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LENA BUI

red / doé
2020

Mixed media
122 x 91 cm

Unique / Doc ban

LENA BUI

white / trang
2020

Mixed media
91 x 122 cm

Unique / Doc ban
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LENA BUI LENA BUI
pink / héng Andromeda
2020 2020
Mixed media Site-specific installation / Sap dat biét vi
122 x 91 cm Various dimensions / Kich c& da dang

Unique / Doc ban
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NGO DINH BAO CHAU

V6 Pé #thedeathofamonument
2020

Wood, silver leaf, glass / G&, 1la bac, kinh
33 x 23 x 8 cm

1 Ed. + 1 AP
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NGO DINH BAO CHAU

V6 Pé #pedestalforpedestal
2020

Printed canvas, acrylic paint, LED light, wood /
In canvas, son acrylic, dén LED, g6
125 x 185 x 8 cm

1 Ed. + 1 AP



08

XUAN HA

Pigeon / Chim b6 cau
2020

Found object
White marble, vintage magazines / Pa trang, tap chi xua
33 x 15 x 10 cm

Unique / Doc ban

09

XUAN HA

Where are the pigeon heads? / Bay vé dau?
2020

Found object
White marble, vintage magazines / Pa trang, tap chi xua
48 x 18 x 16 cm

Unique / Doc ban
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XUAN HA

Incarnation / Hoa than
2020

Stainless steel, battery / Inox, pin
20 x 40 x 36 cm
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In a raw, sarcastic outburst unlike her usual well-composed self,
she asks:

“AM I SUPERWOMAN?"

Despite the provocativeness, what this question really calls for
is not a straightforward answer, but an invitation to peer into
the complex, mythical construct of feminine roles.

“Am I Superwoman?”, in one aspect, retrospectively analyses the
glorifying portrayal of Vietnamese female figures in Vietnamese
Socialist idealism according to the Ba dam dang' virtues (‘dutiful
Home-maker, Worker, and Fighter); and in the other, introspectively
delves into the intimate interpretations of femininity by
contemporary female artists. The artists’ multidisciplinary works
serve to explore woman sacrifice, to redefine individualistic
feminine values, and examine the outsiders’ gaze on the female body.
Bringing the two together allows a comparative reflection between
myth and reality, collective idealism and personal characters
concerning female roles.

One prominent feature of the show is historical propaganda
posters, a popular medium for the Vietnamese government to promote
the “good ways of 1life”. Through the years, they have served
to instill an ideology of femininity by means of pre-existing
sociological structures. Throughout the exhibit, selected posters
present the Ba dam dang women in pursuit of the ideal life. They
project the female body often as mysterious, young, voluptuous and
robust, despite the most arduous circumstances. In them, we see the
manifestation of an “organized myth” (E1lul, 1973), which combines
deep-rooted Confucian teaching of Tam Tong T« Puc? for every “good
woman” in Vietnamese traditions, which helps make it so powerful
a concept that it penetrates every corner of mass consciousness
and becomes reality. This type of sociological propaganda works
slowly and gently, introducing particular ethics in benign form,
but ends up “creating a fully established personality structure”
(E1lul, 1973, p. 66), which is hard to dislodge once established.
Modern time in Vietnam has emancipated women in various measures,
but does the Ba dam dang ghost ever stop haunting?
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Today, women earn merits far and wide outside of their homes,
but at the same time, still carry with them the responsibility to
hold together the nuts and bolts of the domestic sphere, to bear
and rear children, to be a benevolent, refined domestic goddess.
Watch any TV commercial for household products and one can easily
find happy, polished women effortlessly changing roles between
work and home, singing serenely: “A smile will always radiate on
my face...”. In “Woman, native, other”, Trinh T. Minh-ha writes:
“They have made of us heroic workers, virtuous women. We are good
mothers, good wives, heroic fighters.. ghost women, stripped of
our humanity.” If Minh-ha’'s humanity encounters the immaculate
female figures in propaganda, does it wonder: Do they have fear
and weaknesses? Do they suffer from pain? Do they ever let their
messy hair down and show their quirks? Do they, in flesh and bone,
ever aspire to be superhuman?

In response to these questions, the contemporary artworks of
the female artists display their own realities and distinctive
beliefs. Their artistic labour diverges into different styles of
expression that embody individual characters.

Ngé DPinh Bado Chau’'s act of stripping away vibrant colors and
pulling apart a sculpture titled “Victory®” that she installed
ten years ago at San Art’'s former space to celebrate female
heroism, reflects her personal evolution and conscious attempt
to decline the given virtuous titles she no longer aspires to
bear. With hindsight on this work, Chau transitions to her present
endeavor to destroy that very same victory. More precisely, to
destroy every image, every conception that has defined that honor,
which has also been a guise of nameless domestic chores, unwieldy
responsibilities delegated to women every day.

Gone was a decade. What remains of a sacred monument are scattered
mementos: a carved wooden frame carrying memories that have seemed
to fade away - a modest shrine; a commonplace neon signboard
reminiscing an expired item — a deconstructed pedestal. Such are
reminders of our mortality, of mourning, of mundane life and a
claim of an irony: relentless pursuit of elevating a symbol to
new height whilst shouldering a hefty burden - a rejection of a
title! Such is Chau’'s inquisition into the realm between symbolism
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and truth, between illusion and authenticity, in the manners
that certain hero/ine are presented, as seen in propaganda,
where mystified figures are projected onto real bodies. Chau’s
application of printing technique, minimal wording and fluorescent
light also mimics the effects of mass reproduction, advertising
and slogan in propaganda.

As the dualities play out before our eyes, we eventually come to
realize that Chau’s work mirrors the back of a propaganda poster,
the hidden place where the badge of honor is being negated to allow
for the transmission of subtly illuminated anonymity.

Léna paints women but seemingly from the inside out. Turning their
emotions and psyche into elementary forms, akin to pagan symbols
of fertility and femininity, and with a structure that emits both
pain and power. The abstract language takes people away from
preconceived notions of the female corporeal forms.

Three paintings, almost like a triptych, one white with hints of
hot pink, one black layered on a deep red, and the last one—a layer
of white fog over strokes of warm and dark colors, evoking flesh
and blood, and passion. They are simple yet moody. The surfaces
are cut and stitched in patterns that appear and disappear, like
moon rhythms, ripples on a surface, mouth speaking or trying to
speak, sound waves traveling, etc. There is something logical yet
sensual about them, and in some parts also vulgar and tortured.

Coupled with the paintings is a site-specific installation inspired
by the mythical Andromeda-tied to a rock as a sacrifice because of
her beauty. The story was told by the Greek as part of the myth
of Casseopia, the queen who angered the Nereids, sea nymphs, and
Poseidon by boasting that she and her daughter were more beautiful
than them; and part of the myth of Perseus, the hero who saved her
when the sea God, Poseidon, demanded she be sacrificed to the sea
monster Cetus to maintain peace. What Andromeda thought was never
mentioned.

As one of the few constellations named after a woman, she is frozen
in the sky forever in the state of being tied to a rock. Drawing
the Andromeda constellation on window blinds that shade the space
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with punctures, letting light into the space and allowing the
viewers to peek through and see the outside world, perhaps is a
small act of setting Andromeda free. And for those who wander out
onto the balcony, they can discover small fragments of thoughts
by contemporary women.

They may, then, also wonder about the dilemma that Andromeda faces:
abide by her Father, the King Cepheus’'s command* in exchange for
a horrific death, or take flight. The legends being written about
Andromeda or comparable females have not tackled this perplexing
aspect. Similarly in propaganda, instead of complicated truth,
simple pictures are provided, combined with pre-existing myths,
to validate painful and severe actions as simply good, just and
true. This is why the propaganda slogan of “Gidc dén nha dan ba
ciing danh” (Women fight off any enemy at their door) becomes
unquestionably legitimate.

In Xuan Ha's kinetic sculpture inspired by the story of Me Nhu,
a National Heroic Mother, starkly contrasting with the cold,
permanent materiality of stainless steel is the emotive memory of
warm blood flowing out of Me Nhu's frail body when she attempted to
protect her children. Unlike Andromeda whose life was eventually
saved, Me Nhu was immediately shot dead by the enemy. She would
live on as an immortal but little would ever be known about her
life, her private agony or happiness as a mother. Xuan Ha's playful
depiction of Me Nhu’'s children, much unlike the solemn, imposing
public monument® that portrays her, is not only an endearing
tribute, but also an embodiment of her private questions: “Between
the grand title of a national heroine and being an unsung mother
of her children, what would Me Nhu have chosen?”

The artist continues her narration by tackling the topics of
“mother”, “symbol”, “monument”, “honor” and the omission of
inconvenient truths as Me Nhu is chiseled into an exemplary figure
for the public. Two abandoned stone carvings caught her attention.
These found objects are rejected marble sculptures from an atelier
specialized in producing revered spiritual idols. Suspended in
unfinished states, they resemble phantom-like enigma, colorless
kaleidoscopic shapes. A dove? Virgin Mary? A female deity?... As
much as they are ugly and undesirable in ideal standards, they
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are alluring in Xuan Ha's aesthetic, because they touch on her
lingering concern about the real lives of the women behind those
marvelous fables. Hence, she deliberately cut through the aura
surrounding divine figures to point out the violent intervention
on the fragile women whose sacrifices became a model for permanent,
imperishable structures for generations of strangers to admire.

While the kinetic sculpture expresses Xuan Ha's unique observation,
the found stone objects tell stories in unconventional tones. They
expose the vertical, top down power dynamic between the creator
and the objects. The creator determines the good, the bad and the
ugly and ultimately influences public acceptance. At stake are the
real, often challenging records of the persons in question.

To create a deity, the creators, namely sculptors and propagandists,
enjoy the same authority. They both decide on the stereotypes
that are enforced by symbols and ready-made judgments to spare
the audience the trouble of visualizing for itself. Plump lips,
refined nose, round hips, slim waist, bit by bit, the creators are
manipulating perception and attitude toward the archetypal forms
and symbols. In turn, symbols are related to the psychological
phenomenon of the stereotype, that which empowers propaganda and
art to take over literature, past and present, and history, which
can be rewritten according to specific needs to influence beliefs.
Propaganda in a sense works like an aphorism, in that it simplifies
a complex truth for public reception.

Regardless of individualistic expressions, the three artists unite
to dissect the organized myth, the constructed [super]woman with
their differentiated views. Notably, their works are far from
discrediting the virtue of innate sacrifice and love of a woman
for her immediate family and other human beings, but to make way
for personal deliberation that such love is an unconditional
choice, not an obligation.

“Am I Superwoman?” also invites the viewers to take part and
continue this female narrative in the present context: Has time
changed, or is it still an on-going negotiation with the past as
we move towards the future?
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Reference:
El11lul, J. (1973). Propaganda: The Formation Of Men’s Attitudes by
Jacques Ellul. Vintage Books, New York.

1 Ba dam dang: (i) Dam dang lao dong, san xuat, cong tac, (ii) Dam dang gia
dinh; (iii) Pam dang céng téc hau phuong bdo vé T8 qudc (Instruction from
Vietnam Women Association, 2010)

2 Tam Tong (Three principles of obedience) — Tai gia tong phu, xudt gia tong
phu, phu td& tong tr — As a child, she obeys her father; as a married woman,
obeys her husband and as a widow, obeys her son.

T& didc (Four virtues) — Cong dung ngén hanh — A “good woman” must be skillful
in her work, modest in her behavior, soft-spoken in her speech, faultless
in her principles. Strays from any of the virtues and she is a “bad woman”.

3 10 years ago, Chau installed various household objects typically associated
with woman’'s domestic chores such as rice cooker, duster broom, bucket, mop,
and ironing board to resemble popular statues of Generals in their victorious
stances. The work was a response to the song “My older sister”, the theme
for an exhibition about the dedication and commitment of an eldest sister in
a family. Her piece also suggested alternative views, attitudes and customs
applied to Vietnamese men and women.

4 Poseidon floods the Ethiopian coast and sends a sea monster Cetus to ravage
the kingdom because of Casasseopia’s arrogance. In desperation, King Cepheus
consults the Oracle, who announces that no respite can be found until the
king sacrifices his daughter. Andromeda is thus chained to a rock by the sea
to await her death.

5 The national public monument of Me Nhu now stands in a grand manner at the

gateway to Pa Nang City, the hometown of Xuan Ha.
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Lan nay, hoan toan khéng chin chu trau chuét nhu moi khi, cé ay
cao giong va bung né:

“TOI LA SIEU NU NHAN U?”

DU mang day tinh khiéu khich, c&u hdi nay lai khdéng can mot céu
trd 16i theo nghia den ma lai 13 moét su ggi md d€ hudng dén thé
gidi phuc tap huyén bi cla vai tro nir gidi. Ta théng qua mot cubc
trién 1am nghé thuat dé cung kham pha né thi khéng té nhi?

M6t mat “Téi 1la siéu nir nhan u?” di ngugc thdi gian d€ phan tich
hinh tuogng phu nitr dugc thé& hién theo chuadn muc Ba dam dang’ trong
ly tudng Xa hdéi chd nghia & Viét Nam; mat khac, trién 1am méc tudng
vé nhitng cau chuyén nit gidi riéng tu qua dién thuat cla cac nir nghé
si duong thdi. Céc tac pham da chdt 1liéu cla ho s& ngadm nghi vé
sy hy sinh, vé& cach ngudi khac dat anh nhin 1én than thé phu ni,
va nhing nd luc d€ tai dinh nghia gia tri nir tinh theo nhitng céach
riéng. Hai khia canh trén khi dugc dat canh nhau sé& md ra nhiing
suy tu dan xen gilra huyén thoai va hién thuc, gilta quy chudn chung
va tinh c& nhan 1lién quan dén vai tro nir gidi.

Cé mdét phan quan trong trong trién 1am, d6 1a nhing buc tranh cd
déng tlu qua kh&, phuong tién ma nha nudc Viét Nam da va van dung
dé c8 vii cho “18i s6ng tdt dep”. Qua thdi gian, su tuyén truyén
nay giup hinh thanh nén mét y thic hé chuln myc, dugc cling cG thém
y nghia tir nhing bdi canh xa hoi da ton tai tU lau doi. Trung bay
trong khéng gian 1a nhimng bich hoa dugc lua chon d& cho ta thay
hinh anh ngudi phu nit Ba dém dang trong cudc sdng thudng nhat. Diéu
dang chd y 1a ho ludén dugc dac ta vdi than hinh tuoi tré, néng
dong va mon mdn mdét cach diéu ky, du ho cé roi vao hoan canh cuc
nhoc dén dau. Théng qua ho, ching ta c6 th& thdy biéu hién cua cai
goi la “huyén thoai dugc sap dat” (Ellul, 1973), mdét y niém nho
dugc k&t hgp nhuan nhuyén véi tu tudng Tam Tong T Duc? trong dao
Khéng danh cho “phu nit ngoan hién” da &n sau trong truyén théng
Viét Nam, trd thanh sic manh lan tod dén moi ngéc ngach sau tham
nhat trong tam kham va bién thanh hién thuc. Loai hinh c¢& ddng
mang tinh xa hdi nay tac dong mdét cach cham rai, trinh bay tu
tudng dao duc nhe nhang nhung lai c6 thé& “hinh thanh nén mot két

cdu nhan cach hoan toan viing chac” (Ellul, 1973, t. 66), rat kho
dé danh bat mot khi da b&t ré. Cudc séng hién dai da giai phéng
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phu nir trén nhiéu phuong dién, nhung liéu béng ma Ba dam dang cé
van con am anh hay khéng?

Cho dén nay, phu nitr da va dang dugc tudng thudng trong nhiéu lanh
vuc khac nhau tuy nhién ho van phai luén mang theo minh trong
trach 1a “ndéi tudng”, s& mang sinh nd va nudéi day con, va van can
1a ngudi ndi trg xinh dep hién hau. Néu chung ta quan sat bat ky
mdt mau quang cao nao trén truyén hinh danh cho san pham gia dung
thi s& dé dang bat gap mdt c6 nang hanh phic xinh dep cé tai bién
hod siéu dang giita vai trd ndéi gia dinh va su nghiép, cung luc cd
nang sé cat giong hat yéu doi: “C6é em lubn tuoi cudi..” Trong cudn
sach “Phu nit, nguoi ban dia va nguoi khac”, Trinh Thi Minh Ha ciing
viét rang: “Ho bién chung ta thanh anh hung lao déng, phu nir dic
hanh. Chung ta 1a me hién, 1a vg ngoan, 1la chién si qua cam.. nhu
ma n{t d&4 mat di tinh ngudi.” NEu nhu nhan loai cua c6 Ha d6i dién
vdi nhimng nir nhan tinh khiét toan ven trong tranh cé dong, liéu ho
c6 thac mac rang: Ho c6 cam thdy so hdi hodc yé&u dudi khéng? Ho cé
biét dau dén khong? Ho c6 bao gis d€ mac cho téc réi tung va dé
16 ra nhitng tinh ky qudc vén c6é cla minh? Ban chat bang xuong bang
thit cta ho 1liéu c6 thuc su khat khao muén dugc 1la siéu nhan khong?

Nhu 16i ddp cho nhitng cadu hdéi trén, cac tac pham duong dai cua cac
nghé si ni{r mang dén hién thuc va niém tin cua riéng ho. Thuc hanh
nghé thuat cla ho hudng dén nhitng phong cach biéu hién riéng biét
nham trinh bay nhitng chid y va céa tinh khac nhau.

Cach ma Ng6é Pinh Bao Chau xoa sach sac mau ruc rd, thao roi hoan
toan tac pham sap dat mang tén “Chién thang®” ma cdé tung dung nén
mudi nam trudc day nham ca ngoi duac hanh nit gidi phan anh mét hanh
trinh né luyc, y thuc ré rang nham chdi bd nhiing danh hiéu cao ca
ma c6 khéng con muén mang vac. Song hanh véi cdi nhin vé qua khu
chinh 13 su bién d6i trong hién tai cla Chau, khi cdé c6 tinh phég
huy cé&i chién thang ma minh d& ting céng nhan. Chinh xac hon 1a
pha hay toan bd hinh anh va y niém vé su vinh danh ma that ra ciing
chinh 1a ganh nang, ap luc, nhitng trach nhiém cu th& ma van ap dat
1én cho nguoi phu nit trong cudc song.

Mot thap ky da troi qua lam xod nhoa di hinh tugng thiéng liéng.
Nhimg gi con lai chi 1a ky vat gan nhu tam thudng: khung di anh
gilr lai mot ky (c da roi xa — mdt géc tudng niém; moét bang hiéu
quang cao gan déen né-o6ng trung anh mdét san pham da hét thoi - su
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thodi trao cua mdét bé tugng. Chung 1a 1&i nhac nhd cho nhimng hién
thuc tran trui hang ngay chia dung dau thuong va chét chéc, va
minh ching cho su trd tréu: stc nang d& bén bi tham lang d€ tao nén
bi€u tugng cao voi ciling cung ldc chat chira sic dé nang am i — mot
su ch6éi tlr danh hiéu! Chung 1la su chat van 1lién quan dén hinh anh
biéu tugng so vdi cu thé&, do anh so véi chan that, gidng nhu céach
ma tranh c6 déng dung 1lén nhitng hinh tugng nham c8 xuy cho mét
hinh anh anh hung déc trung. Ngoai ra, viéc Chau ép dung phuong
phdp in an, choi chir t6i gian, va dén pa-nd ciing 1a déi thoai song
phuong v6i thd thudt in &n hang loat, cdu kh&u hiéu va quang céo
trong truyén théng c6 déng.

M6t khi nhiing vé déi tinh dan hién rd ra trudc mat, chdng ta ciing
dan nhan ra rang tac pham cla Chau cling giéng nhu mat sau cla mdt
bic tranh cd dong vay, noi tu chdi su vinh danh cla mét tugng dai,
dong thoi truyén di thong diép vé mot sy vo danh im lang tda sang.

Léna vé gidi nir nhung 1la tu trong ra ngoai, bién nhimng cam xuc
va thé gidéi ndi tai thanh nhimg khdi cén ban, tuwa nhu nhimng bié&u
tugng thudc tin ngudng duy linh c@ xua vé su phon thuc va tinh ni;
va nhitng cdu truc goi 1én céd ndéi dau 1an sic manh. Ngén ngir truu
tugng khién nguoi xem budng bd nhitng dinh hinh vén c6 vé than thé
nir gidi.

Ba buc tranh sap dat gan nhau nhu mét bo ba hoa hinh néi lién: mét
birc vdi vét phdt mau héng tuoi, moét buc den chéng 1én mau dd tham
va buc cubéi cung, mét man suong trang phd trén nhiing nhat mau sau
va nong ggi dén mau thit va niém dam mé. Chuing don gidn nhung day
dn y. Bé mat tranh bi rach va khau bdng chi theo nhimng thiét ké&
an hién, nhu nhip tréang tron réi khuyé&t, nhu gon séng nhe lan tda
trén bé mat, nhu khudén miéng chuc ndéi nén 14i, nhu séng am thanh
truyén di.. C6 gi dé vira nghiém chinh vira ggi cam trong nhimng buc
tranh nay, va cling cé phan thé tuc va tra tan.

poéng hanh vdi ba bic tranh 1a mdt tac pham sap dat dua theo khdng
gian 14y cam hung tuU truyén thuyét nang Andromeda—-bi xiéng vao
tdng da lam vat té than bdi do sac dep cua minh. Cau chuyén vé
Andromeda ndm trong than thoai Hy Lap vé Hoang hau Casseopia,
ngudi da 1am cac my nhadn ngu Nereids va Than bién Poseidon gian
dir khi khoe khoang rdng minh va con gai xinh dep hon ho; va ciing
dugc nhac dén trong than thoai vé Perseus, ngudi anh hung da cutu
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Andromeda khoi thuy qudi Cetus. Nhimng gi Andromeda thuc su nghi
dén khéng dugc dé cap.

La mdt trong nhiing chom sao hiém hoi dugc dat tén theo mét nhan
vat nlt, nang mai mai bi dong bang trén bau troi trong tu thé bi
xiéng vao da. V& lai hinh dang chom sao cla nang 1én man trap cua
bdng nhing 16 hd dé anh sang tu bén ngoai chiéu xuyén vao khéng
gian bén trong, va ngugc lai d€ nguoi xem cé th€ nhin ra thé gidi
bén ngoai c6 1& 1a mét cl chi nhé d€ gidi thoat cho Andromeda. Va
nhitng ai budc ra ngoai ban céng c6 thé& phat hién ra nhitng mau suy
tu con con tu cdc nhan vat nit duong thoi.

Chung ta ciling c6 th& tir d6 ngdm nghi vé tinh hudng ngat nghéo ma
Andromeda phai d6i dién: vang 1oi Vua cha Cepheus* d€ d8i 14y cai
chét tan khéc, hay tron thoat. Nhing huyén thoai k& vé Andromeda
hay nhimng nir nhan cung hoan canh thudng khéong dé cap dén phuong
dién réi ram nay. Tuong tu nhu vay trong tranh c8 déng, thay vi vé
ra sy that rac roi, nhimng canh tugng sé dugc trinh bay mot cach don
gian héa, gan lién vd&i nhitng chuyén than thoai sén cé, d&€ tao nén
hiéu luc khién cho nhimng hanh déng 1& ra 1a dau d6n, nguy hiém tré
nén dung dan, céng bang. Pay ciing 1a 1y do ma cau khau hiéu “Giic
dén nha dan ba ciing danh” trd nén hop tinh hgp ly mdt céach khé tin.

Trong tac pham diéu khac dong cla Xuan Ha dua theo cau chuyén cda
Me Nhu®, ba Me Viét Nam anh hung, hién ra mdi tuong phan rd rét gitra
sy cing ran lanh lung cua chat 1liéu thép khong ri va ky Gc day céam
xGc vé dong mau néng chdy dam dia tu co thé yéu 6t cia Me dung lam
14 chan bao vé cho cac con. Khéng may man nhu nang Andromeda dugc
clru thoat, Me Nhu guc chét ngay trudc mii sung cua ké thu. Tuy Me
trd thanh bat t& nhung chang ai biét dugc nhiéu hon vé doi that,
vé nhimg nbéi dau clng nhu niém hanh phuc riéng tu trén tran thé
cla Me. Phong cach tinh nghich, khac la ma Xuadn Ha chon dung mé
hinh nhiing ngudi con sdng dong dé€ dac ta lai tugng dai coéng codng
hién ngang khi phach cua Me Nhu, that ra 1a cach rat riéng tu ma
c6 ay dung d€ tudng nhd va khé thu thi cau héi kin ddo: “Gilra lua
chon 1a moét danh hiéu anh hung quéc gia vé vang va mot tinh me am
tham d6éi vdi cac con cua minh, Me Nhu 1& ra sé& chon gi?”

Xuan Ha tiép tuc chat van cac chd dé xoay quanh “ngudi me”, “hinh
tugng”, “tugng dai”, “su téon vinh” va cuéi cung 1la céach bd qua céc
chi tiét that trong qua trinh dung 1én nhiing biéu tugng chudn muc
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nhu cua Me Nhu dé€ phuc vu cho sy chiém ngudng dai ching. C6 hai
bic tugng bi bd roi vuong vai thu hdt su chi y cla cé. Hai vat dugce
tim thay nay 1la hai tugng déd cam thach bi xudng tac tugng chuyén
tao ra san pham tam linh loai di. Bi ket lai trong hinh hai bat
dinh, ching nhu ggi dén phép d6 da chiéu, dén hinh hai bién chuyén
qua lang kinh van hoa khong mau sac. Chim b6 cau? Pic me Maria? B6
tat? Du chung bi coi 1la x&u xi, 1la phé& phdm theo tiéu chuén chung,
ching lai that cudn hut theo tham my riéng cla Xuan Ha. Bdi vi
ching cham dén mdi quan tam cla cbé vé cudc doi that cda nhitng ngudi
phu nit ddng sau nhitng tadm guong ngu ngén than ky. Cho nén cé cé
tinh 16t bd di anh hao quang xung quanh nhitng tugng dai dé chi ra
su can thiép mang tinh bao luc vao than xac yéu dubéi cua nhiing ba
me. Ho hoan toan khéng cé quyén quyét dinh khi than phan cla minh
bi bi&n hoa theo chi y cla ké khac nham phuc vu cho céng cudc xay
dung nhitng két cdu mai luén ving ch&i cho mudén doi sau ngam nhin.

Trong khi tac ph&m diéu khac dong 1a ngén nglr hinh anh rat riéng
cla Xuan Ha thi hai b&c tuong tim thay clng thé€ hién tiéng noi
khac biét. Chung lam 16 ra su ap dat quyén luc mdét chiéu tiu trén
xubng gilra dang tao tac va pham vat. Pang tao tac quyé&t dinh nhimng
gi 13 x4u, 1a tot, 1a dep va dong thoi gay anh hudng dén nhan thuc
cla cbng chidng. Bi vui 14p di 1a nhimng cau chuyén ca nhan cé that,
thuong 1a phuc tap vé ban chat.

Khi tao dung nén than thanh, dang tao tac, hay dung hon 1a nha
diéu khac va nha tuyén truyén cé quyén luc nhu nhau. Ho déu cé thé
quyét dinh nhitng khuén mau ch&a dung nhitng bi&u tuong, dinh kién
san c6 dé ngudi xem khdng cadn nhoc cdng tu minh hinh dung ra. Moi
day hon, séng mii thanh tao hon, hong day dan hon, eo thon hon,
ting ti, tung ti mét, dang tao tac diéu khién nhan thac va thai
dé tiép nhan d6i vdi khudén miu va biéu tuong. Ban than cac biéu
tugng lai 1lién quan mat thiét dén hién tugng tam 1y khién cho hinh
thic tuyén truyén cd doéng va nghé thuadt mang thém sic manh anh
hudng xuyén sudt dén van hoc, qud kh&, hién tai, va ngay ca lich
str, cling c6 thé dugc viét lai d€ tai tao niém tin. Tuyén truyén cd
dong, theo mdét cach nao doé ciing gidng nhu ngadm 1én nhitng cau céach
ngon, trong dé su that phuc tap dugc don gian hoa dé€ coéng ching
dé dang tiép thu.

Quay trd lai vdi cac tac pham duong dai, du 1a thé& hién theo céach
riéng biét nao di nita, céd ba nghé si da, bang nhimng tu duy cé nhan
cla minh, cung nhau m8 xé cdi "huyén thoai dugc sap dat” va hinh
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tugng siéu nit nhan dugc dung 1lén. Nhung dang ndéi hon nira 1la nhiing
tac pham cla ho khéng nham chdi bdé nhitng hy sinh, tinh cam vén 1a
tinh thién b&m cua phu nir danh cho gia dinh va nhan loai, ma nham
goi md cho sy can nhac mang tinh cé nhan d6i véi tinh yéu thuong
xudt phat tu lua chon mang tinh v6 diéu kién, chir khéng do bi bat
budc.

Pong thoi, “Téi la Siéu nir nhan u?” ciling kéu goi nguoi xem hdy cung
tham gia tiép dién cau chuyén nit giéi nay trong béi canh duong
thoi: Thoi gian da d8i thay né, hay né van dang 1a mét chang dudng
dai khi ching ta van can thuong luong v6i qua khua d€ cung hudng
tdi tuong lai?

Nguon:
E11lul, J. (1973). Tuyén tuyén c6 déng: Su hinh thanh nén thai dé
con nguoi, theo Jacques EI1lul viét. Vintage Books, New York.

1 Ba dam dang: (i) Dam dang lao dong, san xuat, cong tac, (ii) Dam dang gia
dinh; (iii) Pam dang céng tac hau phuong bado vé T8 qudc (Theo hdé so luu tri
tai liéu phong trao “Ba dam dang” cua TW H6i LHPNVN)

2 Tam Tong - Tai gia tong phu, xudt gia tong phu, phu to tong t — O nha thi
theo cha, k&t hén thi theo chdéng, chéng chét thi theo con.

T& dic — Cong dung ngdén hanh — Ngudi phu nit “ngoan” phai gidi trong céng viéc,
khiém tén trong hanh x&, nho nhe trong 1di néi va 16i sdng phai theo quy tac.
Khong &p dung nhitng quy tac nay thi s& 1la phu nir “hu héng”.

3 Cach day 108 nam, Chau thuc hién tac phdm sap dat s dung cac vat dung lién
quan dén céng viéc cua ngudi phu nit trong gia dinh nhu néi com dién, chdi léng
ga, cay lau nha, 16ng ban, x6 nudc, ban d€ Ui quan do...mdé phdéng lai mdt tugng
dai thuong thdy vé céc tudéng linh cudi chién m& hién ngang ra tran. Téc pham
1a su hoi dap lai chd dé chung cua trién 1am cung tén vdi bai hat “Chi Téi” vé
sy cbéng hién, trach nhiém cla ngudi chi ca trong gia dinh déng thdi md réng
cai nhin, thai do, tap quan vé vai tro cla gi6i nam va gidi nit & Viét Nam.

4 Than bién Poseidon nhan chim b& bién Ethiopia va sai thdy quai dén pha hoai.
Vua Cepheus hdéi y kién céc vi tién tri céach cuu vuong qudc. Ho théng bao rang
dat nudc cla 6ng sé binh yén néu 6ng hién dang con gai cda minh cho thuy quai
Cetus. Andromeda bi xiéng vao tang da bén bd bié&n chuén bi dén nhan cai chét.

5 Van mai ving chdi dang tai clra ngd vao ndéi dé DPa Néng, qué huong cla Xuan Ha,
la “Tugng dai Me Nhu” than thuéc, tugng dai nguoi phu nir Viét Nam, con dugc

A on

goi mdt cach ton kinh hon 1la “Tugng dai Me diing si Thanh Khé.
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LENA B U I

Thuc hanh cla Léna Bui di sdu vao cac khia canh v6 hinh cla cudc
s6ng, chadng han nhu niém tin, cai chét, nhitng gidc mo va cach
ching anh hudng dén hanh vi va nhan thic cda ching ta. Théng qua
viéc 16ng ghép cac giai thoai va cau chuyén ca nhan, céc tac pham
cla cbé thé hién nhitng phan anh than mat vé tac dong cla su phat
trién nhanh chéong va méi quan hé gilta con ngudi va thién nhién.
Cac tac pham clua Léna da dugc dua vao cac trién 1am va trinh chiéu
nhém va ca nhan tai Quy Nghé thudt Sharjah, Cac Tié€u vuong qudc
A Rap Thong nhat (2018); Mansfield Freeman Centre for East Asian
Studies, DPai hoc Wesleyan, Middletown, Hoa Ky (2018); Haus der
Kulturen der Welt, Berlin, Duc (2017); Trung tam Nghé thuat Duong
dai The Factory, Thanh phé H6 Chi Minh, Viét Nam (2016); va Bao
tang Carré d’'Art, Nimes, Phap (2014). C6 hién 1a Nghé si Luu tru
trong Chuong trinh Luu trd clGa Trung tam Nghé thuat Duong dai NTU
Singapore.

»

The practice of Léna Bui is deeply drawn to the intangible
aspects of 1life, such as faith, death, and dreams and the
ways in which they influence our behaviours and perceptions.
Through the incorporation of anecdotes and personal stories,
her works articulate intimate reflections upon the impact of
rapid development and the relationship between humans and nature.
Bui’'s works have been included in group and solo exhibitions and
presentations at Sharjah Art Foundation, United Arab Emirates
(2018) ; Mansfield Freeman Center for East Asian Studies, Wesleyan
University, Middletown, United States (2018); Haus der Kulturen
der Welt, Berlin, Germany (2017); The Factory Contemporary Arts
Centre, Ho Chi Minh City, Vietnam (2016); and Carré d'Art, Nimes,
France (2014) amongst other venues. She is currently an Artist-
in-Residence in the NTU Centre for Contemporary Art Singapore
Residencies Programme.
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N G O P I NH B AO C HAWU

Tot nghiép Dai hoc My thuadt Thanh phé H6 Chi Minh, Ngé Dinh Bao
Chau sém nhan dugc su quan tam bdi khad nang linh hoat trong viéc
ing dung nhiéu céach thic bi€u dat nghé thuat nhu hdéi hoa, sap dat
hay diéu khac trén céc nén chat liéu. N nghé si sinh nam 1986 két
hgp gilta ban chat gbéc cua mdt vat hay sy viéc, pha tron cung tri
tudng tugng d€ tdi-khai-niém lai su vat hay hién tugng &y theo mot
y niém r&t riéng clha ban than. K& tir ndm 2009 - tic mdét nam trudc
tét nghiép, Ngé Dinh Bdo Chau tham gia vao céac du an trién 1am va
nhanh chong danh dugc nhiéu su chu y cla gidi han 1am nghé thuat
trong nudc va qudc té€. MOt s8 nhitng trién 1am Ngd Pinh Bdo Chéau
tung tham gia goém: “My Eldest Sister” (San Art, 2010, Vietnam),
Pharmacide” (Metahouse, 2012, Cambodia), “Silk of Light” (San Art,
2013, Vietnam), “Out of Nowhere” (Sao La, 2014, Vietnam), “Bat
Phan Than"” (Nha San Collective, 2015, Vietnam) hay “Body Bouquet”
(Welch Gallery, 2015, US) , “She” (Sweet “Art, 2016, UK), “Where
The Sea Remembers” (The Mistake Room, 2819, US), du an Cuc Im Lang
(2019, Vietnam) va trién 1am ca nhan “ Trong That Khac, Nhin That
Giéng (Galerie Quynh,2020, Viét Nam).

»

A graduate of Ho Chi Minh City'’'s Fine Arts University, Ngo Dinh
Bao Chau soon gained appreciation for her versatility in applying
various expressions of art such as painting, installation and
sculpture on diverse materials. Born in 1986, she combines the
original nature of an object or phenomenon with her imagination to
re-conceptualize them in her way of interpretation. Since 2009,
one year before her graduation, Ngo Dinh Bao Chau has participated
in many exhibition projects and quickly gained attention of local
and international art world. Some of the exhibitions are: “My
Eldest Sister” (San Art, 2010, Vietnam), Pharmacide (Meta House,
2012, Cambodia), “Silk of Light” (San Art, 2013, Vietnam), “Out
of Nowhere (Sao La, 2014, Vietnam), “Bat Phan Than” (Nha San
Collective, 2015, Vietnam) or “ She” (Sweet ‘Art, London, UK,
travelled to Little Pink Monster Gallery, TX, USA 2016), “Body
Bouquet” (Welch Gallery, 2015, US) , “Where The Sea Remembers” (The
Mistake Room, 2819, US), Block of Silence (2019, Vietnam) and solo
show Towards Realist Socialization (Galerie Quynh, 2020, Vietnam).
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X U AN H A

Xuan Ha (b.1993, Da Nang), is a visual and multimedia artist.
She has been an active practitioner in the local art community
since the end of 2015, when she co-founded the art collective
Chaosdowntown Chdo in Saigon. Since September 2019, she lives and
works in Da Nang and co-founded “a sbéng collective” in the hope of
learning and understanding more about her homeland.

In her recent practice, Xuadn Ha reflects on questions around the
direct and indirect impact of urbanization and industrialization on
Millennial behavior, especially in Vietnam. Through various forms
of experimenting with space, using fragments of daily material and
manipulating moving images, she presents non-realistic scenarios
by using loosely coupled pieces that tend to resist each other
and allowing them to gradually give shape to a narrative. Her
works are a set of documentation born out of an opposition between
herself and the dizzying changes of her surrounding environment.
Her practice is also a small and ordinary effort to make meaning
according to personal perceptions.

Xuan Ha participated in the Residency Programme for Young Artists,
FUTUR Foundation, Rapperswil-Jona, Switzerland, 2619; ACC Arts
Space Network Residency Program hosted by the Asia Culture Center
(ACC) in Gwangju, Korea and “FAMLAB: Film, Archive and Music Lab”
in Gia Lai, Ninh Thuan, organized by the British Council, Vietnam,
2018. Xuan Ha's recent solo exhibitions include “There’s an ant
inside my glass of water,” Chaosdowntown Chao, Vietnam (2018) as
part of the Asian In/Visible Station project series co-organized
by the Japan Foundation Asia Center and co-curated by ZeroStation,
and “How i miss the taste of tangerine,” San Art, Vietnam (2019).

»

33

Xuan Ha (sn. 1993, Pa Nang), 1a mét nghé si thi giac va da phuong
tién. C6 bat dau thuc hanh tich cuc trong céng déng nghé thuat dia
phuong tiu cudi nam 2015 v6i vai trd 13 déng sang lap art collective
Chaosdowntown Ch&o, Sai gon. K& tu thang 09/2019, cbé sinh séng,
lam viéc tai Pa Nang, dong thoi sang 1lap a séng collective hoat
dong nghé thuat tap trung chinh yéu vao cac chuyén dé van hoda-xa
héi & khu vuc Quang Nam-Pa Néng.

Trong céac thuc hanh gan day, Xuan Ha phan anh mdéi quan tam vé su
tac déng truc tiép/gian tié€p cua thoi dai dé thi hod-cong nghiép
hoa dén thé hé Millennials va cach (ng x& cua ho, dac biét & viét
Nam. Thong qua cac hinh thic th nghiém véi khong gian, st dung cac
manh vat 1iéu doi thuong va thao tac hinh anh déng, cd6 trinh hién
nhitng kich ban phi hién thuc bdng cac manh ghép khap khiéng chéng
pha 1an nhau, dan tu chuing dinh hinh nén mét cdt truyén. Tac pham
cla c6 13 td hgp tai liéu gan nhu xuadt phat ti quan hé ddi khang
gilra ban than va su thay d6i cla méi trudng xung quanh.

Xuan Ha da tham gia cac ki luu tru tai Chuong trinh luu trd danh
cho nghé si tré bdi Futur Foundation tai Thuy Sy, 2019; “ACC Arts
Space Network Residency Program” dugc van hanh bdi Asia Culture
Centre (ACC) tai Gwangju, Han Qudc va “FAMLAB-Film, Archive and
Music Lab” tai Gia Lai, Ninh Thuén dugc té chic bdi H6i Ddng Anh,
Viét Nam, 2018. Trién 1am cé nhan gan day nhdt cua Xuan Ha bao gém:
“C6 con kién trong ca nudc”, Chaosdowntown Chéao, Viét Nam (2018)
trong chubéi dy an Asian In/Visible Station d6ng t6 chuc bdi Japan
Foundation Asia Center va déng giam tuyé&n bdi ZeroStation, “Téi
nhé huong quyt nhudng nao”, San Art, Viét Nam (2019).
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NGUYEN PHUGC BAO CHAU

Bao Chau is a part-time curator and full-time art manager.
She organizes the biennial Dogma Prize — a contemporary art
prize for self-portraiture and manages the Dogma Collection
— a private Vietnamese propaganda art archive.

Bao Chau’s approach to artistic and cultural subject
matters is pragmatic and unromaticized, an honest attempt
to investigate and reflect upon the present concerns of her
cohort amidst the erratic pace of the country to morph into
the global scene. Such endeavor also feeds into her constant
pondering on what defines the Vietnam identity.

Bao Chau graduated from Lasalle College of the Arts, Singapore
in Fashion Design and from the Istituto di Design, Italy in
Arts Management.

»

Chau 1a Giam tuyén tuyé&n ban thoi gian va Quan ly nghé thuat
toan thoi gian. Cé 1a ngudi t8 chic Gidi thudng Dogma dién
ra méi hai nam - mdét gidi thudng danh cho Tu hoa duong dai,
déng thoi cling 1a Quan ly cta Bo suu tap Dogma — mdt bd suu
tap tranh cd dong tu nhan 16n nhit & Viét Nam.

Phong céach tiép can cua c6 déi vdi céac hoat déng 1lién quan
dén van hoa va nghé thuat 1a rat thuc té€, khong lang man hoa,
véi mong muén tim hi€u nhitng tadm tu va suy nghi cla thé hé
cung trang lda trong nhimg xu huéng xa héi nham hoa nhap véi
thé gidi. D6 cling déng thoi 1a nd luc cad nhan d& khang dinh
nhimng gid tri riéng cho danh tinh Viét Nam.

Chau t6t nghiép nganh Thiét ké tai Truong Nghé Thuat Lasalle,
Singapore, sau d6 1a chuong trinh Thac si nganh Quan tri
Nghé thuat, Y.
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