia 1a nhirng ngudi tire thi phan (rng, déi khang va
turong tac véi nghé si. Ngudi xem (trurc tiép va gian tiép) dat ky vong
|én nhirng su kién dugc mé ra qua cac (rng phé lién tiép. Néu & loat
trinh dién finh, sur hién dién clia nghé si 1a mot khéng gian am, duoc
tao ra b&i cac chuyén dong va tac dong bén ngoai, thi & trinh dién
dong, su hién dién nay duoc téa ra bang su chi dong clia nghé i,
lic nay trat tu khong gian duoc sap dit qua tinh (rng bién, duoc
phan chia va hop nhat bdi nhiéu ngudi clng trinh dién khac nhau.

Su twro'ng hé clia cac chat liéu.

M6t trong nhirng diém dac trurng nhat trong thuc hanh nghé thuat
clia Ly Hoang Ly 13 viéc cac chat liéu sang tac cé mét doi séng quan
trong khéng kém, ma tham chi, cé phan duoc nhdn manh trong y
niém cla cac tdc pham. N&u dong chay thdi gian 1a mét chat liéu
quan trong trong nhirng trinh dién kéo dai, thi nhirng chat liéu hiru
hinh dugc sinh ra trong qua trinh trinh dién déu duoc Ly sir dung
hoan toan cho céc tac pham hdi hoa, diéu khac va sip dat ciia minh.
Mun cua va thép 13 hai chat liéu dic biét gy xdc ddéng manh cho
Ly tir nhirng ngdy trinh dién, khi cd chirng kién trurc tiép nhirng ludi
cua vao than cay. Co lang Ié gom gop nhirng mun cua con sét lai
sau moi ngay chat cay, va sir dung chiing cho tac pham nhu méot
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live viewers? Indirect audience are not only aware of their audience
position but also aware of the interchangeable roles from audience
to participants within the video documentations. They realised that
those reluctant performance participants experienced immediacy,
perhaps even more than what was shown in the lens.

In the only performance in which the artist's body is in a dynamic
state, the time and space of the work are continuously (re)created by
successive actions and reactions. Now, more clearly, the participants
are the ones who immediately react, confront and interact with the
artist. Viewers (directly and indirectly) place expectations on events
that unfold through successive responses. If in the static performance
series, the artist's presence is a negative space, created by
movements and external impacts, then in the dynamic performance
series, her presence is radiated through the initiative of the artist;
at this time the spatial order is arranged through improvisation, it is
shared and contributed by many different performers at the same
time.

The interrelationship of materials.

One of the most distinguished features in Ly Hoang Ly's artistic
practice is how the creative materials have an equally important life,
somewhat hyperbolic in the concept of the works. If the passage of
time is an important material in durational performances, then other
tangible materials collected during the performance process are all
used for Ly’s paintings, sculptures and installations. Sawdust and
steel are two special materials that have deeply moved Ly since those
days of performing on the street, when she withnessed saw blades
hitting the tree trunks directly. She quietly collected the remaining
sawdust after each day, and used them for her works as a way to
carry on the life of the remnants.

The element of time in Soaked in emptiness is crystalised through
layers of lacquer, where each layer has a life of its own, created by the
combination of reading - writing, sprinkling — painting — sanding. The
artist created the initial layout of the painting by marking the streaks
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cach tao mdt doi séng tiép ndi cho gi con lai.

Yéu t6 thoi gian trong bd Bang chét liéu tho o dugc két tinh qua cac
I&p son mai, ma & day, mdi I&p déu cé mot ddi séng riéng, duoc tao
thanh bai su két hop gitra trinh dién doc - viét, rai — t& — mai. Nghé
si tao bé cuc ban dau birc vé bang cach danh dau nhirng vét nang
hat qua khung ctlra s6 1&n véc, rdi mdi nhirng ngudi ban ctia minh
cung tham gia trinh dién. Cé doc bai tho duoc sang tac trong qua
trinh 1am tac pham Chuing ta thanh c6 may réi va nhirng ngudi tham
gia ghi chép lai bang son canh gian, sau dé phti mun cua lén trén
nhirng con chir, roi g bua, theo d6 chir bj xéa nhoa, nhirng mun
cua dong lai nhu nhirng ngéi mé nho, ¢é lic nhin nhu nhirng dam
may bang vang. Nhirng mun cua sau khi kho lai dugc phui di, dé
chir lai 16 ra ... Sau dé tiép tuc cong cudc quét, chd khd, go bua, roi
lai quét. N&u nhirng tac pham trinh dién truéc dugce tu liéu héa qua
ngdn ngir cla video, thi Bang chat liéu thd o str dung tinh kién nhan
va trung 13p cla su lao déng nghé thuat trong chat liéu son mai lam
diéu kién cho trinh dién.

B& Qua cdu xanh va soi chi d6 c6 1& 1a vi du cu thé nhat cho viéc
cu thé héa y niém qua chat liéu, ma & day, ciing c6 18 1a tdc pham
mang tinh c& nhan cao nhat trong cac tdc pham duoc trung bay.
Tac pham ap dado khong gian v&i mot chudi nhirng birc thép hinh
qua trirng tir khuyét dén day lam khung d& cho 21 birc tranh gém,
moc dan déu 1én cao dan tir dat. Lay y tudng tir su dich chuyén
luan héi trong bd Ting Cuic Tric Mai, tac pham 1a chudi ngay chuyén
héa nhirng bao luc va @m dém, nhirng suy tan va tai sinh qua dat,
qua thép. Xuyén su6t theo dong chay 1a hinh anh sgi chi dd luén qua
nhirng qua cau xanh trén nhitng vét ran cia men gém, nhin gan nhu
nhirng me cung. Cang di, khéi thép hién ra cang ro day nhirng bilrc
tranh gém va qua cau Ien cao. C6 &, viéc c6 gang gidi nghia cho
nhirng hinh anh an du dy khéng quan trong bang viéc ngudi xem dé
ban than di theo soi chi dd, trai nghiém su ké can véi cac chat liéu,
thdy su trong quan gitra chiing va cam gidc ching mang lai trong
suét chang dudng.
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of sunlight through the window on the board, then invited her friends
to join in the performance. She read her poem composed during the
process of making So, we became machines and the participants took
notes with lacquer paint, then covered those words with sawdust,
then tapped with hammers, followed with the words being distorted
making the sawdust cluster like small graves, or golden clouds. After
drying, the sawdust is brushed away, leaving the letters exposed...
Then continue the process of applying paints, waiting for it to dry,
hammering, then applying again. If previous performances were
documented through the language of video, Soaked in emptiness
uses the patient and repetitive natures of artistic labour in lacquer as
a pace and condition for the performance.

Blue ball and the red thread series is perhaps the most solid example
of concretising ideas through materials, and this work is perhaps
the most personal of the works on display. The work overwhelms
the space with a series of egg-shaped steel panels from crescent to
full, serving as a support frame for 21 ceramic paintings, gradually
growing from the ground. Inspired by the concept of samsara in the
series Flowers of the Four Seasons (Pine, Chrysanthemum, Bamboo
and Apricot), the work is a series of days transforming violence
and peace, decay and rebirth through the use of earth and steel.
Throughout the flow is a red thread leading the blue balls through
the cracks of ceramic glaze, looking almost like a maze. The further
it goes, the more clearly the steels appear in shape, pushing the
ceramic paintings and the balls higher. Perhaps, trying to make
sense of those metaphorical images is not as important as the viewer
letting themselves follow the red thread, experiencing the and the
correlation between materials and the impression they deliver along
the way.

The poems ... returned to the sky ...

The work poems of the sky is the only work created specifically for
the exhibition space, and is also a work born through continuing
dialogues. While working on Soaked in emptiness, Ly saw that
sawdust, when covered with lacquer paint, lingered like golden
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Nhirng van tho' ... tra lai cho troi ...

Tac pham Nhirng vén tho cua troi |a tac pham duy nhat duoc sang
tac danh riéng cho khdng gian trién 1am, ciing 1a tdc pham ra doi
qua nhirng su déi thoai tiép ndi. Khi dang thuc hién tac pham Bang
chét liéu tho o, Ly thdy mun cua khi duoc phu l1én nhirng con chir
bang son canh gian, dong lai nhu nhirng tu may bang vang. Nhirng
khéi may ngay lap tirc két néi cé dén Georgia O’Keeffe va nhirng tac
pham ti mi clia ba vé nhirng dam may trong Bau Troi Trén Nhirng
Pam May IV (Sky Above Clouds IV). Ly muén ddi thoai véi ba qua
nhirng ddm may cta minh. C6 sir dung toan bd khéng gian bulrc
tudng cong déi dién bau trdi & San Art dé 1am kich thuéc biét vi cho
bau trdi cla minh véi nhirtng ddm may duoc dan bang 95 ngan la
bac. C6 |1& muc dich don gian ban dau chi 1 déi thoai v&i mét nghé
s ma chiéu day sang tac dén tir sur két ndi sau sic tir chiéu sau noi
tai ra dén van vat xung quanh da mang dén sy déng cam vuot qua
bién gi&i va thé hé cho cd, réi ciing cé thé bang cach dé, co lai tiép
tuc 1an mo, tim soi chi dé bén trong minh, hodc cling cé thé ¢ chi
mudn dung c& dé dé ban than va khan gia nhin lén bau tr&i, dé nhin,
dé nghi. Roi sau do, cé 1& nhirng tadc pham nay sé theo thdi gian ma
cd mot cudc sbng riéng clia minh, ching sinh ra, trudng thanh dé
réi doi séng cua chiing khéng con phu thudc vao su hién dién cla
ngudi nghé si nira. C6 thé ching tiép tuc duoc twong tac, duoc
nhac vé, nhung cling cé thé chiing sé tan lui trong quén lang, nhu
bat clr van tho nao dugc doc 18n dudi bau trdi nay. Di dén hét con
dudng, soi chi dd sé theo qua bdng xanh bay vé trdi ludn.

vicky
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clouds. The clouds immediately connected her to Georgia O'Keeffe
and her meticulous work on clouds in Sky Above Clouds IV. Ly
wanted to converse with O’Keeffe through her own clouds. She used
the entire space of the wall facing the sky at San Art to create a site-
specific dimension for her sky with the clouds made with 95 thousand
silver leaves. Perhaps the initial, simple purpose was just to have a
dialogue with an artist whose thickness of works comes from a deep
connection from inner depth to everything around, bringing respect
and inspiration that transcend borders and generations, then maybe
in that way, she continues to look for the red thread inside, or maybe
she just wants to use that excuse for herself and the audience to
look up at the sky, to see, and to think. Then, perhaps over time
these works will have a life of their own, they will be born and mature
so that their life will no longer depend on the presence of the artist.
Maybe they continue to be interacted with, reminded of, but maybe
they will fade into oblivion, like any poem read under the sky. At end
of the road, the red thread will follow the blue ball and fly back to the
sky.

vicky
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Théng tin tac pham | Artwork information

Chung ta thanh cé mdy réi - So, we became machines

video 2 kénh céac tac phém trinh dién kéo dai trong ndm 2018 cla Ly Hoang Ly
tai dwong Tén Bire Thang, Sai Gon

phién ban trién Iam tai San Art - 2023

2-channel video of durational performances — 2018 by Ly Hoang Ly

at Tén Bldrc Thang street, HCMC, Viét Nam

exhibition edition at San Art — 2023

sap dét video cé thé thay déi tuy theo khong gian | video installation variable

Thai lugng | Duration : 1h 53 mins

Quay phim | Videographers: Trinh Vinh Phic, Pham Duy Quang, V6 Thanh
Phong, Bui thi My Tuyén, Cao thi Nhu Nguyén

Tro ly s&n xudt | Production Assistant: Cao thi Nhu Nguyén

Tinh nguyén vién | Volunteers: V3 thi Thanh Tuyén, Bui thi My Tuyén, Trong
Nghiém
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Bang chét liéu tho o’ - Soaked in emptiness
Ly Hoang Ly
Tranh | painting

Kich thuéc: 6 tam véc 60x90 cm, téng kich thudc 90x360 cm
Dimension: 6 panel of 60x90 cm. Total dimension: 90x360 cm

Phuong tién: trinh dién kéo dai v&i son mai truyén thdng va mun cua cla cay bi
chat trén dudng Ton Bure Thang

Medium: durational performance on traditional lacquer and saw dust of old trees
being cut on Tén Blrc Thang Street

Cong sur thure hién va hgp tac trinh dién | Collective performances and
assistants: Nguyén Hai Bang, Duong Tran Quynh Nam, V6 thi Thanh Tuyén, Lé
Dinh Toan
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Qua céu xanh va so'i chi do - Blue ball and the red thread
Ly Hoang Ly
sap dét diéu khac biét vi cho khong gian San Art | sculptural installation

Chat liéu: Gém Bat Trang (men ran), thép SS400
Medium: Bat Trang ceramic (crackleware), steel SS400

Thuc hién tai G6m sir Pau - Ha | Execution at Dau - Ha Ceramic

Sap dat thay déi tuy theo khéng gian | installation variable
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Qua cau xanh va so'i chi do - Blue ball and the red thread
Ly Hoang Ly

sap dét diéu khac biét vi cho khong gian San Art | site specific sculptural
installation

ban vé ki thuat | technical drawings
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cay “ky urc - hy vong” - “hope-memory” tree g@@ @’ @g (;@
) f'

public sculpture & video ® &

Medium of public sculpture: Stainless steel, steel
Dimension: 167.6 x 270 cm

Chat liéu diéu khic: inox, thép
Kich thudc: 167,6 x 270 cm
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Phéc thao cua nghé sT | Aritst's sketches

cay “ky urc - hy vong” - “hope-memory” tree

public sculpture & video

Thoi lugng video: 40 phut 49 giay

Video’s duration: 40°49”

Quay phim chinh | Chief videographer: Trinh Vinh Phuc, Ly Hoang Ly
Composer & pianist | Soan nhac va nghé si piano: Cao Thanh Lan

Recording engineer | Ki thuat vién am thanh: Gregor Siedl

Quay phim khac | Second videographers: Pham Duy Quang, V6 Thanh Phong,
Nguyén Hiru Vinh Huy

Tro ly san xuat | Production Assistant: Cao thi Nhu Nguyén
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Poems of the sky - Nhirng van tho’ cua troi
Ly Hoang Ly
sat dat tranh biét vi cho khéng gian San Art | site specific painting installation

Kich thudc: 2m3 x 10m
Dimension: 2m3 x 10m

Chat liéu: lua, 95.000 |4 bac va chua biét sap t&i sé& la chat liéu gi

Medium: silk, 95,000 silver leaves and not-to-know-yet what materials will be MM N ‘ ‘ , ¥ ¥ I / /
applied during the ongoing process il o G" DEA 7 2

74

1
Thuc hién chat liéu bac | Silver leaf on silk technique and execution: Nguyén PusnY U 1 |
Hai Bang, Duong Tran Quynh Nam, Lé Binh Toan, Tran Bich Ha, Nguyén Thanh YR e y
Thuy, Nguyén Tién Tung, Vi Thi Ha : / \ { ¥/ /
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Logo clia du an ti€p dién “Cay: Di san Vdn hoa Thién nhién” bat dau tir 2015
Logo of the onging project “Trees: Natural Cutural Heritage” started in 2015

Ly Hoang Ly

Chat liéu: Hop dén
Medium: Lighting box

Logo designer: Nguyén Tri Phurong Bong
Logo copywriter: Ly Hoang Ly

Kich thudec: 50 x 70 cm
Dimension: 50 x 70 cm

©

VOICE
SouUL
BLOOD
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Ly Hoang Ly (sinh ndm 1975 tai Ha Noi, hién sinh séng tai Tp. HCM),
la mot nghé sy thi gidc thuc hanh véi da dang chat liéu, tir hdi hoa,
thi ca, video, t&i nghé thuat trinh dién, nghé thuat sap dat va nghé
thuat céng cong. Ly tét nghiép Pai hoc My thuat Tp. HCM nam 1999,
duoc trao ting hoc béng Fulbright clia chinh pht M§ vao nam 2011,
hoan thanh bang Thac sy tai Hoc vién Nghé thuat Chicago (The
School of the Art Institute of Chicago — SAIC, My) nam 2013, khoa
Diéu khic v&i cach ti€p can nghé thuat lién nganh. Ly thuc tap mot
nam tir ndm 2013 dén 2014 tai Joan Flasch Artists’ Book Collection,
SAIC. Chi c6 20 ndm lam bién tap vién cta Nha xuat ban Tré (2000-
2020). Ly la nir nghé sy thi giac dau tién & Viét Nam thuc hanh nghé
thuat trinh dién va trinh dién tho. Chj dem y niém va chu trinh cla
nghé thuat trinh dién vao cac tadc pham sap dat (installation), bién
nghé thuat trinh dién thanh chat liéu va phuong tién tao thanh tac
pham sdp dit. Cac tac pham sdp dat cla chi cling két hop su kich
hoat giira cac chd thé va cac vat thé, tir dé bung mé nhirng hiéu
(rng/tac doéng vé cam giac trong mai lién két gitra con ngudi va vat
chat/vat liéu.

Céc tac pham trudc day cla Ly dé cap dén trai nghiém van hoéa cla
phu nir, vé tinh mau t&r va su quan xuyén, cling nhu dé cao cam
xtc clia con ngudi va méi quan hé cda ching ta déi véi noi chén va
thién nhién. K& tor ndm 2011, Ly da kham pha méi quan hé cua tu
do va gidam sat, chan thuong tam ly di truyén, vat chat phu du cua
tri nhé, su dich chuyén lac chén va tAm quan trong ctia méi lién hé
gitra codng déng va con ngudi, méi lién hé trong viéc mat mat cua
thién nhién va cai chét clia con ngudi.

Nghé thuat cua chj dat ra cau hoi vé cac diéu kién va tinh trang
chung cua lodi ngudi, cac trang thai mang tinh cip bach cua xa
hoi, va cac van dé vé di cu va nhap cu ma con ngudi ching ta déu
cung trai qua. N6 khéng chi dé cap & cap do ca nhan, ma con & quy
mé toan cau: vé su hiéu (nham), vé su dinh chd (nham), vé su hinh
thanh (bién d6i) cin tinh va tré nén mat géc, vé tinh thich (rng va kha
nang chap nhan, vé su chia ré va tinh doan két, va vé nhirng gi khién
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About artist

Ly Hoang Ly (born in Hanoi, now based in Hochiminh City) is a
multidisciplinary artist working across poetry, painting, video,
performance art, installation and public art. Ly graduated from the
Ho Chi Minh City University of Fine Arts in 1999, received a Fulbright
Scholarship in 2011 and earned her MFA at the School of the Art
Institute of Chicago (SAIC), majoring in Sculpture in 2013. She spent
a year from 2013 to 2014 interning at the Joan Flasch Artists’ Book
Collection, The School of the Art Institute of Chicago (JFABC, SAIC).
She also works as a book editor of Youth Publishing House in Ho Chi
Minh City since 2000. Ly is the first woman visual artist in Vietham
doing performance art and poetry performance. Her installations
incorporate a level of performance or activation between subjects
and objects that unlock sensual affects in the human-materiality
nexus.

Ly’s previous works make bodily references to women’s cultural
experiences of maternity and ministrations as well as highlight human
emotions and our relationship to place and nature. Since 2011, Ly
has explored the relationship of freedom and surveillance, inherited
trauma, the ephemeral materiality of memory, the dislocation and the
importance of community and human connection, the association of
the loss of nature and human mortality. Her art raises questions about
the general human conditions, the critical states of society, and our
shared issues of migration and immigration. It speaks not only on
a personal level, but also on a global scale: of (mis)understandings
and (mis)placement, of (trans)forming identity and being rootless,
of adaptation and acceptance, of division and union, and of being
human.

Ly Hoang Ly has exhibited widely in and outside of Vietnam such
as ‘The 9th Asia Pacific Triennial of Contemporary Art (APT9)" at
Queensland Art Gallery /Gallery of Modern Art, Brisbane, Australia
(2018); ‘APT Selection’ at Centro Cultural La Moneda, Santiago,
Chile (2019); ‘Blood, Sweat and Tears’ — START 2017 (Saatchi
Gallery, London, UK, 2017); ‘Zonas Grises — Grey Zones’ (Museo de
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ta la-con-nguoi.

Mot sé trién 1am tiéu biéu cla Ly Hoang Ly: ‘The 9th Asia Pacific
Triennial of Contemporary Art (APT9)’ tai Queensland Art Gallery /
Gallery of Modern Art, Brisbane, Australia (2018); ‘APT Selection’
tai Centro Cultural La Moneda, Santiago, Chi Lé (2019); “ (Museo
de Antioquia,Colombia, 2016-2017). ‘Mau, M6 Héi va Nuéc mat -
Blood, Sweat and Tears’ — START 2017 (Saatchi Gallery, London,
Anh quéc, 2017), ‘Vung Xam — Zonas Grises — Grey Zones’ (B4o tang
Antioquia, Colombia, 2016-2017).

N&m 2019, tdc phdm nghé thuat cdng cong cla Ly va phim tai lidu
vé tac pham nghé thuat trinh dién 5 kénh cla chi c6 mét trong trién
|am ‘V&t Bam — Hanh vi Nghé thuat va Sinh thai: Bruise: Art Action
and Ecology’ (RMIT Gallery, Melbourne, Australia).

N&m 2017, Ly Hoang Ly cé cudc trién Iam ca nhan I1&n nhat cla minh
tai Viét Nam, tai Trung tam Nghé thuat duong dai The Factory (Tp.
HCM).

N&m 2016, Ly cé mét trong hai trién 1am quan trong tai Viét Nam:
‘M& clra— My thuat 30 nam thoi ky Déi méi (1986-2016)°, (Ha No6i) va
‘Vietnam Eye: Nghé thuat duong dai Viét Nam’, (Ha Noi).

Nam 2015 va 2016, “memory versus memory — ky (rc d6i khang ky
(rc” — mét du an tiép dién ma Ly Hoang Ly cong tac véi Tién s§/
nghé s§ trinh dién Patricia Nguyén da dugc gidi thiéu tai Museum
of Contemporary Art Chicago, Chicago (2016); Links Hall, Chicago
(2016); Museum of Memory and Human Rights, Santiago, Chile
(2015); Quadrenniel 2015, Prague, va tai Defibrillator, Chicago (2015).

N&m 2014 va 2020, du an tiép dién ‘Faithfully Flat - Phang Chung
Thuy’ ciia Ly Hoang Ly, cong tac vai gido su Toan hoc Ngo Bao Chau
da trung bay tai Vién Nghién Clru Cao Cap vé Toan, Ha Noi, Viét
nam; Joan Flasch Artist Books Collection, SAIC, Chicago; tai North
Branch Projects, Chicago, Hoa Ky (2014); va tai Mot+++, Tp.HCM,
Viét Nam (2020).
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Antioquia,Colombia, 2016-2017).

In 2019, Ly’s public art and documentary film is presented at the
exhibition ‘Bruise: Art Action and Ecology’ (RMIT Gallery, Melbourne,
Australia).

2017 sees Ly Hoang Ly open her largest solo exhibition in Vietnam at
The Factory Contemporary Arts Centre (Ho Chi Minh City).

In 2016, Ly Hoang Ly participated in two of the most distinguished
exhibitions of the year in Vietham: ‘Open door — Art through the 30
years of Renovation (1986-2016)’ and ‘Vietnam Eye’ (Hanoi, Vietnam).

In 2015 and 2016, “memory versus memory” — the ongoing project
that Ly Hoang Ly collaborates with Dr. Patricia Nguyén was presented
at Museum of Contemporary Art Chicago, Chicago (2016); Links Hall,
Chicago (2016); Museum of Memory and Human Rights, Santiago,
Chile (2015); Quadrenniel 2015, Prague, and at Defibrillator, Chicago
(2015)

In 2014 and 2020, Ly Hoang Ly’s ongoing project ‘Faithfully Flat’ — in
collaboration with mathematician, Dr. Ngé Bao Chau was exhibited
at Vietnam Institute for Advanced study in Mathematics, Hanoi,
Vietnam; Joan Flasch Artist Books Collection, SAIC, Chicago; at
North Branch Projects, Chicago, USA (2014), and at Mot+++, HCMC,
Vietnam (2020).

Other prominent exhibitions Ly Hoang Ly participated are ‘People
vs. Space’ (Richard Gray Gallery, Chicago, USA, 2012); ‘Connect:
Art Scene Vietnam’ (ifa Gallery, Berlin & Stuttgart, Germany, 2009),
‘Transpop: Korea Vietnam Remix’ (Arko Art Center, Seoul, Korea;
Yerba Buena Center For The Arts, San Francisco, USA; and San
Art, Ho Chi Minh City, Vietnam, 2007); ‘Identities vs. Globalisation’
(National Gallery, Bangkok; Chiang Mai University Art Museum,
Thailand; and Dahlem Museum, Berlin, Germany, 2004), Busan
Biennale 2002 (Busan, Korea).
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M6t s6 trién 13m tiéu biéu khac: ‘People vs. Space — Con ngudi
doi v&i Khéng Gian’ (Richard Gray Gallery, Chicago, Hoa Ky, 2012);
‘Connect: Art Scene Vietnam’ (ifa Gallery, Berlin & Stuttgart, Dlrc,
2009), ‘Transpop: Korea Vietham Remix’ (Arko Art Center, Seoul, Han
qu6c; Yerba Buena Center For The Arts, San Francisco, Hoa Ky; va
San Art, tp. HCM, Viét Nam, 2007); ‘Can cudc thay déi — Changing
Identity’ (Bao tang Nghé thuat Dai hoc Mills, Oakland, USA, 2007);
‘Céan tinh d6i khang va&i Toan cau hoé — Identities vs. Globalisation’
(National Gallery, Bangkok; Chiang Mai University Art Museum, Thai
Lan; va Dahlem Museum, Berlin, Germany, 2004), Busan Biennale
2002 (Busan, Han Qudc).

Ly nhan dugc mét sé gidi thudng tho uy tin trong nude. Tho Ly
viét duoc dich ra tiéng Anh, Han Quéc, Phap, Trung Hoa, va cé mat
trong mot sd tuyén tap tho va tap chi tho clha Viét nam, My, Han
Québc, Pai Loan va Phap.
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Ly got national prestigious awards for her poetry. Her poems have
been translated into English, Korean, Chinese and French and
published in several Poetry Anthologies and Magazines in America,
Korea, Taiwan and France.
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