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“Ngay ay, toi da khéng thé tudng tugng
dugc rang nhitng bire anh nay roi sé trd
thanh tai liéu duy nhat vé nhirng khuay
dong ban dau cuda nghé thuét trinh dién &
Viét Nam. Nhung sau 25 ndm & Durc, ching
d4 mang mét y nghia hoan toan khéac dsi
V@i 16i, khi gio day, t6i [a mdt vi khach, mot
ngudi quan sat chi biét luom |4t tin tie vé
bGi canh nghé thuat Viét Nam qua nhitng
cudc “chat” véi ban bé. Cac tdc phdm khong
con la nhirng mén qua, nhitng birc tranh bi
bo di, bi Idng quén hay bj coi nhu vé gia tri,
ma chinh ching da viét nén lich st nghé
thuat duong dai. Vao thoi diém &y, bdi canh
ay, day da tirng 1a nhirng tac phdm déy tinh
than khiéu khich, ma gi¢ day, tinh than ay
duong nhu da roi vao quén lang. Nhung véi
16i, hon bao gi& hét, duong nhu cac nghé si
dugc gidi thiéu trong cudn sach nay, véi lap
trudng cap tién cda ho, da di trude thai dai
rat nhiéu. Cé 1& dé chinh la ly do tai sao ho
lui v&, trd thanh huyén thoai trude ca khi tac
pham cla ho cé thé trg thanh mot phan bat
bién, chinh thirc duoc nhin nhan cla nghé
thuat Viét Nam”.

-Trich dan co6 bién tap tir Veronika Radulovic, ‘Di
ki€ém ban di!’ Dlrng goi nd 1a nghé thuat! Nghé
thuét duong dai & Viét Nam, ndm 1993-19909, tr.
7-11.
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“l could not imagine then that some of these
photos would become the only documen-
tation, for example, of the first stirrings of

a performance art scene in Vietnam. Now,
25 years later in Germany - as an observer
or a temporary visitor at best, who gleans
news about Vietnam's well-connected
international art scene from daily social
network chats with friends there - all these
works and photos appear to me in quite a
different light. They are no longer just gifts,
pictures forgotten or discarded as worth-
less, but rather artworks that have written
contemporary history. They had once been
a provocative force in their time and place.
Here today, this force may seem spent. But
to me, now more than ever, it seems as if
the four artists presented in this book, with
their radical stances, were far ahead of their
time. Perhaps that is precisely why they
fell by the wayside. The four They became
legends before their work could become a
permanent and officially recognized part of
Vietnam'’s art.”

- Edited excerpt from Veronika Radulovic, ‘Go,
Make Friends!’, Don’t Call It Art! Contemporary Art
in Vietnam 1993-1999, pp.7-11.
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Veronika Radulovic archive - on display at San Art
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Introduction

Burc anh chup ndm 1994: Truong Tan - nghé
sT kiém giang vién dai hoc - diing trong hanh
lang clia khu ngoai giao doan Van Phuc (Ha
N&i), dugc moét nghé si ngudi Dirc chup lai.
Vi nu cudi tinh quai, bi€u cdm co6 phan tu
man va thang than, Truong Tan nhin vao
mady anh, véi mot chiéc quan dui trén dau:
day la sy thu héi, sy ngu ngdc thuan tuy,
mot tuyén bé - hay chi la: nghé thuat?

Khéng hinh anh nao cé thé phu hgp hon

dé& dién dat that suc tich muc dich cta du
an nay: nham ghi lai sy khéi dau ctiia nén
nghé thuat duong dai trong thdi ki so khai

& Viét Nam nhirng nam 1990. Giai doan ay
dugce théi thac béi nhitng cau hdi va nghi
ngd, nhitng nguén nang lugng tich cuc, bdi
mong mudn thir nghiém va ciing bdi su td
mo mong dgi vé mot ky nguyén mai hira hen
nhirng co hdi mai.

Luu trit nghé thuat trung bay trong du én
nay xoay quanh tac phdm cla ba nghé sf:
Truong Tan, Nguyén Minh Thanh va Nguyén
Quang Huy - nhitng ngudi dugc coi la tién
phong cutia nén nghé thuat duong dai Viét
Nam.’

"Trién I1&m chi trung bay tdc pham clia Nguyén
Quang Huy, Nguyé&n Minh Thanh va Truong Téan.
Du thi€u vang nghé s Nguyén Van Cuong - tru
cot thir tu clia nhém, nhung anh van dugc nhac
t6i trong &n ban ‘Don’t Call it Art!’ ciing nhu trong
cdc luu trir nghé thuat khac.
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Introduction

A snapshot from 1994: artist and university
lecturer Truong Tén stands in a hallway

of Hanoi’s Van Phuc diplomatic quarter,
photographed by a German artist. With a
mischievous, cocky, straightforward stance,
Truong Tan looks into the camera wearing
a pair of boxer shorts on his head: is this a
revocation, pure silliness, a statement - or is
it just: art?

No image could be more suitable to
represent - in a nutshell - what this project is
about: it aims to document the beginnings
of a new, contemporary art in Vietnam in the
1990s, driven by questions and doubts, but
also by a cheerful energy, by the desire to
experiment and by an expectant curiosity for
a new era that promised new opportunities.

The exhibited archive revolves around the
work of three artists: Truong Tan, Nguyén
Minh Thanh and Nguy&n Quang Huy - all
widely considered to be pioneers of
contemporary art in Vietnam.’

TWhile the exhibition focuses on the
aforementioned artists, the original publication
and general archive also centre around the work
of Nguyén Van Cudng, the fourth pillar and artist
of this group.

Vi nhitng birc tranh, nhirng man trinh dién
va sap dat nghé thuéat chua tirng xuat hién
trong nudc, ho da trd thanh nhirng ngoi sao
clia nén nghé thuéat non tré va doc lap nai
Ién & Ha N6i vao dau nhirtng nam 1990. Cac
tac phdm cua ho dugc suu tap bédi cac bao
tang hang dau nhu Phong trung bay Quac
Gia va Bao tang Nghé thuét Singapore, Bao
tang Guggenheim New York hay Bao tang
Nghé thuat Chau A Fukuoka. D&i véi thé

hé nghé si dan em, ho gi& day da la nhitng
nhan vat gan nhu huyén thoai, khéng hé nao
ning trudc ap bire, dam ndi loan - va do dé,
lubn cdi mé& cho nhitng kha thé nghé thuat
mdi.

Thaoi diém dé, cac phong tranh thuong mai &
Ha Noi hay Sai Gon van con vang béong cac
nghé si doc |1ap va thir nghiém, nén thuc tg,
chi c6 rat it noi ma ho thé “céng khai” trung
bay tdc phdm cda minh. Day rd rang phai 1a
nhitng dia di€m nam ngoai tam kiém soat
clia cac co quan nha nudc - nhu dai sir quan
hay Salon Natasha (vao thoi diém dé l1a dia
diém tu nhan duy nhat t6 chirc trién 1dm

& Ha Noi), nha riéng clia cac nha suu tap
nudc ngoai, nhan vién dai st quan hoac chi
don gian 1a mot sé noi kin ddo ngoai thanh.
Chi dén nhirng nam 1998-1999, véi su xuat
hién va tham gia ngay cang nhiéu cta céac td
chirc van héa nudc ngoai nhu Vién Goethe,
tinh hinh trién I1&m méi dan dugc cai thién.
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Their unconventional drawings and
paintings, their art performances and
installations - the first ever in Vietnam - have
made them protagonists of an independent
and young art scene that emerged in Hanoi
in the early 1990s. Not only has their work
found its way into the collections of leading
museums such as National Gallery and
SAM Singapore, Guggenheim New York or
Fukuoka Asian Art Museum, but among

the younger generation of artists they have
also become almost mythical figures who,
unfazed by oppression, dared to rebel - and
thus opened the mind to new possibilities.

Since commercial galleries of the early
1990s in Hanoi or Saigon did not engage
with independent and experimental artists,
there were actually only very few places
where artists could “publicly” show their
work. These obviously had to be venues
beyond the government'’s grasp - such as,
for example, embassies or Salon Natasha
(at the time the only private venue for
exhibitions in Hanoi), the private homes of
foreign collectors or embassy employees
or simply some place tucked away in the
countryside. Only in 1998-1999, with the
arrival and increasing involvement of foreign
cultural institutions such as the Goethe
Institute, did the exhibition situation slowly
start to improve.
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Introduction

tiép tuc...

Truong Tan, Nguyén Minh Thanh, Nguyén
Quang Huy la nhém nhitng nghé si dau tién
trong ludng gié D8i M&i nhirng ndm 1990,
mudn kham phé quyén ty do mdi va theo
dudi con duding nghé thuat cuda riéng minh.
Ho tim kiém nhirng bi€u dat tham my vuot
xa nhitng gi dugc quang ba va cho phép tai
cac co sd dao tao nghé thuat trong nudc.
Tinh ngau hing hitu hinh, su séc sédo va tdo
bao trong nghé thuéat két hop véi chat liéu
va phuong phap lam viéc da tao nén sy doc
déo trong cac tdc phdm cla ho. Nghé si chd
yéu str dung gidy D6 - tiét kiém, kin ddo va
dé van chuyén - cuing bt 16ng va mau nudc,
don gian chi vay. Nhitng thir nghiém di
thudng da ra doi nhu vay, chdng phai trong
studio Ié&n ma chi von ven trong can ho nhd
cling thué trén phé Hang Chudi.

Song, bat chap danh tiéng vang doi, hau hét
céc tdc phdm cla ho van chua duoc biét
dén, ngoai trlr mét s6 mang tinh biéu tugng
va cac sang tac sau nay. Viéc luu trir va bao
tén nhiing lat cat cla lich str nghé thuat Viét
Nam giai doan dé - bao gém &p phich, anh
chup, ban céat bao, video trinh dién, ban vé
va tranh vé&, nhitng birc anh chup véi mang
dam tinh than thai dai - khé cé thé thuc hién
néu thiéu su déng gop 16n cla Veronika
Radulovic. Ba 1a nghé si ngudi Birc song &
Ha Noi nhirng nam 1993-2005 va vao thoi
diém 4y, la guong mét khéng thé thiéu trong
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Introduction

continued...

Truong Tan, Nguyén Minh Thanh and
Nguyén Quang Huy were among the first
artists in the 1990s DG&i Mdi climate who
wanted to explore new freedoms and
pursue their own artistic path. They sought
aesthetic expressions that would go far
beyond those promoted and permitted at
the state’s art academies. The tangible
spontaneity, shrewdness and boldness of
their art was matched by their materials
and working methods. They mainly used
traditional Vietnamese paper - inexpensive,
inconspicuous and easy to transport -
brushes and watercolours, hardly anything
more. They did not work in a large studio
either - a small flat they shared on Hang
Chudi street in Hanoi’s Old Quarter was all
they needed for their heretic experiments.

Yet despite their resounding reputation,
most of their actual work largely remains
unknown, except for a few iconic pieces and
later works. The systematic documentation
and conservation of these artefacts

of Vietnamese art history - including
photographs, advertisements, newspaper
cut-outs, performance videos of various
lengths, drawings and paintings of every
kind, snapshots encapsulating the zeitgeist
of this era - owes its enduring preservation
to Veronika Radulovic, a German artist who
lived in Hanoi from 1993 to 2005 and was,

nén nghé thuat non tré nay. Vai gan 1000
tac phdm va anh, kho luu trir clia Veronika
Radulovic 1a bé suu tap 1én nhat vé loai hinh
nay trén toan thé gisi va la nhan ching lich
str doc déo cho giai doan nhiéu bién chuyén
nay.

Né&u an phdm Don't Call it Art! mang t6i cho
doc gida mét cai nhin toan canh vé cac sang
tac ndi bat cla thaoi ki nay, thi hai cuéc trién
Iam tiép theo - trung bay tai Mo Art Space
va San Art - lai tap trung vao nhirng lat cit
tiéu biéu tur kho luu trir vé cuing phong phd,
danh dau su thé nghiém va phat trién cla
nghé thuat duong dai Viét Nam.

- Phan gidi thiéu nay chu yéu bao gém céc
trich doan tir bai luan cia Annette Bhagwati
- ‘Don’t Call it Art! Nghé thuat duong dai Viét
Nam 1993-1999’, tr. 15-21, da dugc bién tap
lai cho pht hgp véi muc dich cda trién 1am.
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at the time, an integral part of this young art
scene. Comprising almost 1000 works and
photographs, Veronika Radulovic’s archive is
the largest collection of this type worldwide
and a unique testament to these years of
change.

While the publication Don't Call it Art! has
allowed these early pieces to become
accessible in a comprehensive survey, the
subsequent exhibitions presented at Mo
Art Space and San Art do not presume to
do as much, but instead offer audiences

a glimpse of an archive that captured
essential developments and experiments in
Vietnamese contemporary art.

- This introduction is primarily composed
of excerpts from Annette Bhagwati’s essay
‘Don't Call It Art! Contemporary Art in
Vietnam 1993-1999’, pp. 15-21, all revisited
and rearranged to suit the purpose of the
exhibition.
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Annette Bhagwati vé
Nguyén Minh Thanh

“Cac burc vé va tranh mau nudc cta
Nguyén Minh Thanh hau hét la chan
dung tu hoa va soi chiéu ndi tam, vai
hinh anh anh cuén tron trong gid, hay
thu minh sau chan song I6ng sat.
Nhirng chu éch nho, cling nhu céac
mo-tip déng vat khac goi cho ching
ta nhé dén viing nong thon. & mot

s0 tdc pham, anh ciing xuat hién vai
nhitng dang vé khac nhau: khi thi e dé
trong phuc trang gian di; khi thi chai
chudt véi bd vest va ca vat; hodc doi
khi, nhu mot ké lap di ban quan 16t va
ao khoac 16ng thd. Nhirng b canh
I6ng lay nay duong nhu la sy nguy
trang day chu y cho cudc séng d6

thi mai cua anh, va ciing la su phan
anh day mia mai vé ban than cliia mot
chang trai tré dang cé gang tao dau
an tai thanh phé I6n - dac biét 1a khi
dy, anh van chua chéac chan vé chd
ding ctia minh (ca vai tu cach la mot
nghé si, hay mét ngudi trudng thanh)
trong mot xa hoi dang trén da thay
dé&i nhanh chong.”
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[ENG]
Annette Bhagwati on
Nguyén Minh Thanh

“His drawings and watercolours
mostly are self-portraits and
introspections: they show him curled
up in baskets or crouching behind
the iron bars of a cage. Small frogs
and other animal motifs remind us
of the countryside. Other pictures
show him in widely diverse outfits:
shy, in simple clothing; meticulously
dressed, in a suit with tie and side
parting; or as an eccentric bon vivant
in underpants and fur coat. These
extravagant attires seem to be self-
conscious disguises for his new
urban life: ironic self-reflections of a
young man aiming to make his mark
in the big city - while still unsure of
his footing, both as an adult and as
an artist, within its rapidly changing
society.”



[VN]
Annette Bhagwati vé
Nguyén Quang Huy

“Doi véi Nguyén Quang Huy, mot birc
tranh khong phai la phuong tién cho
nhirng cudc dam phan phurc tap hay
cho su kham pha ban than. Thay vao
dé, chang gitp anh ngay cang tién
gan hon t6i nhirng y niém ma ban
than da gan bo trong mot thoi gian
dai, ma gi& day, da san sang dé hién
hitru trong mot hinh thire méi: chid yéu
la nhirng hinh anh vé su két ndi, tri
tué ma anh da tiép nhan tir tu tudng
Phat gido, va nay - trong thoi dai bung
no Internet - lai mang nhiéu tang y
nghia mai. [...] Ngay ca nhiing dang,
hinh gidng nhu chir céi xuat hién
trong cdéc tdc pham sau nay cla anh
van |la mot bi 4n khéng thé doc hiéu.
Chung dudng nhu dai dién cho vo sé
y nghia van dang cho dugc gidi ma.”
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[ENG]
Annette Bhagwati on
Nguyén Quang Huy

“A painting for Nguyén Quang Huy
does not so much serve a platform
for complex negotiations or for
individual self-discovery. Rather,

his paintings edge ever closer to
ideas and concepts that he himself
has been engaged with for a long
time - and which now are ready to
take a new form: mainly visions of
interconnectedness and wisdom
that he finds in Buddhist thought and
which in the age of the Internet take
on new layers of meaning. [...] Even
the letter-like forms that appear in
his late paintings remain unreadable
and cryptic. They seem to stand for
an infinite variety of meaning that still
waits to be deciphered.”
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[VN]
Annette Bhagwati, vé
Truong Tan

“Nhirng tac phdm cta Truong Tan
ham chira su kham pha vé tinh duc
cla ban than. Du gilr nguyén hinh
thai, song co thé con ngudi trong
tranh anh da dugc thu gon, chi con

la nhitng dudng vién - khi uén cong,
mé x&, khi van xoan, dén khi chi con
lai cai dau khong thay déi - nhu mét
tuyén ngdn day tu tin vé ban than, vé
cdi toi trong nghé thuat: mot “su xuat
quy” can dam. B&i dong tinh luyén

ai, du cho khong phai bat hop phap,
nhung van bi coi la “bat binh thuong”,
la diéu cam ky trong xa hoi Viét Nam
thai ay. Tuy nhién, Truong Tan da
mugn chinh xu hudng tinh duc cla
minh lam don bdy d&€ ma rong von
biéu dat trong nghé thuéat. Anh la mét
trong nhitng nghé si dau tién & Viét
Nam kham ph4, thich nghi va phat
trién hon nira céc loai hinh nghé thuat
m&i nhu nghé thuét trinh dién va sap
dat”
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[ENG]
Annette Bhagwati on
Truong Tan

“He retains the motif of the body, but
he recasts it as a paint of reference
of a deep exploration of his own
sexuality. The body is reduced to

its outlines. It is bent, dissected,
twisted until only the head remains
unaltered, as an emblem of his

new artistic and personal self-
confidence: a courageous “coming
out”. For, although not illegal,

being homosexual was considered
“abnormal”, a social taboo in the
Vietnam of his time. Truong, however,
leveraged his sexuality to expand
the repertoire of his expressive
possibilities. He was one of the first
artists in the Vietnamese context to
explore, adapt and further develop
novel art strategies such as art
actions and art performances.”
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Tac phamnghé  Artworks
thuat

Nguyén Minh Thanh, V6 Dé / Untitled, 1997.
Murc va mau nudc trén gidy dé / Ink and watercolour on dé paper,
40,5cm x 59,5 cm.

Nguyén Quang Huy, Phat dan sinh / Buddha is Born, 1997.
Muc va mau nudc trén gidy dé / Ink and watercolour on dé paper,
140 cm x 150 cm (6 manh / pieces).

Nguyén Minh Thanh, V6 Dé / Untitled, 1998.

Murc va mau nude trén gidy dé / Ink and watercolour on dé paper /
Ink and watercolour on dé paper,

70 cm x 53 cm. -
Nguyén Minh Thanh, 9360, 1995.

Muc va mau nudc trén gidy do / Ink and watercolour on do paper,
5manh, 60 cm x 41 cm / 5 pieces, 60 cm x 41 cm each.

Nguyén Minh Thanh, V6 Dé / Untitled, 1998.
Murc va mau nude trén gidy do / Ink and watercolour on dé paper, 70

cmx 53 cm. - 8
Nguyén Quang Huy, V6 bé / Untitled, 1997.

Muc va mau nudc trén gidy do / Ink and watercolour on d6 paper,
80 cm x 124 cm (2 manh / pieces).

Nguyén Quang Huy, V6 Dé / Untitled, 1997.

Murc va mau nudc trén gidy dé / Ink and watercolour on dé paper, o .

140 cm x 150 cm (6 manh / pieces). Truong Tén, V6 bé / Untitled, 1995.

Murc va mau nuéc trén gidy dé / Ink and watercolour on dé paper,
52 cmx 70 cm.
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Tac phdmnghé  Artworks
thuat

continued...

tiép tuc...

Truong Tan, V6 Dé / Untitled, 1995.
Muc va mau nudc trén gidy dé / Ink and watercolour on dé paper,
52cmx 70 cm.

Truong Tén, Vo Dé / Untitled, 1995.
Murc va mau nude trén gidy do / Ink and watercolour on dé paper,
52cmx 70 cm.

Truong Tan, V6 Dé / Untitled, 1996.
Murc va mau nudc trén gidy dé / Ink and watercolour on dé paper,
52cmx 70 cm.
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Truong Tan & Nguyén Quang Huy, Con trau, Trinh dién, Mdc Chau,
1996 / Buffalo, Performance, Moc Chau, 1996.

Tu liéu video bdi Veronika Radulovic / Video documentation by
Veronika Radulovic.

Thai lwgng / Duration: 7:32.

Truong Tan, V6 Dé / Untitled, 1996.

Hinh vé trén buu thi€p tuyén truyén vé AIDS & queer clia Dirc / Draw-
ings on German AIDS & queer information postcards.

Nhiéu kich ¢, 80 tam, trung bay khéng bao gém t4t ca / Various
dimensions, 80 pieces, not all displayed.

Amanda Heng, Trwong Tan va sinh vién, Moi thir déu c6 thé xay
ra gilra ldc nay va luc kia ..., 1995 / Amanda Heng, Truong Tan and
students, Anything can happen between now and then ..., 1995.

Trinh dién (rng tac tai Dai hoc My thuat Ha No6i, 08 Thang 12, 1995,
trong bai giang khéa hoc DAAD cua Veronika Radulovic / Impro-
vised performance at the Hanoi University of Fine Art, 8th December
1995, during Veronika Radulovic DAAD lecture course.

Thoi lugng / Duration: 7:32.



[VN]
Tiéu su
nghé si

Nguyén Minh Thanh

Nguyén Minh Thanh (sn. 1971, Ha Noi, Viét
Nam) t6t nghiép Dai hoc My thuat Viét Nam
(tién than la Dai hoc My thuat Ha Noi) ndm
1996, thudc thé hé nghé sitién phong dau tién
cla Viét Nam. Trong giai doan 1990-2000, anh
da thir nghiém nhiéu phuong phap sang tao
nghé thuét it truyén théng han, bao gém trinh
dién, sap dat, va da dong mét vai trd quan
trong trong viéc phat trién nén nghé thuat
duong dai va thér nghiém & Ha Noi sau nay.

Quan tdm dén cdc quan niém vé su rang budc
va thoat tuc cua Phat gido, sir dung chi yéu
murc in va mau nude cda Trung Quéc trén giay
do thi cong cua Viét Nam, Minh Thanh kham
phd chd dé vé mai quan hé gia dinh trong céc
linh vurc x& hoi, triét hoc va tdm ly thong qua
nhiing btrc chan dung vé chinh anh va me
anh. Céc séng tac cta Minh Thanh tirng dugce
trung bay rong réi trong nudc va quéc té, va
dugc dua vao nhiéu bo suu tap cong cong

va tu nhan, bao gom Phong trung bay Nghé
thuat Quéc gia Queensland (Brisbane, Uc),
Bao tang Nghé thuat Chau A Fukuoka (Nhat
Ban), Chuong trinh Nghé thuat cGia Ngén hang
Thé gidi, va Post Vidai B6 suu tap Nghé thuat
Duong dai Viét Nam (Thuy Si).

[ENG]

Artist
Biographies

Nguyén Minh Thanh

Nguyén Minh Thanh (b. 1971, Hanoi, Vietnam)
graduated from the Vietnam University of Fine
Arts (formerly known as Hanoi College of Fine
Arts) in 1996, and belongs to the first gener-
ation of Vietnamese avant-garde artists who
experimented with less traditional methods of
art-making, including performance and installa-
tion in the 1990s and 2000s, and later played a
significant role in cultivating the contemporary
and experimental art scene in Hanoi. Con-
cerned with Buddhist notions of attachment
and escape, and using mainly Chinese ink and
watercolour on handmade Vietnamese dé
paper, Minh Thanh explores themes of familial
relationships within the larger social, philo-
sophical and psychological spheres through
portraits of himself and his mother.

Having been widely exhibited both nationally
and internationally, his works are now included
in numerous public and private collections, in-
cluding the National Art Gallery of Queensland,
(Brisbane, Australia), the Fukuoka Asian Art
Museum (Japan), the World Bank Art Program,
and Post Vidai Collection of Contemporary
Vietnamese Art (Switzerland).

TImages taken from the Veronika Radulovic archive
Top: San Art
Bottom: Mo Art Space
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[VN]
Tiéu su
nghé si

Nguyén Quang Huy

Nguyén Quang Huy (sn. 1971, Ha Tay, Viét
Nam) hoan thanh chuong trinh hoc tai Dai hoc
M§ thuat Viét Nam (tién than la Dai hoc My
thuat Ha Noi) va cung v6i Nguyén Minh Thanh,
anh la ngudi di dau trong nhirng thdr nghiém
sang tao nghé thuét ndi lén & Ha Noi vao dau
nhiing ndm 1990. Str dung chu y&u mau nudc,
murc va dau, Quang Huy dugc biét dén nhiéu
nhat vai nhirng tdc phdm ‘mau xanh’, thuong 1a
chan dung va phong canh kha I6n, tai hién giai
doan séng tac cla anh vé ngudi H'mong cu trd
& cac vung nui phia Bac Viét Nam.

Chiu anh hudng cua triét ly Phat gido va tinh
cam anh danh cho vung d4t va con ngudi noi
day, céc burc tranh cta anh khong chi khac hoa
khia canh van ho4, vé tho mong noi vung ni
phia Bac, ciing nhu nét dep cta nhirng ngui
phu ni ban dia, ma con bay td long kinh trong
t6i me anh néi riéng va hinh tuong nguoi me
noi chung. Quang Huy d3 té chirc trién 13m

ca nhan tai Viét Nam, Durc, Phap, Singapore

va tham gia mét s6 trién 1dm nhom quadc t€,
bao gom Singapore, Dirc, Phap, Nhat Ban, Hoa
Ky, Phan Lan, Thai Lan, Uc, Ha Lan, Hoa Ky va
Vuong qudc Anh. Céc tac pham cta anh nam
trong bo suu tap thudng truc cla Phong trung
bay Qudc gia Singapore, Bdo tang Nghé thuat
Chau A Fukuoka (Nhat Ban), Chuong trinh
Nghé thuét cda Ngan hang Thé gidi va Bo suu
tap Nghé thuat buong dai Viét Nam Post Vidai
(Thuy Si).
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Nguyén Quang Huy

Nguyén Quang Huy (b. 1971, Ha Tay, Viet-
nam) completed his studies at the Vietnam
University of Fine Arts (formerly known as
Hanoi College of Fine Arts) in 1996 and,

with Nguyén Minh Thanh, is a pioneer of the
innovative experiments in art that emerged

in Hanoi in the early 1990s. Using primarily
watercolour, ink, and oil, Huy is best known for
his blue, large-scale landscapes and portraits
that reflect his time with the H'mong people
residing in the mountainous areas of Northern
Vietnam. Influenced by Buddhist philosophy
and the relationships he built with the land
and its women, his paintings not only reflect
the dreamlike quality of the landscape and the
cultural aspects and beauty of the women who
inhabit it, but also pays tribute to his mother
and the mother figure.

Quang Huy has staged solo exhibitions in
Vietnam, Germany, France, and Singapore, and
participated in several group shows inter-
nationally, including in Singapore, Germany,
France, Japan, the United States, Finland,
Thailand, Australia, the Netherlands, and the
United Kingdom. His works are part of the
permanent collection of the Singapore National
Gallery, Fukuoka Asian Art Museum (Japan),
the World Bank Art Program, and the Post Vidai
Collection of Contemporary Vietnamese Art
(Switzerland).

Images taken from the Veronika Radulovic archive
Top: San Art
Bottom: Mo Art Space
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Tiéu su
nghé si

Truong Tan

Truong Tan (sn. 1963, Ha Noi, Viét Nam) tét
nghiép truong Dai hoc My thuat Viét Nam (tién
than la Dai hoc My thuat Ha Néi) nam 1989,
noi anh tirng trg giang va la giang vién tir ndm
1989 dén nam 1997 trudc khi danh toan thoi
gian cho viéc séng tac. Trong bdi canh nhirng
ndm dau D8i mai (1986) va chinh sach ty do
héa thj trudng, phong trao lang man hoa qua
khr dan tréi day tai Viét Nam. Vé phan minh,
Truong Tan da tir bd chid nghia han 1am thai ky
ay d€ chuyén sang tap trung tim hiéu su phuc
tap cta tdm ly con ngudi va hoan canh xa hoi.
Thong qua hoi hoa, trinh dién, sap dét, diéu
khac, gom si, anh da thach thic quy udc xa
hoi, cling nhu nghién ctu cac cha dé vé ban
sac va tu do ngon luén.

Truong Tan déat ra nhitng céu hai lién quan téi
dinh ki€n lau doi anh hudng dén xa hoi truyén
thdng Viét Nam, khdo sat ban sac dan téc va
su giao thoa cla né véi dinh kién gidi. Tap
trung vao can tinh ban than, tdc pham cua

anh kham pha nhan thirc vé dong tinh luyén ai
trong mot thé gidi bao thu. Céc trién 1am nhém
ndi bat cua Truong Tan bao gém Singapore
Biennial (2008); Fukuoka Asian Art Triennial,
Nhat Ban (2009); K&t ndi: Kunstszene Viét
Nam, ifa Gallery Berlin (2010) va ifa Gallery
Stuttgart (2011); Pam phan vé qué huong, lich
str va qudc gia: Hai thap ky nghé thuat duong
dai  Dong Nam A, 1991-2010, Bdo tang Nghé
thuat Singapore (2011); va 8 nghé si duong dai
Viét Nam, Bui Gallery, Ha Noi (2012).
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Truong Tan

Truong Téan (b. 1963, Hanoi, Vietnam) gradu-
ated from the Vietnam University of Fine Arts
(formerly known as Hanoi College of Fine

Arts) in 1989, where he worked as a teaching
assistant and a lecturer from 1989 to 1997
before becoming a full-time artist. Following
the advent of D3i Mai (Renovation era) in 1986,
which liberalised Vietnam’s market policies,
there was a resurgent artistic romanticisation
of Vietnam'’s past. Truong, for his part, aban-
doned the country’s then-current academicism
in favour of a practice that focused on the
complexities of human psychology and social
circumstances. Through painting, drawing, per-
formance, installation, sculpture, and ceramics,
Truong challenges social convention and
investigates themes of identity and freedom of
expression.

Truong Tan addresses the long-established
prejudices that influence Vietnam’s highly
traditional society, examining national identity
and its intersection with gender stereotypes.
Centered on his own identity, his work explores
perceptions of homosexuality in a conserva-
tive milieu. Notable group exhibitions include
Singapore Biennial (2008); Fukuoka Asian Art
Triennial, Japan (2009); Connect: Kunstszene
Vietnam, ifa Gallery Berlin (2010) and ifa
Gallery Stuttgart (2011); Negotiating Home,
History and Nation: Two Decades of Contem-
porary Art from Southeast Asia, 1991-2010,
Singapore Art Museum (2011); and 8 Vietnam-
ese Contemporary Artists, Bui Gallery, Hanoi
(2012).
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Tiéu su
tac gia

Annette Bhagwati

Annette Bhagwati theo hoc nganh Nhéan hoc,
Van hoc va Nghé thuat Chau Phi, Lich st
Nghé thuat va Dia ly tai Freiburg im Breisgau,
Berlin, London; va nhan bang Tién si tai Trudng
Nghién ctru Chau Phi va Phuong Bong London
(SOAS). Tir ndm 2012 dén mua thu ndm 2019,
c6 lam viéc tai Haus der Kulturen der Welt &
Berlin, nai c6 diéu hanh nhiéu dyu an nghién
clru, gidm tuyén dai han khéc nhau. Ciing tai
day, Annette Bhagwati da thuc hién cong viéc
giam tuyén va td chirc mét so du an trién 1am
giao thoa gitra nghé thuat va khoa hoc. Vao
thang 11 ndm 2019, cd6 dam nhan vj tri giam
déc Bao tang Rietberg, Durc.

T ndm 2009 dén 2012, Annette Bhagwati
giang day Nhan hoc vé Nghé thuat, Bao tang
hoc va Lich st Trién 1am Nghé thuat Phi
phuong Tay tai Khoa Lich str Nghé thuat tai
Pai hoc Concordia, Montreal. Cé ¢ méi lién
hé ch&t ché vdi nhiéu hiép hoi va mang ludi ng-
hién ctru ma mot sé trong s6 d6 do ¢ ty khdi
xudng. Ngoai ra, ¢ con la dién gia rat duge
s&@n don va la ngudi dan chuong trinh tai cac
hoi thao va héi nghi chuyén dé quéc té. Cac
qudc gia cé dén tham vi muc dich nghién ctru
va hoc tap bao gém Benin, An D8, Singapore,
Indonesia, Thai Lan va Canada.
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Annette Bhagwati

Annette Bhagwati studied Anthropology,
African Art and Literature, Art History, and
Geography in Freiburg im Breisgau, Berlin, and
London and received her PhD at the School

of African and Oriental Studies London. From
2012 to autumn 2019 she worked at the Haus
der Kulturen der Welt in Berlin where she
headed various curatorial, long-term research
projects. At the same institution she realised a
number of exhibition projects at the interface
of art and science in curatorial as well as
organisational terms. Annette Bhagwati took
up position as director of the Museum Rietberg
in November 2019.

From 2009 to 2012 Annette Bhagwati taught
Anthropology of Art, Museology, and History
of Exhibiting Non-Western Art at the Depart-
ment of Art History at Concordia University,
Montreal. Annette Bhagwati has close ties with
numerous associations and research networks
some of which she co-initiated herself. In
addition, she is a highly sought-after speaker
and host at international symposia and con-
gresses. Countries she visits for research and
study purposes include Benin, India, Singapore,
Indonesia, Thailand, and Canada.

[VN]
Tiéu su
tac gia

Veronika Radulovic

Veronika Radulovic [an d4u tién dén Ha Noi
vao dau nhirng nam 1990 dé& nghién cru nghé
thuat son mai Viét Nam. Tr ndm 1994 dén
2005, c6 la giang vién qudc té€ d4u tién cua
Trudng Dai hoc My thuat Ha Noi, dugc tai trg
bdi DAAD (Co quan Trao d&i Hoc thuéat Durc).
Hop tdc vai nhiéu t6 chirc va bao tang khac
nhau & Durc, c6 dong vai trd 1a mot ciu nai
quan trong gilra nghé thuat duong dai buc va
Viét Nam, déng thai giam tuyén mot s trién
Idm I&n, bao gém: ‘Son mai, Trai dat, D&’ tai
Bdo tang Fiir Lackkunst Minster, Dirc (dugc
tai trg bdi BASF, 1995); Dy an ‘Khoang céch
Viét Nam’ tai Nha Van hoa Thé gidi Berlin
(1998); dur an Ryllega Berlin tai Volksbiihne
Berlin (2008); va trién 1am tai ifa Gallery Berlin
(Institut fur Auslandsbeziehungen) Connect:
Kunstszene Vietnam (2009/2010).

N&m 2006, c6 xuat ban cudn séch: ‘Sicherhe-
itsabstand Viét Nam. Kunst. Politik. Freund-
schaften. Eine Anndherung’, mot tuong thuat
ca nhan vé sy phat trién cta nghé thuat duong
dai & Viét Nam tir dau nhirng nam 1990 cho
dén ngay nay. Nam 2010/11, véi su hop téc
cua Vién Goethe Ha Noi va véi su hé trg cua
Thugng vién Berlin, ba d& khdi xudng va thyc
hién véi su hgp tac cua Andreas Schmid HOC
VIEN M tai Ha Noi, Hué va Thanh phd H6 Chi
Minh. V&i nhiéu nam giang day va hoat dong
rong rai tai Ha Noi va Viét Nam, Veronika Rad-
ulovic dugc coi la mét trong nhitrng ngudi tién
phong quan trong nhat trong su phét trién cua
nén nghé thuat duong dai tai Viét Nam.
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Veronika Radulovic

Veronika Radulovic first came to Hanoi in

the early 1990's to study Vietnamese lacquer
art. From 1994 to 2005 she was the first
international lecturer at the Hanoi University
of Fine Arts, sponsored by DAAD (German
Academic Exchange Service). Working

in cooperation with various institutions

and museums in Germany, she served as

an important link between German and
Vietnamese contemporary art, and curated
several major exhibitions, including: Lacquer,
Earth, Stone at the Museum fiir Lackkunst
Miinster, Germany (sponsored by BASF, 1995);
the Gap Vietnam Project at the House of the
World Culture Berlin (1998); the project Ryllega
Berlin at the Volksbiihne Berlin (2008); and the
exhibition at the ifa Gallery Berlin (Institut fir
Auslandsbeziehungen) Connect: Kunstszene
Vietnam (2009/2010).

In 2006, she published her book:
‘Sicherheitsabstand Vietnam. Kunst. Politik.
Freundschaften. Eine Anndherung’, a personal
account of the development of contemporary
art in Vietnam from the early 1990’s to today.
In 2010/11, in cooperation with the Goethe-
Institut Hanoi and with support from the
Berlin Senate, she initiated and conducted in
cooperation with Andreas Schmid the OPEN
ACADEMY in Hanoi, Hue and Ho Chi Minh
City. Due to her many years of teaching and
her extensive activities in Hanoi and Vietnam,
Veronika Radulovic is considered one of the
most important pioneers in the development of
the contemporary art scene in Vietnam.
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Gidi thiéu vé

an pham

Don't Call It Art!
Contemporary
Art in Vietham
1993 - 1999

[ENG]

About the
publication
Don't Call It Art!
Contemporary
Art in Vietham
1993 - 1999

[VN]

Nhiing quan karaoke va xe c6 6n ao, bénh AIDS
va chd nghia tu ban, Phat gido va dong tinh
luyén &i, vé hao nhodng cla cdc thuong hiéu
phuong Tay dat trong béi canh mot dat nudce
vira vuc day sau chién tranh, nghéo nan va lac
hau - tdc pham cua cac nghé si nhu Truong
Tan, Nguyén Minh Thanh, Nguyén Quang Huy
va Nguyén Van Cudng truc dién song van day
tinh ndi ham, c6 bire xtc nhung van khong kém
phén hoa nha. Tac phdm cla ho dai dién cho
mot xa hoi dang trén da thay ddi, danh dau sy
khaoi dau cia mét nén nghé thuat mdi, sy khéi
dau cta nghé thuat duong dai & Viét Nam. Véi
nhiing birc tranh, nhirng man trinh dién va sap
dat chua tirng xudt hién trong nudc, ho da tré
thanh nhitng ng6i sao clia nén nghé thuat non
tré va déc 1ap ndi lén & Ha Noi vao dau nhiing
nam 1990. Céc tac pham cua ho khéng chi cé
chd dung trong bo suu tap cla cac bao tang
hang dau nhu Bao tang Nghé thuéat Singapore
va Phong trung bay Quéc gia Singapore, Quy
Solomon R. Guggenheim New York hay Bao
tang Nghé thuat Chau A Fukuoka; ma ngay ca
nhirng cudc khao sét lich s nghé thuat gan
day & Viét Nam ciing ton vinh tén tudi cta

ho nhu nhiing nguai dat nén méng dau tién
cho nghé thuat duong dai trong nuédc. Véi

bon chuong chinh gém ‘Nguyén Minh Thankh’,
‘Nguyén Quang Huy’, ‘Truong Tan' va ‘Nguyén
Van Cudng’, cudn sach ‘Don't Call it Art' k€ lai
cau chuyén vé nhirng ngay dau cta bén ngudi
nghé si, tir d6 soi chiéu vao mét giai doan it
dugc nhéc téi - giai doan 1990, thap ky mé dau
cho nghé thuat duong dai & Ha Noi.

Xuat ban bdi KERBER vao nam 2021.

Bién tap: Annette Bhagwati va Veronika Rad-
ulovic

Téc gia: Eva Bentcheva, Annette Bhagwati,
Pamela N. Corey va Veronika Radulovic.

bat mua tai: www.kerberverlag.com
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Karaoke bars and noisy motorbikes, AIDS and
capitalism, Buddhism and homosexuality, the
allure of Western brands and a worn out coun-
try, marked by war — the works of Vietnamese
artists Truong Tan, Nguyén Minh Thanh,
Nguyén Quang Huy and Nguyen Van Cuong

are both blunt and introspective, marked by
fury and tenderness. Their work stands for a
society on the brink of change — and they mark
the beginning of a new art, the onset of con-
temporary art in Vietnam. Their unconventional
works, their art performances and installations
- the first ever in Vietnam - have established
them as the most important protagonists of a
free young art scene that emerged in Hanoi in
the early 1990s. Their works have found their
place not only in the collections of leading mu-
seums such as Singapore Art Museum and Na-
tional Gallery Singapore, Solomon R. Guggen-
heim Foundation New York or Fukuoka Asian
Art Museum,; even recent art historical surveys
in Vietnam itself now honour their names as
ground-breaking artists. Four extensive artist
sections are the core of the book. The archive
of German artist Veronika Radulovic enables
us to make these radical works accessible for
the first time. Don't Call it Art! tells the initial
story of four artists and thereby bridge a gap in
Vietnamese art history of the 20th century.

Published by KERBER in 2021.

Editors: Annette Bhagwati and Veronika
Radulovic

Authors: Eva Bentcheva, Annette Bhagwati,
Pamela N. Corey, and Veronika Radulovic.
Available for purchase: www.kerberverlag.com
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L&i cam on

Du an nay dugc thuc hién dudi sy hé trg clia
Vién Goethe (Ha Noi va Thanh pho H6 Chi
Minh), ky niém 25 ndm hoat dong, bao trg va
déng hanh cung van hoa nghé thuét tai Viét
Nam.
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Thank you

This project was made possible through the
support of the Goethe-Institut (Hanoi and Ho
Chi Minh City), celebrating this year its 25th
year of existence, patronage and assistance to
the arts & culture in Vietnam.

[VN]

Vé San Art

San Art, thanh 1ap nam 2007 tai thanh phé H6
Chi Minh (TPHCM) dudi hinh thirc mét khéng
gian nghé thuat do nghé si khdi xudng, da trg
thanh t8 chirc nghé thuéat tién phong tai Viét
Nam va khu vuc. Duy tri né luc hé trg nghé st
dia phuong va quéc t€, San Art con la noi khai
xudng nhirng dién ngén phan bién véi cdc sang
kién gido dung thudng xuyén.

Ngoai céc truong trinh trién 1am (hon 110 trién
I&m d& t8 chire tir ndm 2007), cac dy an cla
chiing t6i bao gom chuong trinh luu tri cho
nghé si San Art Laboratory (2012-2015) va
Nhan thire Thyc tai (2013-2016), mot chudi sy
kién &n ban cung véi cdc tac gia, nghé si, cac
nha tu tudng vé van hda Nam Ban Cau. Nam
2018, San Art phét trién dy an Truy Dudi La
Thuong—mét seminar-workshop cho nhirng
giam tuyén tré tai Dong Nam A—déng thoi khéi
déng lai phong trung bay véi quan tam vé déi
thoai lién thé hé gilra nghé thuéat hién dai va
duong dai Viét Nam va khu vue. Cung nam,
San Art, két hop v6i MoT+++ va Nguyén Art
Foundation, khai trién A. Farm (2018-2020),
mot chuong trinh luu trd qudc té.

Md ra mot chuong mdéi trong lich sir cia ching
16i, San Art m& rong hoat dong thanh mot
trung tdm cong déng voi muc tiéu hé trg va

boi dudng cac thuc hanh va quan diém thir
nghiém, sang tao.
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About San Art

Founded in 2007 in Ho Chi Minh City as an
artist-led platform, San Art has since grown
into a leading independent arts organisation
in Vietnam and the region. Maintaining a
commitment to grassroots support for local
and international artists and cultural work,
San Art is also a site for critical discourse with
regular educational initiatives.

Aside from our exhibition programme (more
than 110 since 2007), San Art’s past projects
include the artist-residency San Art Laboratory
(2012-2015) and Conscious Realities (2013-
2016), a series of events and publications,
inviting writers, artists, thinkers and cultural
workers with a focus on the Global South. In
2018, San Art launched Uncommon Pursuits,
a curatorial training school, and a new gallery
with a focus on dialogues between modern
and contemporary art in Vietnam and the
region. That same year it also launched A.
Farm (2018-2020), an international artist
residency programme co-founded with
MoT+++ and the Nguyen Art Foundation.

Opening a new chapter in the organisation’s
history, San Art is expanding as a community
hub to support and foster innovative and
experimental practices and perspectives.
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San Art Team

GIAM TUYEN / CURATORIAL TEAM:
Mary Lou David & Vicky Do

DIEU PHOI / COORDINATION:
Nguyen Phuong Anh

SAN XUAT / PRODUCTION:
Le Nhung

TRUYEN THONG & CHUONG TRINH /
PROGRAMME & PROMOTION:
Nhi Phan & Uyen Dang

THIET KE / DESIGN:
Nathan Collis

San Art

Millennium Masteri B6.16 & B6.17
132 Ben Van Don, District 4,
Ho Chi Minh City, Vietnam
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