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1
QUYNH DONG

Black sea with goldfish / Bién
den va ca vang

2021

3-channel video / video 3 kénh
Duration / Thoi lugng: 8'13""°

2

BAO VUONG

Altar / Ban tho

2018

Plexiglas, inkjet print, glass,
rice / Mica, in inkjet, thuy
tinh, gao

Dimensions / Kich thudc

26 x 26 x 25 (cm)

3

BAO VUONG

Traditional Altar / Ban tho
truyén théng

2018

Incense, bronze / nhang, doéng
thiéc

Dimensions / Kich thudc

26 x 26 x 47 (cm)

4
QUYNH DONG

My paradise / Thién dudng hém nay

2012
T-channel video / video 1 kénh
Duration / Thoi lugng: 14'32"°

5

NGUYEN PHUONG KIEU ANH

It will always be the night,
except for the night / Sé 1luén la
dém, ngoai tru dém

2020

1-channel video / video 1 kénh

Duration / Thoi lugng: 21'48""°

6

NGUYEN PHUONG KIEU ANH
Pending / Treo

2020

Paper / Giay

Dimensions / Kich thudc
1,9 x 2,86 (m)

7

NGUYEN PHUONG KIEU ANH

Fall to my knees / Ha géi
2020

Resin / Nhua téng hop

6 pieces / 6 manh

Varous dimesions / Kich c& da
dang

8-9-10-11-12-13

PHAN ANH

Selection from Museum of the
mind / Céc téc phdm tu Bdo tang
tam thuc

2017 - ongoing / 2017 - nay

Works from ‘Text research’
phrase / Cac tac pham trong
giai doan ‘Nghién ctru chir va
cac doan viét’

2020 - ongoing / 2020 - nay
Mixed media installation / Sé&p
dat da phuong tién

Varous dimesions / Kich c& da
dang

8

w.e 56

2022

T-channel video / video 1 kénh
Duration/ Thoi lugng: 00'54""°

Sculpture made of paper with
ink / Diéu khac lam tu gidy va
muyrc

9

the letter H scale 14:1 / chit H
6 ti lé 14:1

Acrylic and pencil on canvas /
Mau acrylic va chi trén toan

10-11-12
Ink on fabric shirts / Muc trén
ao

Marker on tracing paper,
digital print on paper / BUt
dau trén gidy can, in ki thuat
s6 trén giay

13

A portrait as is / Chi la chéan
dung

2021

Dimensions / Kich thudc

80 x 100 (cm)

Graphit on paper, marker on
tracing paper / Than chi trén
gidy, but dau trén giady can

14-15

PHAN ANH

Selection from Museum of the
mind / Cac tac pham ti Bdo tang
tam thuc

2017 - ongoing / 2017 - nay

Works from ‘collecting,
reconstructing bits’ phrase /
Cac tac pha&m trong giai doan
‘thu thap va tai dung tu cac
manh chat liéu’

2017 - ongoing / 2017 - nay
Mixed media installation / Sap
dat da phuong tién

Varous dimesions / Kich c& da
dang

14

The most romantic walk / Chuyén
dao choi lang man nhat

2017

1-channel video / video 1 kénh
Duration / Thoi lugng: 30' 38"

15
Wooden sculpture / Diéu khic gb



ESSAY 1
- Mary Lou David

Bringing together Quynh Dong, Bao Vuong, Nguyen Phuong Kieu Anh,
and Phan Anh, ‘Remnants’ 1looks at the intersecting points of
portraiture and memory. It explores what contemporary portraiture
might look like in the 21st Century, and how this pictorial category
has shifted away from simple mimesis into a longing to recompose
the stories of others, and by extension the self. Above all other
artforms, portraiture has a unique connection to the concept of
likeness, explaining our tendency to observe it as a substitute
for evidence and fact of a person, society or era frozen in time.
But no matter the accuracy, portraiture has always been mediated
by the subjective impulse of the artist and by its context of
production. This feels particularly relevant in our time where
a wide array of determinants have completely changed the face of
this genre, pushing artists to fully embrace the fictitious and
personal nature of their work." Erwin Panofsky described the task
of the portraitist as bringing out the unique qualities of its
subject, how it differed and stood apart, while also revealing
its common traits with the rest of humanity.? Similarly, the four
artists have created homages to their families and background
as a starting point, ricocheting into wider investigations of
transferred memories, growing up in a postwar world, exploring
diasporic and mixed identities, or parental mythologies to name a
few.

1 These include our entire relationship to identity and individuality informed by advancements in psychology and society,
modem history and our relationship to loss and trauma from the aftermaths of wars, genocides and catastrophes, the developments
of technology and memory production / reproduction through photography and film, but also our collecting of memories through
the markefing techniques of big companies (think Kodak) that encourage us to ‘fetichise’ the portrait, freeze and thus consume
fleefing moments in life. See: infroductions from M. E. Feldman (ed.), Faceoff: The Portrait in Recent Art, (Philadelphia: Institute
of Contemporary Arf, University of Pennsylvania, 1994); S. West, Portraiture - Oxford History of Art, (Oxford and New York:
Oxford University Press, 2004); N. M. West, Kodak and the lens of Nostalgia, (Charlottesville: University of Virginia Press,
2000).

2 Erwin Panofsky, Early Netherlandish Painting Vol.l, ([New York, San Francisco, London: Harper & Row, 1971), p.194.
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TIEU LUAN 1
- Mary Lou David

Quy tu su gép mat cla bdn nghé si Quynh Pdng, Bao Vuong, Nguyén
Phuong Kiéu Anh va Phan Anh, ‘Nhitng Gi Con Lai' nhin lai nhing diém
giao thoa cla chan dung va ky Gc. Trién 1am kham pha dién mao ma
chan dung duong dai coé thé co trong thé ky 20 va cach ma thé loai
hinh anh nay chuyén dich tu su mdé phdéng don thuan sang khao khat
t4i sang téc cau chuyén cla nhing nguoi khéac va bang viéc md roéng
ban than. Vugt trén tat céd nhing loai hinh nghé thuat khéc, chan
dung co6 mét mdi 1ién hé doc ddo vdi khai niém vé su gidng, giadi
thich xu hudéng cla ching ta la quan sat né nhu mét su thay thé cho
badng chung va su thuc vé mdt con ngudoi, xa& hoi hodc thoi dai bi
dong bang trong thoi gian. Nhung bd qua tinh chinh xac, téc pham
chan dung van luén dugc dan x&p bdi thoéi thuc chd quan cla ngudi
nghé si va béi canh san xudt ra no. Diéu nay dac biét xac déang
trong thoi dai chiung ta noi mdét loat cac yéu t6 quyét dinh da thay
déi toan bd dién mao cla thé& loai nay, thuc day nghé si hoan toan
ch&p nhan ban chat hu cdu va cé nhan cla tac phadm.' Erwin Panofsky
mdé téd nhiém vu cla ngudi nghé si lam ra cac tac pham chan dung 1a
lam n6i bat nhing ph&m chat déc ddo cua chi thé&, cach chd thé tré
nén khac biét va doc lap, doéng thdi bdc 16 nhing dac diém chung
cla chi thé vdi phan con lai cla nhan loai.? Tuong tu nhu vay, bén
nghé si trong trién 1am 1lan nay da chon viéc td long thanh kinh
déi voi gia dinh va xudt than cla ban than nhu diém khdi dau, va
dap vao nhing diéu tra rong 1on hon vé nhing ky Uc da dugc chuyén
giao, trudng thanh trong mét thé gidi héau chién, kham pha can tinh
luu vong va pha troén, hodc nhing than thoai cla dang sinh thanh.

1 Cdc yéu 16 bao gom toan bo méi quan he cia chung ta véi can tinh va tinh ca nhan bi dnh hudng béi nhong tién bo trong

linh vyc tam ly va xa hei, lich st hien dai va méi quan hé cia ching ta véi mét mat va 16n thuong do hau qué cia chién franh, diet
ching va thédm hoa, sy phdt trién cia cong nghe va viec san xudt / téi san xudt ky e thong qua nhiép énh va phim, cong nhu viec
thu thap ky uc thong qua cac ky thuat tiép thi cia cac cong ty I6n (vi dy nhu Kodak) khuyén khich chung ta ‘tén sung hod” chan
dung, ddéng bang va tieu thy nhiang khodnh khéc thodng qua trong cudce séng. Xem: I6i gidi thieu cia M. E. Feldman (ed.), Face-
off: The Porirait in Recent Art, (Philadelphia: Institute of Contemporary Art, University of Pennsylvania, 1994); S. West, Portraiture
- Oxford History of Art, (Oxford and New York: Oxford University Press, 2004); N. M. West, Kodak and the Lens of Nostalgia,
(Charlottesville: University of Virginia Press, 2000).

2 Erwin Panofsky, Early Netherlandish Painting Vol.l, [New York, San Francisco, London: Harper & Row, 1971), tr.194.
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The present artists all belong to the “generations born after”,
with familial tales recounted to them and eventually becoming
integral to their own being. Stories - whether of loss, trauma,
love or resilience - have become memories of their own, a 'living
connection’ with the past. They investigate similarities,
coalitions, and discontinuities between generations, and by
recomposing these portraits they inscribe themselves within
the family heritage.® While such creative gestures are not new,
what is notable here is rejection of counter-memory a clear-cut
response, preferring instead open-ended accounts mirroring our own
fragmented, multilayered and constantly mutating global world.*
In this showcase of phantasmagoric images, the remnants not only
allude to the reawakening of the dead or the past, but to the
creative act of making composite narratives with morsels of truth,
fiction and myth combined.

Bao Vuong's Altar and Traditional Altar are the closest to figurative
representation, yet they also possess a metonymic function where
the portraits have been transposed into objects of daily ritual
and remembrance. As he grew up in France, the quotidian worshipping
of ancestors was one of the only connecting points to his roots
- never explained, but inherently understood. Comparatively, the
artworks offer no information on the departee - in reality a
self-portrait of the artist - but the implicated meanings on the
transience of 1life or connection to loss are already embedded
in their physical form. They are tied to bodily memory - the
reminiscence of a funeral service, and an atmosphere charged with
sadness and the potent smell of incense. Ancestral worship implies
a conscious act to remember someone daily. Paradoxically, the

3 In reference to the postHolocaust generation, Eva Hoffman first discussed the idea of ‘living connection’ and generational
transfer, observing how our “received, transferred knowledge of events is being tfransmuted info history, or info myth”. This has been
widely explored by Marianne Hirsch's research on ‘posimemory” which she describes as the relationship of the second generation to
difficult life experiences that preceded their births but that were transmitted to them so deeply - through their families - that they were
infegrated as memories of their own. Although the term is deeply connected fo the aftermaths of the Holocaust and postWaorld War |l
Europe, the idea of postmemory can easily be taken as a framework or lens to observe generational adaptation fo fraumatic events in
history. See: M. Hirsch, ‘The Generation of Postmemory’, Poetics Today, Vol. 29, No. 1, Spring 2008, pp. 103-128; E. Hoffman,
After Such Knowledge: Memory, History, and the legacy of the Holocaust (New York: Public Affairs, 2004).

4 Counter-memory refers to a critical mode of commemorative practice that opposes or questions the traditional tenets of the
monument. Some of these factics might involve opposing a particular event, refute monumental forms by preferring smaller scales,
almost invisible placements, lack of focal points, inviting viewers to close encounters and working out the meanings for themselves.
See: Q. Stevens et al., ‘Counfermonuments: the anti-monumental and the dialogic’, The Journal of Architecture, Vol. 23, No. 5,
2018, pp. 718-739. For notes on the changing nature of countermemory in recent art and the 'cesthetics of heterogeneity’ in a
“world wherein the source of power and conflict is constantly shiffing, mutating and reappearing in the most unexpected of forms”,
see: V. Tello et al., CounterMemorial Aesthetics: Refugee Histories and the Politics of Contemporary Art, (london and New York:
Bloomsbury Academic, 2016). This is explored in the author's subsequent essay where she argues that countermemory is shifting
away from the formula ‘either/or” or ‘us/them’ preferring instead ‘and-and’, as a mirror for heterogeneity and excess in the world.
See: V. Tello, ‘Countermemory and and-and — Aesthetics and temporalities for living together’, Memory Studies, 2019, pp.1-12.
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Cac nghé si trong trién lam déu thubdc “thé hé sinh sau dé mudn”,
v&i nhing cau chuyén gia dinh ma ho dugc nghe k& lai va da trd thanh
moét phan khéng thé thiéu doi véi ho. Nhing cau chuyén — du la vé
sy mdt mat, tén thuong, tinh yéu hay sy kién cudng - déu trd thanh
nhing ky Uc cla chinh ho, moét “méi 1lién hé sbéng” vdi qua khiu. Ho
diéu tra nhing diém tuong déng, su 1ién k&t va nhing dut gay gila
cac thé hé, va bang viéc tai sang tac nhing chan dung nay, ho tu
khdc ghi minh vao di san cua gia dinh.® M&c du nhing hanh vi séang
tao nhu thé khong qué mdi mé, diéu can ghi nhan & day la su tu choi
phan-ky Uc mét hoi dap ro rang dut khoat, ma thay vao dé la dua ra
nhing tudng thuat bd ngd phan anh thé gidi toan cau bi phan manh,
da tang va 1lién luc bién d6i cua chung ta.* Trong khong gian trung
bay cua nhiing hinh anh 4o méng nay, nhing gi con lai khéng chi am
chi dén su thiuc tinh ngudi chét hay qua kh&, ma ching con am chi
dén hanh vi sang tao trong viéc tao ra nhing tran thuat da hgp cua
nhing manh sy that, hu cdu, va than thoai.

Hai tac phdm Ban thé va Ban thd truyén théng cla Bao Vuong tiém cén
nhadt v&i trinh hién mang tinh bié€u hinh, nhung chung cling s& hiu
chirc ndng hoan du, noi nhing bdc chan dung da dugc chuyén vi thanh
cac d6éi tugng cua nghi 1& va tudng nhd hang ngay. Trong qué trinh
nghé si 1én 1én & Phap, tin ngudng thd cing té tién la mdt trong
nhing diém duy nh&t két néi anh vé&i ngudn cdi — tuy khéng bao gid
dugc gidi thich, nhung van cé thé ngam hiéu. Tuong tu, céc tac pham
clia anh cling khéng cung cédp théng tin vé nguoi ra di - trén thuc té
chinh 1a buc chéan dung tu hoa cla anh - nhung nhing y nghia bao ham
vé su ngan ngli cla doi nguoi hodc méi 1lién hé vdi su médt mat da
dugc gén vao chinh hinh thic vat ly cia chung. Chung dugc rang budc
véi ky Uc cla co thé - su hdéi tudng vé mot 1é tang, va bau khong

3 Da cap dén thé he hauHolocaust, Eva Hoffman thao luan vé y tudng “méi lien he séng” va sy chuyén giao qua cdc thé he,
quan sat cach “kién thuc vé cac sy kien ma ching ta nhan duge hogic duge chuyén giao cho ching ta dang dusc chuyén déi thanh
lich st hoac thanh than thoai”. Khai niem nay da dugc kham phd rong rai qua nghién cdu coa Marianne Hirsch v ‘hau ky uc’, thy
ma co mo 1 la méi quan hé cia thé he thy hai véi nhong tréi nghiem khé khan frong cuéc séng, fuy dién ra frudce khi ho dugc sinh ra
nhung lai dugce fruyen sang ho mot cach sau séc - theng qua gia dinh - dén muc chung duge hop nhét thanh nhang ky ue cla rieng
ho. Mac du thuat ngu nay ¢ lien quan mat thigt dén hau qua clia thém hoa Holocaust vai hau Chién tranh thé gidi thu hai & chau Au,
nhung y tudng v& hau ky tc co thé dé dang dugc lay lam khuon khé hoac lang kinh dé quan sat sy thich ung ctia cac thé he véi cac
sy kien dau thuong frong lich sd. Xem: M. Hirsch, ‘'The Generation of Postmemory’, Poetics Today, tap 29, s6 1, mua xuan 2008, 1r.
103-128; E. Hoffman, After Such Knowledge: Memory, History, and the legacy of the Holocaust [New York: Public Affairs, 2004).

4 Phan-ky uc de cap dén mot phuong thuc thyc hanh tudng niem co tinh phén bien nhém phan déi hoac dat cau hdi ve cac
nguyen ly truyen théng cta tugng dai. Mot vai frong s6 nhang chién thuat nay bao gom viec phéan déi mot sy kien nhéit dinh, bac
bd nhung hinh thuc mang tinh hoanh tréng var lua chon nhung quy mé nhé hon, nhang vi tri gan nhu vé hinh, thigu tieu diém, mai
goi ngusi xem dén gan cdc cude gap go va fim ra y nghia cho chinh ho. Xem: Q. Stevens va cdc cong sy, 'Counfermonuments:
the anti-monumental and the dialogic’, The Journal of Architecture, tap 23, s6 5, 2018, tr. 718-739. DSi véi cac ghi chu ve ban
chét thay déi cla phanky uc trong nghe thuat gan day va ‘finh thém my cla sy khong dong nhét’ frong mét “thé gisi ma nguén
géc clia stc manh va xung dot lien tuc dich chuyén, bign ddi va i xuat hien dudi nhong hinh thuc bét ngs nhét”, xem V. Tello
et al., CounterMemorial Aesthefics: Refugee Histories and the Politics of Contemporary Art, (London and New York: Bloomsbury
Academic, 20106).Luan diém nay ducc khém pha trong bai luan tiép theo cla tac gid, noi co lap luan réng phanky vc dang dich
chuyén khéi cong thic ‘céi nay,/cdi kia” hoac ‘ching ta/ho’ ma thay vao dé la ‘va — va’, nhu mét tiém guong phan chiéu cho sy
khong dong nhét va du thia trén thé gisi . Xem: V. Tello, ‘Countermemory and and—and — Aesthetics and temporalities for living
together’, Memory Studies, 2019, tr.1-12.
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works focus instead on the idea
of transferred knowledge and
involuntary memory.® The fact
that the portraits can only be
revealed depending on where the
viewer stands, further reinforces
the uncontrolled appearance, and
disappearance, of both memories
and the departed. The interplay
between fragment and communion
seeps through these two images
created from the layered
assemblage of incense sticks
and the joining of traditional
incense-holders and mourning
portraits. Here 1introspective
commemoration on one’'s life is
woven 1into a memorial to the
family.

Revisiting Museum of the Mind,
a self-curated exhibition
retracing his grandmother’s

life, Phan Anh takes on the
simultaneous roles of artist,
archivist, and biographer.

Meanings cannot be found in a
specific artwork but instead
in the processes undertaken
by the artist to compose this
installation. All is staged to
replicate the atmosphere of
institutions where each object
is present to support a larger
narrative, while the choices of
lighting and display shape our
understanding of them. We navigate
every label, case, follow every
light that will point us to a
new object, and thus anecdote,

5 Involuntary memory is the sudden apparition of a thought,
souvenir, sense of nostalgia without an effort to remember it. It is
also known as “the madeleine moment” in reference to Marcel
Proust's novel In Search of lost Time (1913) where the scent
and faste of a madeleine cake submerges the protagonist in
childhood memories, triggering the subsequent narrative thread
of the story.

14

as we mentally form a portrait
of this person.® Technologies of
film and light have historically
transformed memory’'s production
and reproduction, and snippets
of propaganda footage in The most
romantic walk are prime reminders
of how memory can be shaped
to serve a wuniform national
narrative.’” The artist takes an
opposite stance, reminding us
that all narrations are a series
of selected fictions. There 1is
no orderly life story told. In
lieu, the film juxtaposes the
voices of different generations
where the shared and the singular
stand next to each other from
anecdotes of war and land reform,
to those that transform Ba Ngoai
to a near mythological creature.
These 1live within a myriad of
perspectives, including official
stamped documents, Kodak
snapshots, interviews, or the
humorous insertions of computer
graphics all chipping in their
point of view in a collective
effort of remembrance.

6 The original exhibition was a largescale site-specific
installation in a derelict building of Binh Thanh disfrict. Artworks
were theatrically displayed in the half-ruins of a house about to
be demolished with lighting signalling an object o be found.

7 See: K. Miichell, 'Memory and Spectacle: the politicization
of art, and the aestheticization of politics’, Urban Geography,
Vol. 24, No.5, 2003, pp. 442-459.

khi u bubn néng nac mui huong.
Viéc tho cung t6 tién bao ham
moét hanh dong cé y thuc d€ tudng
nhd ai do hang ngay. Nghich 1y
thay, céac tac phdm cla anh lai
tadp trung vao y tudng vé kién
thic dugc chuyén giao va tri
nhd khéong tu nguyén.® Viéc cac
bic chan dung chi cé thé dugce
hién 16 tuy thudc vao vi tri cla
nguoi xem cang cung c6 thém su
xu8t hién va bién mat khong kiém
sodt cua ca ky Uc va nguoi da
khuat. Su dan xen gilra phan manh
va chung chia qua hai hinh anh
dugc tao ra tu té hgp nhiéu 1dp
nhing cay nhang va su k&t hop
clla bat huong truyén thdéng voi
anh tho. § day, mac niém vé cudc
doéi cla mét con nguoi duge dan
dét thanh mot vat thd doi voi
gia dinh.

Tréd lai véi Bao tang tam thic,
mot trién 1&m do nghé si tuy giam
tuyén k€& 1lai cudéc doi cla ba
minh, Phan Anh dam nhan doéng
thoi vai tro nghé si, nha luu
trit va nha viét tiéu s&. Y nghia
khong thé dugc tim thdy trong
moét téac phadm cu thé ma trong
toan bd quéd trinh nghé si dam
duong viéc thuc hién s&p dat
nay. Tat ca dugc dan dung nham
tdi hién lai bau khong khi cua
cac kinh vién nghé thuat noi
ting d6éi tugng hién dién nham
hé trg cho mdét tran thuadt 1dn
hon, trong khi nhimng lua chon vé
anh sang va cach trung bay dinh

5 Tri nh& khong fu nguyén la sy xudt hien dét ngét cia mot
y nghi, mét vat ky niem, mot cdm gide hoi c6 khi ta khong co
y thic ¢6 géng nhd lai nd. N6 con dugc goi la "khodnh khac
madeleine” lien quan dén cudn tiéu thuyét Di fim thoi gian da
mdt (1913) cia Marcel Proust, noi mui huong va huong vi cia
chiéc banh madeleine nhéin chim nhan vat chinh trong ky uc thai
tho Gu, khoi mao cho mach truyen fiép theo cla cau chuyen.
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hinh nén céch hiéu cla chung ta
vé chung. Chung ta dinh vi tung
nhan dan, ting tu trung bay, di
theo hudéng anh sang dan ta dén
mot vat thé mdi, cilng dong thoi
la mét giai thoai mdi, trong luc
ta hinh thanh nén chan dung vé
con ngudi nay trong tam tri.®
Cong nghé dién anh va anh séang,
vé phuong dién lich su, da bién
déi qua trinh san xudt va téai
san xudt ky (c, va nhing doan
phim tuyén truyén trong Chuyén
dao choi ldang man nhat la 10i
nhac nhd vé cach ma ky uc co
thé dugc dinh hinh d& phuc wvu
cho mét tran thuadt dan téc chung
nhat.” Phan Anh dung trén mét lap
truong déi 1ap, nhac nhd ching
ta rang moi tran thuat déu 1la
mdét chudi nhimng hu cdu dugc chon
loc. Khéng c6 cau chuyén cubc
séng c6 trat tu nao dugc kE.
Thay vao do, bd phim 16ng ghép
tiéng ndéi cla céc thé hé khac
nhau, noi cai chung va cai riéng
ding canh nhau tu nhing giai
thoai vé chién tranh va cai cach
ruéng dat, dén nhing giai thoai
bién Ba Ngoai thanh moét sinh vat
gan nhu than thoai. Nhing giai
thoai trén sbéng trong mudn van
diém canh, bao gbém cac tai liéu
dugc nha nuéc déng dau, anh chup
nhanh Kodak, céc cudc phong van
hodc nhing hinh anh d6 hoa may
tinh duogc chen vao mdét cach hai
huéc, tat cé déu déng gop goc

6 Trién lam géc la mot sép dat biet vi quy mé l6n frong mot
toa nha vo chd 6 quén Binh Thanh. Cac tac phédm duge trung
bay vai tinh san khdu trong mot nda tan tich cia mot ngéi nha
sép bi pha bé noi énh sang dusc st dung dé bao hieu khi mot
vat thé dugc fim théy.

7 Xem: K. Mitchell, ‘"Memory and Spectacle: the politicization
of art, and the aestheticization of politics’, Urban Geography,
tap 24, s6 5, 2003, tr. 442-459.



For Nguyen Phuong Kieu Anh, the
family portrait takes the form
of fragmentation and abstraction
by centering her work around
the family house that has seen
four generations 1live within
its walls and has stood witness
to the shifts of Vietnamese
modern history from the 1930's
to the present. The building
is a site of memory - past and
in-the-making - extending to
the events, objects, furniture
and inhabitants that constitute
it. Pending, an architectural
moulding of a door, and Fall
to my knees, a series of vases
cast from her family’'s calves,
signal the permanence of the
domestic sphere while reimagined
as mobile fixtures easily folded
and transported. Dialogues of
rootlessness, a yearning for
both mobility and anchoring
begin to emerge. But as internal
conflicts materialise, they
perhaps find resolve as various
video portraits of her family
are reconstituted into a new
version of It will always be the
night, except for the night.®
The film shows family members
materialising and vanishing in
turns, 1in a never-ending loop.
A corridor, functioning as a
metaphorical 1limbo, has been
converted into a 1living space
where  furnishings have been

8  The video was created in the summer of 2020 and
presented as a 5channel video for her MFA show in Paris.
In the original work, each “framed” video presents a different
member, perspective, all placed together in one setting. For
‘The Remnants’, the artwork was re-edited info a single piece,
discarding some of the singular elements of its original format.
Originally produced in Vietnam for a showcasing in France, this
is the first time that the works will be shown here, a full circle
moment for the pieces.
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covered 1like white cadavres,
the anachronistic feeling
reinforced by the slow movements
of each character appearing

frozen in time. As an extension
of the family realm, the house
is ultimately reformulated as
a ‘'heterotopia’, an in-between
space to reconstitute shifting
identities and cultures and
to accommodate the wide array
of micro-narratives of its
dwellers, living or deceased.’

Finally, Quynh Dong offers a
critical portrait of culture
that is formed and informed

by heterogeneous elements and
stereotypes. Her artistic world
is one of green-screen videos
and performativity, of western
and eastern visual culture, of
discombobulated elements where
moving image is akin to a moving
memory - a living snapshot. My
paradise is emblematic of the
artist’'s dynamic and hyper-
ironic world where she cites as
reference the colour-saturated
films Journey to the West and
‘Paris by Night' VHS tapes

9 In Michel Foucault's concept of social spaces, if a utopia
refers to an unreal, idealised space, then the heterotopia is a
real space allowing the practice of specific activity that might
break from the ordinary but still part of a social order (a hospital,
a museum, a space for leisure, efc). This is further explored by
Rossetto, Hall & Huyskens who affirm that it can also be a space
for escape and recovery, and to assert and/or reconfigure
identity in narratives of refugee experience, or resettlement. See:
M. Rossetto, ‘Heterotopia and its role in the lived experiences
of resettlement’, International Education Journal, Vol. 7, No.
4, 2006, pp.446-454; M. Foucault, ‘Des espaces autres’,
Architecture/Mouvement/Continuite Journal, October 1984,
pp. 1-6; L. Hall and M. Huyskens, ‘Finding joy: An exploration
of the necessity of leisure in the Resefflement process of two
refugee women’, Mots Pluriels, No. 21, 2002 (online). This
is also explored in relation to photography and installation art
in M. E. McTighe, Framed Spaces Photography and Memory
in Contemporary Installation Art, {Hanover, Dartmouth College
Press, 2012).

nhin cla minh vao mdét nd luc
tudng nhd chung.

DGi véi Nguyén Phuong Kiéu Anh,
chadn dung gia dinh dugc xuat
hién dudi dang phan manh va triu
tugng khi c6 tép trung su quan
tadm cla ban than vao ngdéi cua
nha gia dinh, th& da ching kién
bén thé hé séng bén trong nhing
bic tuong va la nhan chdng cho
nhimng chuyén bién cla lich su
hién dai Viét Nam tu nhing nam
1930 dén nay. Ngéi nha la mot
dia diém cua ky Uc - céd ky uc
trong qua kho 1an ky uc dang
thanh hinh - mé& réng dén cac su
kién, vat phadm, d6 dac va con
nguoi cau thanh nén noé. Treo,
mdét khuon kién truc cda mdét cénh
clra va Ha g6i, mot loat cac 1o
hoa dugc duc tlu bédp chan cla céc
thanh vién trong gia dinh, bao
hiéu tinh vinh clu cua doi séng
gia dinh trong khi dugc tai hinh
dung nhu nhiing d6 dac di dong
cé thé dé dang gap lai va véan
chuyén. Céc cudc doi thoai vé
tinh trang v6 gbc, su khao khat
cd tinh di déng va neo dau bat
dau xudt hién. Nhung khi nhing
mau thuan ndéi tai cu thé hoa, co
1é chung sé tim dugc cach hoa
gidi khi nhiéu video chan dung
khéc nhau cua gia dinh cé6 dugc
dung lai thanh mét phién ban mdéi
cla Sé 1luén 1la dém, ngoai trir
dém.®2 B6 phim cd cac thanh vién

8  Video ducc thuc hién vao mua he nam 2020 va ducc
trung bay dudi dang video 5 kenh cho frién lam t6t nghiep
chuong trinh MFA cia c6 & Paris. Trong tac phdm géc, méi
video dugc "déng khung” thé hien mot thanh vien va mot goc
nhin khéc nhau, 6t ca duge dat cung trong mot béi canh. Déi
vai ‘Nhong Gi Con Lai’, téc phém trén da dugc chinh sta lai
thanh mot video duy nhat, loai bd mét s6 yéu 16 co tinh don 1é
cla dinh dang ban dau. Céc tac phédm cia co ban dau dusc
san xudt tai Viet Nam dé trién lam tai Phap, day la lan dau tien
chung dugc frinh hien tai day, mot khoanh khéc tron day cho
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trong gia dinh 1an lugt hién ra
va bién médt, theo mét vong lap
khong bao gid két thuc. M6t hanh
lang, co6 chuc nang nhu mét chén
quén 1lédng mang tinh &n du, da
dugc chuyén déi thanh moét khong
gian séng, noi d6 dac dugc bao
phl nhu nhing t& thi mau tréng,
cam giadc léch thoi duge cling cd
bdi nhiing chuyé&n dong cham chap
clia méi nhan vat xudt hién trong
thoi gian. La moét phan md rong
cla dia hat gia dinh, ngéi nha
cubéi cung dugc dinh dang lai
thanh mét 'di ban’', mdét khong
gian & gilta d€ tai tao lai ban
sdc va van hoa dang thay déi va
dé chlra r&t nhiéu tiéu tu su
khéc nhau cula nhimng ngudi cu ngu
bén trong nd, con séng hoac da
ra di.°

Quynh bong dua ra moét buc chéan
dung phan bién vé van hoéa dugc
hinh thanh va ggi hung bdi cac
yéu t6 hdén tap va cac khudn mau.
Thé gioi nghé thuat cua co6 1a
nhirng video phéng xanh va tinh

cdc tac phdm.

9 Trong khai niem ctia Michel Foucault ve khong gian xa hoi,
néu khong gian khong tudng chi mét kheng gian kheng cé thuc,
dugc ly tudng hoa, thi khong gian di bigt la mot khong gian thuc
cho phép thuc hien cdc hoat dong cu thé co thé phd va cach
thuc ma xa hoi thusng hoat dong nhung van ném trong trat ty xa
hoi (benh vien, bdo tang, kheng gian gidi fri, v.v.). Khai niem
nay duge nghién cdu them bdi Rossetio, Hall & Huyskens, nhong
ngusi khéng dinh réing né cong co thé la mot khong gian dé
trén thodt va phyc hai, dong thai khéng dinh va/hodc tai cdu
fric can tinh frong cac tran thuat vé trai nghiem ti nan hoac tai
dinh cu. Xem: M. Rossetio, 'Heterotopia and its role in the lived
experiences of resetflement’, International Education Journal, tap
7,56 4, 2000, tr.446-454; M. Foucault, 'Des espaces autres’,
Architecture/Mouvement/Continuite Journal, October 1984,
tr.1-6; L. Hall and M. Huyskens, ‘Finding joy: An exploration
of the necessity of leisure in the Resefflement process of two
refugee women’, Mots Pluriels, s6 21, 2002 (truc tuyén). Khai
niem nay cong dugc nghién cuu frong tuong quan véi nhiép anh
va nghe thuat sép dat trong M. E. McTighe, Framed Spaces
Photography and Memory in Contemporary Installation Art,
(Hanover, Dartmouth College Press, 2012).



connecting her back to Vietnam. While shared family moments are
fleeting and treasured, there 1is an awareness of manufactured
memories to be captured and framed alongside other consumer goods.
The much bleaker Goldfish in a black sea is a homage to the
lacquer paintings of Pham Hau, reformulated as digital panels
with butoh dancers contorting and restless in a sombre aquatic
landscape. Her reference to Vietnamese art history is conveyed by
recreating Pham Hau's imaginative and hybrid environments.™ Yet
all the elements of his traditional work have been replaced by
a colliding of cultures where lacquer meets the digital, static
painting dialogues with moving image, modern art encounters the
postmodern, composite “asian” music 1is performed, and aquatic
creatures give place to Japanese butoh dancers, typically ageless,
genderless, anonymous, the ultimate embodiments of transience.
In her aesthetics of indeterminacy, the video montage and green-
screen allow the encounter of the incompatible, exhuming repressed
voices, recalibrating our thoughts as what is possible to see,
say, do.™

Ultimately, each work views fragmentation, montage and assemblage
as a mirror to the eclectic and layered identities reflective of
our times. Departing from the family nucleus, the artists have
used these personal narratives to cast wider investigations on the
values, knowledge and heritage that are transferred generationally,
marking a moment of tension between continuity and fracture where
we stand still and look back instead of moving into the future.
In this new world, we accept the undefinable, the open-ended
story, the co-presence of subjects, the co-living of histories,
the co-sharing of memories without looking for singular answers
and dualisms.’ Going back to how transferred memory approximates
memory itself, then each portrait also hopes to approximate the
soul, story or likeness of someone. But there is also a bit of
ourselves and the artists in there too. I reminisce on the words
shared by Bao Vuong on how there is always an element of self-
portraiture in their work, whether the piece is figurative or not,
whether a portrait or not. We do not need to be present with our
nose, mouth, eyes to be found somewhere in there, more than our
physical envelope, we are first and foremost the accumulation of

10 looking at some of Pham Hau's famed goldfish or seascape lacquer paintings, one can nofice the use of rock formations
and plants that are not usually found underwater, fantasist nature, utilising the size of fish and marine life to create spatial depth,
expansive landscapes without focal point or the use of infriguing and unusual colours to create an otherworldly feeling (think a red
ocean for example).

11 Tello et al., CounterMemorial Aesthetics, p.27 .

12 Tello, ‘Countermemory and and-and’, p.10.
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trinh dién, la van hoa thi giac phuong Tay va phuong Déng, véi céc
yéu t6 rdi boi noi hinh anh déng gan gidng nhu mét ky Uc dong - modt
bic anh séng. Thién duéng hém nay 1la biéu tugng cla thé gidi soéi
néi va siéu-trd tréu cla nghé si, noi c6 trich dan tham chiéu dén
nhirng bé phim d& bi bdo hoa mau nhu Tay Du Ky va bang VHS chuong
trinh ‘Paris by Night', th& két néi c6 lai vdi Viét Nam. Mac du
nhing khoanh khac gia dinh dugc chia sé la thoang qua va quy gia,
nhung & tac pham clia cb6 cé mét y thuc vé nhing ky Gc dugc san xuét
dé dugc ghi lai va dong khung cung véi cac mat hang tiéu dung khac.
Bién den va ca vang, mot tac pham cé mau sdc u am hon, lai la su
tudng nhd tdi cac buc tranh son mai cla hoa si Pham Hau, dugc tai
dinh dang dud¢i dang céc bang k¥ thuat sbé vdi céac vl coébng butoh dang
ubn van va khac khodi trong mdét phong céanh thdy mic u am. Nhing
tham khdo cla c6 d6i véi lich s nghé thuat Viét Nam dugc truyén
tdi bang céch téai hién lai khung céanh day tinh tudng tugng va lai
tao trong tranh cla Pham Hau.'® Tuy nhién, t&t cé cac yéu td trong
tac pham truyén théng cla 6ng dd dugc thay thé bang su giao thoa
clla cac nén van hoéa, noi son mai gadp g& ky thuat sd, tranh tinh
déi thoai vd&i hinh anh déng, nghé thuat hién dai cham trén voi am
nhac “chau A” hau hién dai, va céc sinh vat thdy sinh nhudng chd
cac vl coéng Butoh nguoi Nhat, thuong khong tudi, khéng gidi tinh,
an danh, va la hién than tot cung cla sy phu du. Trong tham my cla
cd vé su bat dinh, viéc dung phim va s dung phdéng xanh cho phép
ndy sinh cubc gap g& cla nhitng thd xung khédc, cat 1én tiéng ndi bi
kim nén, va diéu chinh lai suy nghi cula chung ta nhu nhing gi coé
thé thay, noi, lam."

Cubi cung, mbéi tac phadm trong trién 1dm déu xem thao tac phan manh,
dung phim va ghép ndéi nhu mdét tédm guong phédn chiéu ban sac chiét
trung va phan 1ép phan anh thoi dai cla chung ta. Xudt phat tu hat
nhan gia dinh, cac nghé si da si dung nhing cau chuyén cd nhan nay
dé dua ra nhing cudc diéu tra sau rong hon vé cac gia tri, kién
thic va di sén dugc chuyén giao qua cac thé hé, danh ddu mdt khoanh
khadc cang thédng gilra su lién tuc va sy dut gdy, noi chung ta ding
yén va nhin lai thay vi di vao tuong lai. Trong thé gidi mdi nay,
ching ta chdp nhan thu khéng thé dinh nghia, céu chuyén bd ngd, su
déong-hién cla céc chi thé, su déng-sinh cla lich si, su dong - sé
chia cla ky Uc ma khéng can tim kiém cac cau tra 1loi don 1é va cac
thuyét nhi nguyén.’ Quay tré lai vd&i céch ky Uc duge truyén di cling

10 Nhin vaéio mét s6 buc tranh son mai vé cé vang hay canh bién néi tiéng cia Pham Hau, ngusi ta cé thé nhan thdy viec st
dung nhong quan thé da va thuc vat thusng kheng cé & dudi nude va thien nhien ky &o, déng thai tan dung kich thusc cia cé va
sinh vat bién dé tao ra chigu sau khong gian, canh quan mé rong ma khong co tieu diém, hoac si dung céc mau sée hép dén va
khac thusng dé tao ra cam gide ve mot thé gidi khac (vi dy nhu mot dai duong dod).

11 Tello et al., Counter-Memorial Aesthetics, 1r.27 .

12 Tello, ‘Countermemory and and-and’, r. 10.
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a multiformed experience.

My paradise / Thién dudng hém nay
QUYNH DONG

2012

Still from video / hinh anh tiU video
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tiém can vdi chinh ky Gc, thi mbéi tdc ph&m chan dung cling hy vong co
thé tiém can véi tam hén, cau chuyén hodc chan dung cia mdét ngudi
nao dé. Nhung & doé cling cé hinh bdéng chung ta va cac nghé si. Toi
nhé lai nhing 16i chia sé cla Bao Vuong vé viéc ludn co yéu té tu
hoa trong tac phadm cua ho, du tac phdm cé tinh bi&u hinh hay khéng,
c6 phai la chan dung hay khéng. Chung ta khéng can phai hién dién
véi dd mdi, miéng, mat dé€ dugce tim thdy & dau dé trong dé, hon cé
16p vd thé chat cua ching ta, chung ta trudc hét la sy tich 1ldy cla
mét kinh nghiém da hinh thai.
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ESSAY 2
TIEU LUAN 2

The memory’s ability to regenerate itself -
or how we need to trust that memories will be able to tell
their own stories...

Kha ndng tu tai tao cua ky uc -

hay cdch chung ta phai tin rang ky uc cé thé tu k& cau
chuyén cua ching. ..
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My grandmother died in the summer of 2015. It was a rainy morning
in August and I booked the first ticket available to go back from
humid Hong Kong to a similarly soaking Saigon. On the flight back,
my mind was racing with collages of visual fragments of our latest
to earliest encounters. At the end of the 3-hour flight, the images
started to mesh; they, in turn, created my version of a grandma - the
grandmother that only I knew, that I had just lost and loved dearly.

Up until now, I’'ve been carrying the guilt that perhaps one day the
images I have of my grandmother will perish. I will forget her face,
and eventually, lose the visual connection I had with her.

Ancient Greek remembers its The desire to not forget has
folklore, in which a vyoung always been the driving force for
Corinthian maid, Dibutades, the invention and advancement
traced the contour of her lover of mnemonic techniques. Since
on the wall whilst bidding him the beginning of time, cave
farewell for a long journey. For carvings, folklores, oral
her, the remnant of him also histories, paintings, written
becomes his very presence in his records, and even fabrications
absence. But in terms of media have been done in an effort of
archeology, the story became documenting the what & who have
the subject-matter of many 18th been before time. Photography

century paintings. Was it also and filmmaking (especially
the driving force for portraiture home video) democratise the
and later, photography? right to preserve personal

moments. At the same time, all
of these innovations are also
future-oriented: to ensure the
imprints of what has left can
simultaneously stay still vyet
evolve as one carries on with
their life.
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Ba ngoai téi mat vao mua hé nam 2015. Téi con nhd, téi nhén duoc
tin vao mét budi sang thang 8, troi mua tam ta, luc do, téi im ldng
mét 1dc, réi méi binh tinh dét vé vé nha. Chuyén bay hon 3 tiéng vé
lai Saigon v&i nhiing y nghi roi rac vé nhing 1&n gdp gé& vdi ngoai,
tlr nhing 1&n gan nhdt dén nhing 1lic bé tho. Luc gadn ha cénh, nhing
hinh énh vé ngoai bat dau nhdp nhdng vdi nhau; chung, 1lan luot, tao
hinh mét nguoi ba chi hién hitu trong tri nhé cua téi, nguoi ba téi
yéu thuong nhung ciing vira bo t6i ma di.

Cho dén gio, téi vén mang trong minh mét su day dut rang cé 1&é mot
ngay nao dé nhiing hinh anh vé ngoai ma téi mang trong long sé bién
mat. T6i sé quén mat khuén mat ba, va réi, nhing két néi mang tinh
hinh anh gilta ngoai va t6i sé khéng con nira.

Ngudi Hy Lap c¢6 dai chéc hdn nhd Su khat khao khéng quén 1dng ludn
vé cau chuyén dan gian cla ho, vé 1la dong luc cho céc séng ché va
Dibutades, mdét cd hau gai thanh phat trién cla cac cong nghé ghi
Corinth, da to6 do 1lén duong nét nhs. TU nhing budi dau, nhing
cla ngudi yéu minh trén tudng hanh doéng nhu khdc dé, nhing

khi chao tam biét d& anh ta ra di
moét chuyén di dai. V&i cd, nhing
gi con lai cla nguoi c6 yéu sé
thay mat anh ma hién dién trong
luc anh vang mat. Nhung trong
lich sir khdo c¢8& truyén thong,
cau chuyén tinh cla ¢6 trd thanh
chi thé cua rat nhiéu téac phéam
héi hoa thé ky 18. Liéu do co
phdi la khdi t6 cua hdi hoa, va
sau nay, la nhiép anh chan dung?
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cadu chuyén truyén miéng, nhing
ghi chu sach vé, héi hoa hay
ngay ca nhimng cau chuyén bia dat
déu 1la nhing nbé luc ghi chép
lai nhing gi & nhing ai & day
trudc dé. Nhiép anh va phim (dac
biét 1la video gia dinh) dan chu
hod quyén dugc quyét dinh nhing
khodnh khac cé& nhan nao déang
dugc luu gilr. Cung luc do, nhing
sang tao nay cling xoay quanh thi
tuong lai: d€ chac chén réng du
anh con lai dugc bdo quan ki
ludng nhung clng tao diéu kién
d€ chung cung di véi thoi gian.



Phan Anh  traces the 1life
trajectory of his late
grandmother through the words of
his mother in the most romantic
walk. His memories of her are
being twice transferred. He then
recognises that her influence
on his family dis more than
just empirical 1iving habits.
Looking back on the life she led
becomes a quest to reconfirm his
identity. Watching the film, as
much as the effort to paint his
grandmother, we see the image of
Phan Anh and his mother there -
the storytellers that are shaped
through selected memories and
encounters with the subject
matter. Inw.e 56, Phan Anh traces
over a confusing sentence that
his grandmother kept using. At
some point, the quest of finding
meanings no longer matters. One
word after another, the sentence,
(i.e. memory of hers) began to
make sense on its own. It became
autonomy that the artist has no
choice but gracefully accepts.

Bao Vuong's Altar series 1is
the closest to a literal
essence of the ephemeral now-
ness of memory. Growing up as
a part of the diaspora, worship
ritual is one of a few common
languages that he has with his
root. The act of ancestor-
offering in front of the altar
represents the absolute desire
to connect with the-no-longer-
there. The fact that people
maintain a proper ritual for the
deceased shows both respect yet
desperation and mistrust towards
the connection of the kinship,
we are scared their memories
of us, not our memories of them
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will vanish (i.e., the deceased
won't acknowledge me, the
deceased won't grant me wishes,
or the deceased won’'t visit me).
However, an autobiographical
image dimprinted on half-burnt
incense, to me, is a liberating
process of accepting the
transience of life. This is also
to understand that the memory
has the 1liberty to fade away
from its beholder.

Phan Anh di tim lai duong doi cla
ba ngoai d& mat qua loi k& cua
me anh trong the most romantic
walk. Cac ki (c cla anh vé ba
vi thé dugc truyén tai chong
chadt 1én nhau. T& dé anh nhan ra
anh hudng cla ba trong gia dinh
manh mé hon nhiing théi quen sinh
hoat thdy dugc bang mat. Nhin
lai cudc doi ba clng la cach anh
lam nhiém vu xac nhan lai danh
tinh ban than minh. Xem tac pham
clla Phan Anh, ngoai nbé luc tao
dung chan dung ngudi ba, nguoi
ta thay dugc hinh anh cua nghé
si va me minh trong dé — nguoi
k& chuyén ciling dugc tao hinh qua
cac mang ki Uc va nhing 1lan gap
gd co chon loc véi chd thé cau
chuyén cla minh. Trong w.e 56,
Phan Anh d6 di d6 lai mdt cdu noi
ba hay dung ma anh va me khdng
hiéu ré nghia. Dén mét luc, viéc
di tim y nghia khdng con quan
trong nlta. Tung tU moét duge viét
lai, cau ndéi (ki Uc vé ba) bat
dau tu tao y nghia cho ndé. No trg
thanh mét céd thé tu tri ma nguoi
nghé si khéng con cach nao khac
phai danh chép nhan vui vé.

Series Altar cla Bdo Vuong tién
dén gan nhat véi tinh hién-tai
pht du cla ki Uc. Lén 1én clng
cbng dong luu vong, céac nghi 1é
tho phugng la moét trong nhing
ngébn nglr chung hiém hoi anh co
dugc cung vd&i ngudn cbdi cla minh.
Hanh dong thd cling t& tién trudc
ban tho dai dién cho niém khao
khat tan cung cua udc mong dugc
két ndéi véi nhing gi khéng con
tén tai nla. Viéc cung bai chin
chu thuc ra viua thé hién 1long
tén kinh, nhung cing dé 16 su
tuyét vong va long ho nghi doi
voi cac két noéi mau mu, chung ta
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s¢g ki Uc vé chung ta, chi khong
phdi ki Uc cua chung ta, bién
mat (nguoi dd khudt — cho du ho
3 dau, khong con nhd vé toéi nia,
ho khoéng ching giam 16i khan va
cling khéng con vé tham téi trong
nhing gidc mo). Tuy vay, viéc
in chan dung tu hoa 1én cac bo
huong chay dé, véi t6i, la mot
hanh déng mang tinh gidi phong,
diing cam chdp nhan sy ngan ngui
chéng tan cula cudc séng. Diéu do
cling dé hiéu rang ki Uc co quyén
tan bién, vugt ngoai tam kiém
sodt cla nguoi s& hiu chung.



In Nguyen Phuong Kieu Anh's
multimedia installation, I see
the house she grew up in becoming
a memorial embodiment of both
the 1living and loss; at the same
time, it is where she comes back
to seek her own identity amongst
others. Kieu Anh's works depict
an intertwinement of collective,
familial, and personal memories
through an appropriated
performance of a shared poetry
recital, a Pushkin's poem that
many Vietnamese know by heart, a
molded paper door, and vases cast
from her family members’ calves.
The theatrical approach and
the choice of selected details
highlight a critical aspect
of remembrance: the selective
memories that, on the one hand,
glorify the mundane, but on the
other hand, personify a shared
grand experience. Kieu Anh
chooses to step aside from the
collective portrait, reminding
the audience that the essence of
those who came before us - as
part of the flow of life — will
continue to exist within us, and
without us.

Quynh Dong's work is a strictly
cultural portrait of a generation
of the diaspora that has no choice
but to question vyet, embrace
the identity politics formed
by various societal influences.
Borrowing the language of popular
culture to create a hyperrealist
theatrical background, she
painted a portrait of a “happy
moment” in My paradise. Despite
the presence of people - that
could be speculated as to her
parents — the meticulously
designed background stands
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out as a part of the artist’s
constructed memory - the
connection to her root. Goldfish
in a black sea offers a counter-
anthropological 1look into what
constitutes one’s ethnical
culture. Paying homage to both
the Vietnamese traditional
lacquer painter Pham Hau, and
the once ‘avant-garde’ Japanese
butoh performance, the work is
an anecdotal 1link to Quynh's
reaffirmation to herself: she
is the (by)product of Western
cross-cultural upbringing, i.e.,
her memory growing up is defined
by the constant process of (un)
learning culture, the resistance
against the perceived Asian-
ness—Orientalism, the hardship
of denial and acceptance in her
own identity-seeking journey.

0 sap dat da phuong tién cla
Nguyén Phuong Kiéu Anh, to6i thay
can nha ma c6 16n 1én 1la hién
than cla ca su song va cdai chét,
cadil con lai va diéu mat di; co
1é vi thé, noi do cing la noi
c6 chon tim vé danh tinh cla
minh trong vé van diéu khac. Téc
phdm cla Kiéu Anh la sy dan xen
gira ki tc tap thé&, gia dinh
va ca nhan théng qua moét loat
trinh dién dugc can thiép, vé
mét bai tho cla Pushkin ma rat
nhiéu ngudi Viét cla mét thé hé
nhat dinh thudéc 1long, mdét cénh
clra dugc duc lai bang gidy, va
nhing binh béng mé phdng theo
bdp chan cua chu bac c6. Cach
ti€p can rat kich va viéc 1lua
chon lam r& nhing chi tiét nhd
goi ra moét diém r&t quan trong
cla viéc tudng nhé, dé la, ki uc
c6 chon loc, diéu ma moét mat giup
t6 diém nhimg th¢ tam thudng,
mat khac lai ca nhan hoa nhing
trai nghiém 16n lao. Kiéu Anh
chon ddng ngoai chan dung tap
thé cling d€ nhédc ngudi xem rang,
sy tén tai cla nhing ngudi dén
truéc — nhu cach dong chady cua
cubc sdng van trbéi — tuy sé tiép
tuc hién hlru bén trong chung ta,
nhung clng khéong can chung ta.

Tac phdm cla Quynh Dong la mot
bic tranh phan bién nghiém khac
vé mét thé hé luu vong khong con
lua chon nao khac ma phai tu
van, nhung van phai 6m ghi tinh
chinh tri ban sac dugc tao thanh
bdi nhiéu anh hudng xa hoi. Vay
muogn ngén nglr van hoa dai chung
dé tao ra phong nén siéu thuc
day tinh kich, c6 vé ra hinh anh
“mét phut giay hanh phuc” trong
My paradise. Mac du co sy hién
dién cla con ngudi — ma co thé
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suy doan la cha me c6 — phdng
nén dugc thiét k& ti mi néi bat
ra nhu moét phan clda ki Uc dugc
tao thanh cla nghé si — hinh anh
lién két c¢c6 vai ngudn cdi cla
minh. Goldfish in a black sea dua
ra mét cdi nhin phan-nhan ching
hoc vé cach cdu tao nén mdét nén
vdn hoa ching téc. Via dé bay
téd 1long toén kinh dén Pham Hau,
hoa si son mai truyén théng Viét
Nam va diéu mua butoh, mét trinh
dién ‘avant-garde’ mot thoi cla
Nhat Ban, tac pham nay cing 1la
sgi day 1ién doi dén su tu xac
nhan cla Quynh: c6 1a san pham
(phu) cla su nudéi dudng da van
hod phuong Tay, tuc la ca ki uc
vé su trudng thanh cla cbé6 la mot
qua trinh 1lién tuc gilra viéc hoc
va goét rda van hod, su khang
cu cach nhin dinh kién vé tinh
A Dong, va su khd sé gilta viéc
chéi bd va chadp nhan ban than
trong qua trinh di tim ban sac
clia minh.



How do we trust that memories have the ability to regenerate? The
artists answer with their own quest for identity. In doing so,
they incorporate a part of what they remember into a part of who
they are. Memories start to emerge from being the mere imprints in
the mind, or the feelings in the heart to take over one's body,
to become one’'s way of living. Memories are the vernacular, the
poetry, and the particular sense of taste and smell. Memories are
the house with summer sunlight creeping in through the window
frame, in which the inhabitants carry on their lives for decades.
Memories are the critical point of social discourses, for one to
challenge the stereotypical image that they’'re no longer obligated
to carry. Finally, memories are free to perish as they reach the
end of their course. We have no control over it, as we should not
do so.

As I reminisce the fragments from our latest encounter, all I could
remember were the pieces of her skin, wrinkled, age-spotted, and
pale. She was 1lying on her sickbed, all in silence. White room,
ceiling fan, and the sound of a breath-support machine. I Ileft
before death came... That was the last image I had of hers. Many
summers passed by, and somehow, 1t became the sole image I remember
very well of hers...

Vicky
in SF

so lost in time
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Vay thi lam sao chung ta tin rang ki (c cé khad nadng tu tai tao?
Cac nghé si tim cau trad 1oi bang cach tu giao nhiém vy di tim ban
sdc céd nhan cla ho. Bang cach d6, ho nhap moét phan cla nhing gi ho
nhd vao phan con lai cla nhing ngudi ho trd thanh. Ki (c trbéi day
tir di 4nh trong tém thic, hay cam xuc trong tréai tim dé chiém hiu
lay con ngudi ho, trd thanh cach ho séng. Ki Uc la tiéng ban ngi,
moét bai tho hay mét huong thom, mui vi. Ki Uc la can nha len 101
anh nadng mua hé qua khe clra, noi nhing nguoi cu trd da bam tru tu
thap nién nay sang thap nién ké tiép. Ki (c la diém khédi dau cua
cac dién ngdon x& hoi, noi ma cé ngudi phai thach thic nhing dinh
nghia van hoa rap khudén ma ho khong con nghia vu phai tiép dién
ching nira. Cu6i cung, ki Uc hoan toan coé quyén tan bién khi chung
séng tron vong doi cua minh. Duong nhu chung ta khéong co va cling
khong nén co quyén kiém soat ki e mdét chut nao.

Trong luc téi khé s& nhé lai 1lan gap g& cudi cung véi ngoai, t&t ca
nhimg gi téi nhd duoc la timg mang da cua ba, nhan nheo, d6i méi va
xanh ngat. Ngoai nam yén ldng trén chiéc giudng bénh cua minh. Can
phong mau trang, chiéc quat trén va tiéng déng cla may thdé. Téi roi
di trudc khi céai chét dén... D6 la hinh anh cubéi cung téi cé cua
ngoai. P& bao mua hé tréi di, va bang cach nao, dé ciing la hinh &nh
duy nhdt téi con nhé rét ki, cua ba ngoai toi.

Vicky

>

0 SF

siéu mdt ddu thoi gian
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Black sea with goldfish

- Quynh béng

In the dark water, the waves shine silk blue. Goldfish swim in 1it.
The crane waits for the moment to grab the prey. The video shows a
silent hunt accompanied by a zither canon.’

Culture as identity is constructed by the collective. Culture is
always related to meaning. Quynh Dong's recent video and object-
based works explore the potential of performative still lifes.? Her
works reinterpret, translate and combine multiple media, visual
content, aesthetics, references and contexts, the resulting fusion
aiming to question images of stereotypical Asia. These enquiries
often begin by looking at Vietnamese art history and its grand
masters of modernity - it started with Nguyen Gia Tri when she
created In the Banana Forest (2019), and now Pham Hau, a pioneer
of Vietnamese lacquer painting, whose aquatic landscapes filled of
goldfish and coral serve as templates for this work.?

Japanese butoh dancers are also integrated, infusing a different
kind of modernity into this composite picture.* A theater of
resistance against normative society, against the import of Western
capitalism, one simultaneously lying in the footsteps of ancient
Japan while speaking to us across the globe and across cultures.
Such a performance becomes a mirror of time.

1 The zither is a generic term for a sfringed musical insirument whose strings are often the same length as its soundboard and are
played by being plucked. It comes in a variety of forms as it spans various countries and cultures - its Vietnamese equivalent is dan
tranh, while in Japan it is the kofo. The canon here refers to a compositional fechnique in music where the inifial melody is replicated
- exactly or with a slight change - at specific time infervals. Dong chose the zither because she likes to work with transformation and
translation. She worked with a composer fo creafe a new piece, inspired by tradition but with a new inferpretation.

2 Dong was thinking about performance with the human body as material, a surface to form a content upon, a three-dimensional
object. The slow movements of the dancer are like studies of an object. The audience can see the body and object from different
angles.

3 Both Nguyen Gia Tri (1908-1993) and Pham Hau (1903-1995) are considered amongst the Great Masters of Vietnamese
Modern art, having both ascended the medium of lacquer from traditional craft to one of the most celebrated and exquisite artforms
in the country. After entering the Ecole des Beaux-Arts d'Indochine, they were exposed to a variety of Wesfern paintings - these
influences and philosophies were then combined with Vieinamese compositional technique and subject-matter as well as experiments
with the forms and components of lacquer itself, completely revolutionizing the medium.

4 From the Japanese “dance of darkness”, an expressionist dance form that appeared in Japan in the late 1950’s and whose
earliest form is often attributed to Hijikata Tatsumi and Ohno Kazuo. Although hard to define, butoh is often associated with the
appearance of ifs performers (faces painted in white, performing in near nakedness), movements (distorted or contorting bodies,
slow-pace] and marginal subjectmatters.
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Bién den va ca vang

- Quynh bbéng

Trong lan nudc sé&m mau, nhing con séng anh 1én déi lua mau xanh lam.
Cé vang boi trong nudc. Con séu chd thoi co d€ vé mdéi. Poan video
miéu td mét cudc di sdn thdm ldng trén nén mdt ban canon choi bang
dan tranh.’

V&n hoa nhu can tinh dugc xay dung bdi tap thé&. Van héa ludn 1ién
guan dén y nghia. Cac tac pham s dung d6 vat lam chat liéu va céc
video gan day cla Quynh Dong kham pha tiém ndng cla céc yéu t6 tinh
vat mang tinh bi&u hanh.2 Tac ph&m cua c6 tai dién gidi, dich va
két hgp nhiéu phuong tién, n6i dung thi gidc, th&m my, tham chiéu
va bdi céanh. Su két hop cla céc yéu td trén dat ra cédu hdéi vé hinh
adnh cla Chau A trong dinh kién. Quynh Péng thuong khdi sy nhing
tra van nay bang viéc tim hiéu lich s my thudt Viét Nam va nhing
danh hoa thudc thoi ky nghé thuat hién dai - bat dau véi Nguyén Gia
Tri khi c¢6 thuc hién tac ph&m Trong rimg chudi (2019), va bay gio
1la Pham Hau, hoa si tién phong trong dong tranh son mai Viét Nam.
Nhimg phong céanh thuy sinh day ca vang va san hdé trong tranh cua
ong dugc st dung nhu hinh mdu cho téc phdm nay.3

Hinh éanh cac vl céng butoh cla Nhat Ban cing dugc 16ng ghép trong
tac pha@m nham pha trén mdét nét hién dai khac vao t6 hop hinh éanh
nay.* M6t khéu cla su khang cu lai x& hoéi quy pham, khang cu lai

1 Dan franh la mét thuat ngo chung dé chi mét logi nhac cu ma day clia né thusng cé cung do dai véi soundboard va dugce
choi bang cach gay. Loai nhac cy nay co nhigu hinh dang khac nhau vi né dusc st dyng fai nhigu quéc gia va nén van hoa
khac nhau. Ten tiéng Nhat cla né la koto. Canon & day dé cap dén mot ky thuat phéi khi frong @am nhac ma giai dieu ban dau
dugc mo phong - chinh xac hogic véi mot chut thay déi - tai nhung khodng thai gian cy thé. Quynh Beng chon dan tranh vi co
thich lam viec véi sy bién déi va sy dich. Co da lam viec véi mot nha soan nhac dé tao ra mét tée phdm Idy cém hung 1 truyen
théng nhung véi cach dign gidi méi.

2 Quynh Dong suy nght vé tac phdm frinh dién st dung co thé ngusi nhu chét ligu, nhu mot be mat dé céu thanh nen noi
dung, mot vat thé ba chigu. Nhang chuyén déng cham chap cia vo cong gidng nhu nhung nghién cuu ve mot vat thé. Khan gia
c6 thé nhin thdy co thé va vat thé tu cac goc do khae nhau.

3 Ca Nguyén Gia Tri (1908-1993) va Pham Hau (1903-1995) deu dusc coi la nhiung bac thay vi dai cia nghé thuat hien
dai Viet Nam, c& hai déu da nang tam son mai tis thd cong truyén théng thanh mot frong nhong hinh thuc nghé thuat tinh dieu va
duoc ton vinh nhét tai Viet Nam. Sau khi theo hoc tai Ecole des Beaux-Arts d'Indochine, ho duac tiép xuc vai nhigu tac phém hoi
hoa phuong Tay - nhong anh hudng va friét ly nay sau dé dusc ho két hop véi ky thuat sang téc va chd dé cia Viet Nam cong
nhu thd nghiem véi cac dang thic va thanh phan cdu fao cia son mai. Tt ca da tao nen mét cude cach mang cho chinh chét
lieu nay.

4 Xudt phdt tU “am héc vo dao” cta Nhat Ban, butoh la mot hinh thuc vo kich theo frusng phdi biéu hien xudt hien & Nhat vao

cuéi nhang nam 1950, thusng dugc cho la do Hijikata Tatsumi v& Ohno Kazuo sang lap. Mac du khé dinh nghia, nhung butoh
thusng dugc nhan biét thong qua dien mao clia cdc vo cong (khuon mat son mau fréing, biéu dién frong trang thai gan nhu khéa
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su du nhap cla chi nghia tu ban phuong Tay, mét san kh&u nam trong
budc chan cia Nhat Ban cd dai va dong thoi cung luc dé cat tiéng
néi vai ching ta xuyén qua moi 1lanh thé va van hod. Mot trinh dién
nhu vay tré thanh mét té&m guong phan chiéu cua thoi gian.

than), céc chuyén dong (co thé méo mé hodc co quép, t6c do cham) va cac chi de it duoe néi dén.

Black sea with goldfish / Bién den va cd vang
QUYNH DONG

2021

Still from video / hinh anh tu video
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ABOUT QUYNH DONG
VE QUYNH DPONG

Quynh Dong was born in Hai Phong, Vietnam in 1982. She attended
the Design School in Biel/Bienne, Switzerland, for a degree in
graphic design, graduated with a Bachelor of Fine Arts from the
Bern University of Arts and earned her MA in Fine Arts at the
Zurich University of the Arts. Her hyper-real video works provide
a platform upon which she challenges cultural stereotypes. Her
practice includes performance, video, drawing and sculpture.

Quynh Dong has participated in various residency programmes including
The Sommerakademie im Zentrum Paul Klee in Bern, Switzerland, The
International Studio & Curatorial Program (ISCP) in New York City,
US, Rijksakademie van Beeldende Kunsten in Amsterdam, Netherlands,
MMCA Changdong run by National Museum of Modern and Contemporary Art
in Seoul, South Korea, and Month of Arts Practice (MAP) at Heritage
Space in Hanoi, Vietnam. In 2016, she first had her solo exhibition
‘Quynh by Night' at Nha San Collective in Hanoi, Vietnam. She is
represented by the gallery Galerie Bernhard Bischoff & Partner in
Bern, Switzerland, and Yeo Workshop in Singapore.

Quynh Déng sinh ra tai H&i Phong, Viét Nam vao nam 1982. C6 theo
hoc Truong Thiét k& & Biel/Bienne d€ 18y bang thiét k& d6 hoa, tot
nghiép vd&i bang C& nhan My thuat tai Dai hoc Nghé thuat Bern va
nhadn bang Thac si nganh My thuat tai Pai hoc Nghé thudt Zurich.
Cac téac phadm video cuc thuc cua cb6 cung cédp mdt nén tang ndi tai
ma qua dé cd thach thuc cac dinh kién van hoa. Thuc hanh cla Quynh
Poéng bao gbém trinh dién, video, hdéi hoa va diéu khéac.

Quynh Déng d& tham gia nhiéu chuong trinh luu tru khac nhau bao
gém The Sommerakademie im Zentrum Paul Klee & Bern, Thuy Si, The
International Studio & Curatorial Program (ISCP) & New York, MY,
Rijksakademie van Beeldende Kunsten & Amsterdam, Ha Lan, MMCA
Changdong diéu hanh bédi Bdo tang Nghé thuat Hién dai va Duong dai
Quéc gia & Seoul, Han Qubéc va Thang Thuc hanh Nghé thuat (MAP) tai
Heritage Space & Ha Noi, Viét Nam. Nam 2016, c6 1lan dau tién co
trién 14m cé nhan “Quynh by Night” tai Nha San Collective, Ha Noi,
Viét Nam. C6 dugc dai dién bdi phong trung bay Galerie Bernhard
Bischoff & Partner & Bern, Thuy Si, va Yeo Workshop & Singapore.
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Altar & Traditional Altar

- Bao Vuong

I spent my childhood in isolation, with only my parents, my
brothers and sisters. We made great efforts to adapt to our new
lives, however we remained in a sort of cultural bubble, in which
our traditions remained very present. One of my first memories is
the memorial service of my young uncle, who was with us on the
boat. He died shortly after arriving in France in a car accident.
During the mourning rituals that took place over a few days before
his funeral, the house was filled with the smell of incense. This
particular scent makes me submerge in this sad memory until today.

I returned to Vietnam in my 30s, 1in order to re-discover my
roots and the links to my culture that I felt I had lost. After
I had left France and my Parisian 1life behind me, I deepened my
artistic practice and took myself on a spiritual journey. I was
able to reconnect strongly with the traditions of my culture of
origin, especially to the cult of ancestors, which is of particular
importance to Vietnamese families. I tie it closely to my first
childhood memories.

The deceased haunt us and befall us in our rituals and daily
prayers, in which we request salvation for their souls and ask for
our protection. The moment of contemplation at the family altar is
a moment of peace, when fleeting beings converge in me and bestow
inner strength. This work entitled Altar is the continuation of my
work on Memory that I started upon my return to Vietnam, and in
which I use traditional objects as well as resurfacing memories. I
had the idea of depicting a face when I noticed black burn marks on
the incense sticks as a result of two sticks being arranged very
closely and touching each other.

The thought of fellowship with my ancestors led me to becoming part
of the work, my representation as their continuation. I carry their
legacy and bear their remembrance. Incense rises like prayers and
like consumed lives. We are and we will return to dust. Our spirit
however has risen and united with the infinite space.
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Ban tho & Ban tho truyén théng

- Bao Vuong

T6i trai qua nhing nadm thang tudi tho trong c6é dbéc, chi cé cha me
va anh chi em bén canh. Chung t6i da r&t nd luc dé thich nghi véi
cudoc séng méi, thé nhung bao quanh chung téi van la mdét bong boéng
v&n hoa, noi truyén thdng qué huong van con hién hiu. MOt trong
nhimg ky niém dau tién cla t6i la dam tang cla mdét nguoi chu tré
tubi, ngudi dd di clng ching téi trén thuyén. Chu téi qua doi ngay
sau khi dén Phap trong mét vu tai nan xe hoi. Trong nhing nghi 1é
dua tang dién ra trudc dam tang cua chd vai ngay, can nha ludén noéng
ndc mui nhang. MUi nhang dac biét khién t6i chim trong ky Uc dau
bubn nay cho dén tan hoém nay.

T6i trd lai Viét Nam vao nhimng nam 30 tudi dé kham pha lai coi
ngudén cla minh va nhing méi 1ién hé vdi nén van hdéa ma tdéi cédm thay
minh da danh mat. Sau khi bd lai nudc Phap va cudc song Paris phia
sau, t6i dao sau thuc hanh nghé thuadt cla badn than va bat dau mot
cudéc hanh trinh tadm linh. Téi da cé thé k&t ndi lai manh mé voi
cac truyén thong cla nén van hda cdéi ngudn, dac biét 1la véi tin
ngudng thd cing t6 tién, v6n cé tam quan trong sau sac déi vdi céc
gia dinh Viét Nam. Téi gan chat nd véi nhing ky niém thoi tho &au
dau tién clha minh.

Nhirng ngudi da khudt am anh ching ta va dén vdi chung ta trong cac
nghi 1& va 101 cau nguyén hang ngay, noi chdng ta cau xin su clu
réi cho linh hoén cla ho va cau xin ho phu hd cho ching ta. Giay
phut chiém nghiém bén ban tho gia tién la giay phut binh yén, khi
nhirng sinh ménh phu du héi tu trong téi va ban cho téi sic manh ndi
tai. Tac phdm mang tén Ban thd nay la su tiép ndi nhiing sang téc
cla téi vé Ky Uc ma toéi da bat dau thuc hién khi trd vé Viét Nam,
d do téi s dung cac d6 vat truyén théng cling nhu nhing ky Uc trd
di trd lai trong t6i. T6i ndy sinh y tudng moé td moét khuon mat khi
nhin thdy nhing vét chay den trén nhang do hai cdy nhang dugc xép
rat khit va cham vao nhau.

Y nghi vé méi tuong giao v6i t8 tién d& khién téi trd thanh mot
phan trong téac phadm cla minh, hinh anh cla téi 1a sy tiép néi cla
ho. T6i mang véac di sén cla ho va chiu dung niém tudng nhd vé ho.
Nhang béc 1én nhu nhing 1&i cau nguyén va nhu nhing sinh mang da
tan. Chung ta dang va sé& trd vé vdi cat bui. Dau vay, tinh than cua
ching ta trdi day va hogp nhdt véi khoéng gian vo tén.
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ABOUT BAO VUONG
VE BAO VUONG

Bao Vuong is a visual artist born in Vinh Long, Southern Vietnam,
in the late 1970s. Like thousands of other boat-people, Bao -
just a year old - and his family fled by sea. After eleven months
of drifting and refugee camps, they eventually found asylum in
France. Bao grew up in the South of France, where he also studied
art. His artistic training obtained him two official diplomas: the
DNAP, the national diploma of visual arts, and DNSEP, the Superior
national diploma of visual expression. Separated from his birth
country and his roots, his work attempts to reconstruct buried
memories through artworks of remembrance. Encouraged by a desire
for creative rebirth and discovery, he returned to Vietnam in
2013, eager for new insights and stimulation. As a practitioner,
Bao's work spans painting, sculpture, installation, mixed-media
and performance. He now lives and works between France and Vietnam.

Solo exhibitions include 'Coming through’', A2Z ART Gallery, Paris,
France (2021-2022); ‘The Crossing’', A2Z ART Gallery, Paris, France
(2020); "Another Crossing / XUYEN', Manzi, Hanoi, Vietnam (2019);
‘The Crossing - Saigon’, Arts Ventures Gallery, Ho Chi Minh City,
Vietnam (2018); and ‘A Travers', 1'Espace - French Institute,
Hanoi, Vietnam (2016). Notable group shows include ‘ART PARIS’ art
fair, Grand Palais Ephémére, Paris, France (2022); 'ASIA NOW' art
fair, Salons Hoche, Paris, France (2021), ‘ART PARIS' art fair,
Grand Palais Ephémére, Paris, France (2021); ‘Unlearning’, Richard
Kho Fine Art, Singapore (2020); and ‘FALSE', A2Z Art Gallery,
Paris, France.

Bdo Vuong 1a mét nghé si thi gidc sinh ra vao cuéi nhiing nam 1970 &
Vinh Long, mién Nam Viét Nam. Nhu hang nhin thuyén nhan khac, Bao
— chi méi mdét tudi — cung gia dinh vugt bién. Sau mudi mdt thang
tréi dat qua cac trai ti nan, cudi cung ho cling tim thay noi nuong
nau tai nudc Phap. Bdo 1dn 1én & mién Nam nudc Phap, noi anh theo
hoc nghé thuat. Qué trinh dao tao vé nghé thuéat da giup anh cé dugc
hai van bang chinh thuc: DNAP, bang cdp qudc gia vé nghé thuat thi
gidc, va DNSEP, bang c&p qudc gia cao cdp vé biéu hién thi giac.
B&di tach biét khdi qué huong va céi ngudn, cac sang tac cua anh cb
gang tai tao lai nhimng ky Gc da bi chdén vui théng qua céac tac phéam
nghé thuat 1ién quan dén su tudng nhé. Dugc khuyén khich bdi khat
vong vé su tdi sinh va khéam phéd mang tinh séng tao, anh trd lai
Viét Nam vao nam 2013, hdo hiuc véi nhing thiu hiéu va cam hing méi.
Cac thuc hanh nghé thuadt cla Bdo trai dai tu hoi hoa, diéu khéc,
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sép dat, da phuong tién dén trinh dién. Hién anh dang séng va lam
viéc cé & Phap va Viét Nam.

Cac trién 1am cé nhan cua anh bao gom 'Coming through’, A2Z ART
Gallery, Paris, Phap (2021-2022); 'The Crossing’, A2Z ART Gallery,
Paris, Phap (2020); ‘Another Crossing / XUYEN', Manzi, Hanoi, Viét
Nam (2019); 'The Crossing - Saigon’, Arts Ventures Gallery, Thanh
phé H6 Chi Minh, Viét Nam (2018); va ‘A Travers’, 1'Espace - Vién
Phap, Ha Noi, Viét Nam (2016). Céc trién 1&m nhom dang chu y bao
gém hoi chg nghé thuat ‘ART PARIS’, Grand Palais Ephémére, Paris,
Phap (2022); HO6i chg nghé thuat ‘ASIA NOW', Salons Hoche, Paris,
Phéap (2021), hoéi chg nghé thuat ‘ART PARIS', Grand Palais Ephémére,
Paris, Phap (2021); ‘Unlearning’, Richard Kho Fine Art, Singapore
(2020); va 'FALSE', A2Z ART Gallery, Paris, Phap.
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Altar /’ Ban tho
BAO VUONG
2018
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Museum of the Mind

- Phan Anh

‘Museum of the Mind' (20817 - present) attempts to look for,
reconstruct, and preserve archival documents of the artist’'s
maternal grandmother, who once worked as a paramedic in the Vietnam
war. In this half-real, half-fictional ‘museum’, found objects,
artifacts and visual documentation are brought together to depict
the bond between the two generations, at the same time distinguish
the identities of two individuals whose beliefs and ideologies
were shaped by distinctive geographical and political contexts.

Through the project, the artist wants to understand two issues:

(1) The foundation that shapes his identity, like a reflection of
his late grandmother’s personality and identity.

(2) The artworks are juxtaposed amongst personal archives and
memories, not just to reconstruct history but also to question,
examine the characteristics of given history and its phenomena.

Installation view of Museum of the mind by artist Phan Anh
at San Art, 2022

Sap dat Bdo tang tam thic cla nghé si Phan Anh,

tai San Art, 2022
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Bao tang tam thuc

- Phan Anh

‘Bao tang tam thuc’ (2817 - nay) 1la nd luc cla nghé si nham tim
kiém, tai tao va luu tri cédc tai liéu vé ba ngoai, ngudi tung lam
linh ctu thuong trong chién tranh Viét Nam. Trong 'bdo tang’' nla
thuc nlra hu nay, cac do6 vat dugc tim thay, hién vat va tai 1liéu
thi gidc dugc téap hgp lai véi nhau nhadm miéu ta méi quan hé gila
hai thé hé, dong thoi phan biét danh tinh cla hai ca& nhan cdé niém
tin va hé tu tudng dugc dinh hinh bdi su khac biét vé bdi canh dia
ly va chinh tri.

Théng qua dy an, nghé si mudn hiéu rd hai van dé:

(1) Nén tang dinh hinh danh tinh cla ban than nhu sy phan chiéu yéu
t6 tinh cach va danh tinh cla nguoi ba qué c6.

(2) Cac tac pham nghé thuat dugc dat canh cac manh luu tri va ky uc
céd nhan, khong chi d€ tai hién lai lich s ma con d€ dat cau héi va
kiém chung tinh chat cla lich s va cac su vat hién tuogng cla nd.
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ABOUT PHAN ANH
VE PHAN ANH

Phan Anh (b. 1990) is a multidisciplinary artist based in Saigon,
Vietnam. He graduated from the Ho Chi Minh University of Fine Arts
in 20138 and later received his M.A from Utrecht School of the Arts
in the Netherlands in 2015. In 2017, he co-established a self-
funded collective called budng Chay for practitioners who have not
received much recognition and support from educational institutions
or the general art community. That same year, he received the Grand
Prize of the Dogma Prize for contemporary portraiture. Phan Anh’s
works often involve videos and installations with the help of
other archival methods such as drawing, writing, and assembling
found objects and images. They contain intense experimentations on
the image’'s performative construction, aim to advocate freedom of
thought, research and expression through the act of challenging
established narratives, while exploring possible discourses of
political, social and historical events.

Recent projects and exhibitions include ‘Month of Arts Practice’
residency and showcase, Heritage Space, Hanoi, Vietnam (2020);
‘(re)imagined Chorography’ with Duong Chay and San Art, Ho Chi Minh
City, Vietnam (2020); 'budng Chay 3’ (co-curator with Vicky Do),
Hanoi, Vietnam (2019); ‘Le Voyage dans L’'imaginaire’, bottomspace,
Guangzhou, China (2019); 'Singing to the Choir?’, The Factory
Contemporary Arts Centre, Ho Chi Minh City, Vietnam (2019); ‘The
Foliage 3', Vincom Center for Contemporary Art, Hanoi, Vietnam
(2019); "Museum Of The Mind’, Ho Chi Minh City, Vietnam (2018); "ACC
Arts Space Network Residency and Open Studio’, ACC Asia Culture
Center, Gwangju, Republic of Korea (2018); ‘The Multiverse’,
Heritage Space, Hanoi, Vietnam (2017); and ‘Dogma Prize 2017', Ho
Chi Minh City and Hanoi, Vietnam (2017).

Phan Anh (SN 1998) la mét nghé si da phuong tién s6ng va lam viéc
tai Sai Gon, Viét Nam. Anh t6t nghiép Dai hoc My thuadt Thanh phd
H6 Chi Minh nam 2013 va nhan bang Thac si tai Truong Nghé thuat
Utrecht, Ha Lan na&m 2015. Nam 2017, anh dbéng sang lap mot tap thé
nghé si tu tai trg co tén la Dudng Chay danh cho nhitng nghé si chua
nhan dugc nhiéu sy cdng nhan va dng hd tu cac td chic gido duc hoac
céng dong nghé thuadt noi chung. Cung nam dé, anh nhan dugc Giai
thudng 16n cla Giai thudng Dogma vé chan dung duong dai. Cac séang
tac cla Phan Anh thudng bao goém video va sap dat véi su trg giup
cla cac phuong phap luu tri&r khac nhu vé, viét, va két hgp cac do
vat, hinh anh dugc thu théap. Chung chia dung nhimg thd nghiém manh
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mé vé& cdu truc biéu hanh clda hinh anh, nham muc dich Ung hd quyén
tu do suy nghi, nghién ctu va biéu hién théng qua hanh dong thach
thic céc tran thuat déd dugc thiét 1ap san, dong thoi kham pha céc
dién ngdon co thé céd vé cac su kién chinh tri, x& hoi va lich su.

Cac du an va trién 1am gan day cua anh bao goém chuong trinh luu tru
va trién 1&m 'Thang Thuc hanh Nghé thuat’', Heritage Space, Ha Noi,
Viét Nam (2020); ‘Dia chi (tdi) hinh dung’ véi Duong Chay va San
Art, Thanh phé H6 Chi Minh, Viét Nam (2020); ‘Duong Chay 3’ (doéng
gidm tuyén voi Vicky D), Ha Noi, Viét Nam (2019); ‘Le Voyage dans
L'imaginaire’, bottomspace, Guangzhou, Trung Qudc (2019); ‘Xudng
ca cho ai?’, Trung tédm Nghé thuat Duong dai Factory, Thanh phé HO
Chi Minh, Viét Nam (2019); 'Toa 3', Trung tam Nghé thuédt Duong dai
Vincom, Ha N6i, Viét Nam (2019); ‘Bado tang tam thuc’', Thanh phé Ho
Chi Minh, Viét Nam (2018); ‘ACC Arts Space Network Residency and
Open Studio’, ACC Asia Culture Centre, Gwangju, Han Quéc (2018);
‘Kha thé', Heritage Space, Hanoi, Vietnam (2017); va ‘Dogma Prize
2017, Thanh phd H6 Chi Minh va Ha Noi, Viét Nam (2017).
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It will always be the evening, except for the
night

Pending

Fall to my knees

- Nguyén Phuong Kiéu Anh

Past artist statement, MFA showcase:

Mua ha signifies verbatim “the lowering of the season” in French,
or “summer” in Vietnamese. The heat exerts a horizontal force: it
defeats laborious bodies, suspending their activity despite their
tenacity. On the 15th day of the 7th lunar month of 2828, the
heatwave encloses orphaned spirits and untamed ghosts. Since the
1930's, they had taken shelter under the stumps of a Dracontomelon
tree at the heart of a residence located on the corner of Duvillier
street in Tonkin (Hanoi, present-day). If trees often tremble in
front of passerby, the heatwave thoroughly ceases all movement in
this event. All stagnates. Light envelopes the house but could not
reach inside; the windows are sealed to give place to storage space.
Inside the house, a resident repeats his daily routine: despite
knowing that he will not go anywhere, he adorns a costume, proof
of self-discipline. He involuntarily replicates the voice of Boris
Shtokolov, a Soviet-Russian singer who interprets ‘9 Bac nwéun..’
(‘Ya vas 1lyubil.’) or (I loved you...), a musical adaptation of
Alexandre Pouchkine’'s poem. In September 2020, the horizontal
force inescapably weakens by the passage of seasons. It cedes its
place to a vertical force: a new momentum, a rallying that precedes
the moving of fragments from a colonial house in Paris.
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Sé luon la dem, ngoai trur dém
Treo
Ha g6i

- Nguyén Phuong Kiéu Anh

Tuyén ngoén nghé si trudéc dé trong trung bay MFA:

MUa Ha, troi d6. Nhiét chuyén doéng, tao luc theo phuong ngang,
danh guc nhing co thé lao dong cham chi. Vao ngay 15 thang 7 am
lich, hoi nong quay chum nhiing linh hén mé céi va hon ma lac 16i.
T nhing ndm 1930, ho tru an dudi gdc cdy sdu trong khu vudn cla
mdét can nha nam trén goc phd Duvillier vung Tonkin, Bac Ky (phd
Nguyén Thai Hoc, Ha No6i, ngay nay). NEu khi thuong 1é cay céi rung
dong trudc nhing nguoi qua lai, thi gio day, séng nhiét dap tat
moi chuy&n déng. Moi vat ngung dong. Anh sang bao trum ngdi nha
nhung khéng thé lot vao khéng gian bén trong; céc cla s6 dugce bit
kin d& danh chd cho nhing khéng gian luu tri&. Trong cdn nha, mot
nhan vat 1dp lai thdéi quen hang ngay cua minh: mdc du biét minh sé
khong di dau, nhung anh van khodc 1én minh mét bd phuc trang chinh
té, chung tdé cho su ky luat ty giac cla minh. Anh nhai theo giong
ca cla Boris Shtokolov, mdt ca si Nga-Xo6-viét, ngudi trinh dién ca
khuc ‘4 Bac nwébun..” ('Ya vas 1lyubil..’) hodc (T6i yéu em ...), mot
ban nhac dugc phd tu bai tho cla Pushkin. D&n thang 9 nam 2020,
thé luc “phuong ngang” khoéng thé tranh khdoi su suy yéu dudi nhing
con gid chuyén mua. NO nhudong vi tri cia minh cho mét thé luc doc,
thang dung: mot dong luc méi, lam chuyé&n dong nhimng manh ky Gc cla
mét ngdi nha thudc dia tu Ha N6i dén Paris.
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Fall to my knees / Ha goi
NGUYEN PHUONG KIEU ANH
2020
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ABOUT NGUYEN PHUONG KIEU ANH
VE NGUYEN PHUONG KIEU ANH

Nguyen Phuong Kieu Anh (b.1994, Hanoi) graduated with a MFA from
1'Ecole Nationale Supérieure des Arts Décoratifs of Paris in 2020.
She experiments with installation art, video, performance and
writing to challenge power imbalances in ideologies and identities
through personal, collective and dimaginary narratives while
exploring issues related to borders, territories, and the in-
becoming of selves.

Selected exhibitions dinclude: ‘Faire surface’, None atelier,
Paris, France (2021); ‘La famille et le langage’, Maison de 1l'ours,
Paris, France (2021); ‘Un plus grand lac’, les Magasins Généraux,
Paris, France (2019); 'FIB-Z00 ESCAPE’ film festival, DUUU Radio,
Paris, France (2019); ‘Tout tourne(ra) autour de la pointe’, Folle
Béton, Paris, France (2019); ‘Aprés moi le déluge’ at in.plano,
Ile Saint Denis, France (2018). She was also invited to perform at
‘Les écritures bougées’ festival at CAC la Traverse, Alfortville,
France (2021); 'STILL' at Dupleix, Geneva, Switzerland (2019);
‘Meaningless Whispers’, COHERENT, Brussels, Belgium (2019); and
‘DO DISTURB' Festival, Palais de Tokyo, Paris, France (2015).

Nguyén Phuong Kiéu Anh (sn. 1994, Ha N6i ) tét nghiép thac si nganh
My Thuat truong Ecole Nationlale Supérieure des Arts Décoratifs of
Paris nam 2020. C6 thd& nghiém voi nghé thudt sap dat, video, trinh
dién, van chuong d€ thach thuc su mat can bang quyén luc trong cac
hé tu tudng va danh tinh qua nhimng tran thudt céd nhan, tap thé va
tudng tugng - trong khi tim hiéu vé cac van dé 1lién quan dén bién
gig¢i, 1lanh thé, su lung chung (in-betweeness) va su hinh thanh cla
cac ca thé.

Co6 da tham gia mdt vai trién 1am bao gbm: ‘Faire surface’, None
atelier, Paris, Phap (2021); ‘La Familyle et le langage’', Maison
de 1'ours, Paris, Phap (2021); ‘Un plus grand lac’, les Magasins
Généraux, Paris, Phap (2019); Lién hoan phim ‘FIB-Z0OO ESCAPE’,
DUUU Radio, Paris, Phap (2019); ‘Tout tourne (ra) autour de la
pointe’, Folle Béton, Paris, Phap (2019); ‘Aprés moi le déluge’
tai in.plano, Ile Saint Denis, Phap (2018). C6 cling tung dugc moi
trinh dién & festival ‘Les écritures bougées’ tai CAC la Traverse
Alfortville, Phap (2021); ‘STILL' tai trién 1&m Dupleix, Geneva,
Thuy Si (2019); ‘Meaningless Whispers’, COHERENT, Brussels, Bi
(2019); va festival ‘DO DISTURB’, Palais de Tokyo, Paris, Phép
(2015) .
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ABOUT SAN ART
VE SAN ART

San Art, founded in 2007 in Ho Chi Minh City as an artist-led platform,
San Art has since grown into a leading independent arts organization in
Vietnam and the region. Maintaining a commitment to grassroots support
for local and international artists and cultural work, San Art is also
a site for critical discourse with regular educational initiatives.

Aside from our exhibition program (more than 110 since 2007), San Art’'s
past projects include the artist-residency San Art Laboratory (2012-
2015) and Conscious Realities (2013-2016), a series of events and
publications, inviting writers, artists, thinkers and cultural workers
with a focus on the Global South. In 2018, San Art launched Uncommon
Pursuits, a curatorial training school, and a new gallery with a
focus on dialogues between modern and contemporary art in Vietnam and
the region. That same year it also launched A. Farm (2018-2020), an
international artist residency programme co-founded with MoT+++ and
the Nguyen Art Foundation.

Opening a new chapter in the organization’'s history, San Art is
expanding as a community hub to support and foster innovative and
experimental practices and perspectives.

San Art, thanh 1lap nam 2007 tai thanh phé H6 Chi Minh (TPHCM) dud¢i hinh
thic mdt khéong gian nghé thudt do nghé si khdi xudng, da trd thanh t6
chirc nghé thuat tién phong tai Viét Nam va khu vuc. Duy tri nd luc hd
trg nghé si dia phuong va quéc té, San Art con 1a noi khdi xudng nhing
dién ngdén phan bién voi cac séang kién gido dung thudng xuyén.

Ngoai cac truong trinh trién 1am (hon 110 trién 1am da td chidc tl nam
20087), cac du an cla chung t6i bao gém chuong trinh luu tru cho nghé
si San Art Laboratory (2012-2015) va Nhan thac Thuc tai (2013-2016),
mdét chudi su kién &n bén cung vdi céc tac gid, nghé si, cac nha tu
tudng vé van hoa Nam Ban Cau. Nam 2018, San Art phat trién du an Truy
Dubi La Thudng—mdt seminar-workshop cho nhimng giam tuyén tré tai Doéng
Nam A-ddng thdi khdi dong lai phong trung bay véi quan tam vé déi thoai
lién thé hé gilta nghé thuat hién dai va duong dai Viét Nam va khu vuc.
Ccung na&m, San Art, k&t hgp vdi MoT+++ va Nguyén Art Foundation, khai
trién A. Farm (2018-2020), mdét chuong trinh luu tru qudc té.

M& ra mét chuong méi trong lich s cla ching t6i, San Art md rong hoat

déong thanh moét trung tam coéng déng véi muc tiéu hd trg va bdi dubng
cac thuc hanh va quan diém thdr nghiém, sang tao.

52

ABOUT REMNANTS
VE NHUONG GI CON LAI

ARTISTS / NGHE SI

Quynh DPéng, Bao Vuong, Nguyén Phuong Kiéu Anh, Phan Anh

CURATION & TEXTS / GIAM TUYEN & VAN BAN

Mary Lou David & Vicky

TRANSLATION | DICH VAN BAN
Chau Hoang

COORDINATION & DESIGN / DIEU PHOI & THIET KE

Nguyen Phuong Anh

PRODUCTION / SAN XUAT
Le Nhung

PROMOTION & PROGRAMME | TRUYEN THONG & CHUONG TRINH

Nhi Phan

SAN ART

Millennium Masteri

B6.16 & B6.17

132 Ben Van Don, District 4,
Ho Chi Minh City, Vietnam

http://san-art.org

53



SaN aRrT



