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Ly Hoang Ly diép trung khuén dang dac-rdéng, ché tac ngudng xuyén gifra 8n
dinh va bap bénh / Truong Céng Tung truyén thu diéu khéng-thdy-dugc tur
dugi tam man mon rudng clia thoi gian / Pinh Q. L& pha trdn ngén nglt khuén
mau vGéi bi&u tugng cho cua cdi trong mdét van ban diéu khic giéu nhai /
Orawan Arunrak suy ngam vé &anh sang va quy 1é thiéng cua con nguoi lién
mién ao udc, khadn cau / Nguyén Kim Té Lan trinh hién mdét hinh ngudi vé
dién-mét bong ngudi, mét thi hai, hay mdt vong khudt, tréi trong kha thé
truyén kiép dau thai / Phan Thao Nguyén 6m mang “lac quan den” vdi doi
cédnh cla y hé va mé do / Nguyén Phuong Linh ggi hinh mét tiém nail tréng,
mot khéng gian bat an hd&a hen co hoi hoa than / Richard Streitmatter-Tran
dé xudt cach nhin Sai Gon nhu mot mua, mét khodng thdi gian noi ky Gc nay
chéi, tan va, mai dap diu sang / UuPam Tran Nguyén phac hoa mdt tiéng thét
cam, mét dgi mong vang gidn, truyén téi vung &n danh, mdét dién tin dua
ai, ai biét ma dua

IN THIS EXHIBITION:

Ly Hoang Ly repeats a pattern of sunken solidity, fabricating a threshold
between stability and precarity / Truong Cong Tung transmits the unseeable
from under the erosive shrouds of time / Pinh Q. Lé remixes revolutionary
boilerplates with symbols of wealth in a sardonic sculpture-text / Orawan
Arunrak meditates on the sacred light and routines that keep humans praying,
wishing / Nguyén Kim Té Lan presents a faceless figure—a silhouette, a
corpse or an apparition—-floating across possibilities of reincarnation /
Phan Thao Nguyén embraces “dreadful optimism” on the wings of ideology and
reveries / Nguyén Phuong Linh conjures an emptied nail salon, a menacing
space of transformation / Richard Streitmatter-Tran proposes a perception
of Saigon as a season, in which memories grow, wither, incessantly flicker
/ UuPam Tran Nguyén sketches a terribly quiet scream, an elongated longing
for somewhere unknown, a telegram for whom, who could know
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“piém Mo” hoi tu tac phdm do nhiing ngudi ban nghé si réng lugng cua San
Art gop tang nhan dip San Art tron 12 tudi. Du da dang vé hinh thuc, y
niém va tham chiéu, nhimg mén qua nay cé chung thanh td vat chat vé hiéu
sudt sang. Voi bang hiéu neon va mat tién cla hang chay dén LED sinh séi
khdp céac thanh phd Viét Nam, &nh sang trd thanh bi&u tugng mac dinh cho
khi quy&n thuong mai, quang cédo tran khap, cho dang thic t6n tai vinh vién
“thic, ” quanh nam md minh cho giao dich.

Chiéu kich phat quang con hién dién trong &m anh hién dai vé suc nhin.
Tu tU vé tinh sang va su rd rang tir 1au hd trg cho ham mudn cua con ngudi
dugc thay, dugc kham pha, dugc bénh vuc tinh khach quan va ly tri, dugc
trién han dy an khai quang, phoi bay nhiing vung tam t&i, nan chinh nhing
luu vuc vo tri.

Bén canh nhitng 1lién hé t&i van minh, chinh th& ki tri va chd nghia siéu-
tiéu-dung toan caiu, vé 1lap lanh cua anh sang hién dai c6 thé dugc suy
ngadm song song v&i ddi 1ap bién chuing cla han-nhiing cdi &n than, khéng
phoi bay, khéng 16 dién. Nhimg 1ldnh dia md, khé dinh nghia, vdi nhimg vét
st phi chinh théng va quan sat ca nhan, dugc hoat hoa quanh ngay tho hao
quang cua nhitng nghé pham den. Tran khap khéng gian trung bay, hién dién
va gidu minh cung hgp sang nén thé gidi riéng, noi bong tdi vira dua tréu,
mdi moc, vira kién nghiém khang cu, nhiing uyé&n ngdn dién gidi.

(Nguyén Hoang Quyén, déng giam tuyén)

*

The exhibition “Opaque Signs” is a celebration of works graciously donated
by San Art’s artist-friends on the occasion of the organization’s twelfth
year running. Though diverse in terms of forms, concepts and references,
these gifts share a material element of luminosity. As store signs made of
neon and LED lights proliferate across Vietnamese cities, light becomes
a default symbol of pervasive commerce, of sleepless advertisement, of a
permanent “on” mode of being, perennially open to transaction.

Radiance reaches further back into our modern obsession with sight. The
rhetoric of illumination and clarity has long supported the human desire
to see, to discover, to champion objectivity and reason, to extend the
project of enlightenment, to expose zones of darkness, to rectify ravines
of unreason.

Away from its associations with civilization, technocracy and global
hyperconsumerism, the dazzle of modern light could be regarded alongside
its dialectical opposite-the realm of the unexposed, the undisclosed, the
self-veiled. Otherworlds of opacity and indefinability, with traces of
unofficial histories and private observations, are activated around the
blithe shine of the artworks. Across the gallery, presence and concealment
fuse, glowing into a world of their own, where shadows tease and tempt,
while relentlessly refusing, silver interpretation.

(Nguyén Hoang Quyén, co-curator)



DINH Q. LE
Sung Tin / Idolatry

Sap dat / Installation

2019

Pén neon, x6p, bac 1la / Neon light, foam, silver leaf
200cm x 156c¢cm

ed. 3 + 1 AP

Ngén tir trong tac ph&m cua DPinh Q. Lé dugc 1ldy tiur cac ap phich va biéu ngir
chinh théng trong quang trudng, bdo tang, hay tugng dai & Viét Nam. Trong
thoi chién, ap phich tuyén truyén mang kh&u hiéu nang cao tinh than cung
hinh &nh anh hung cta chién si, céng nhan dugc phat tan réng rai dé khac
nhd, in sau sy nghiép clu nudc vao tam tudng dan téc.

Nghé si 18y cau tu cach mang khdi nhitng van ban tuyén truyén dudng nhu gid
da bién thanh 1&i sdo, va lap dat quanh nhitng tu réng nay mét khung phao
nep cau ky ki&u rococo. Mang tinh trang tri cao vdi nhitng dudng cong udn
cudn, hoa tié&€t baroque clia khung len tudng nay phd bién véi nhimng gia chu
nouveau riche (troc phu mdi néi) véi khao khat s& hiru nhitng ngdéi nha hién
dai, phd dién tham my c6 dién chau Au. § day, nhimg gidc mo phoén vinh pham
tuc kia, cung ca tir bén ving uy quyén, tod mdt nudc lang diu dang tur khung
phao giéu nhai phd bac 14 cla nghé si.
*

The words “Vi Dai! Mu6n Nam!” in Dinh Q. Lé’'s work, meaning “Monumental!
Long Live!”, appear frequently in state-owned posters and banners
throughout squares, museums or monuments in Vietnam. During the war,
propaganda posters featuring similar morale-raising slogans alongside
images of frontline soldiers and heroic workers were widely distributed
to inculcate the nation-salvaging cause.

The artist removes revolutionary boilerplates from increasingly-clichéd
propaganda, and surrounds these hollowed words with a set of rococo-esque
architectural mouldings. These baroque motifs, highly ornamental with
scrolling curves, are popular among the country’s nouveau riche who aspire
to possess modern homes that exhibit classical European aesthetics. Here,
their philistine dreams of prosperity, coupled with persistent platitudes
of state power, softly shine with the fair sheen of the artist’s satirical
frame covered in silver leaves.




LY HOANG LY

Béng-clra-den ‘thuyén nha thuyén’ / ‘boat home boat’ Window grille light
(thudéc du an dang tiép dién B8395A.DPC bat dau tur 2011)
/ (as part of the ongoing project 0396A.DC which began in 2011)

Diéu khac / Sculpture

2019

Pén lumiled, sat / Lumiled light, iron
200cm x 118cm

ed. 7 + 2 AP

Ly Hoang Ly ché tac mot khung ludi clra s8 vGi béng sdt hinh thuyén va nha
diép trung, gai that 1&n nhau. M&i module trong ludi sat 1la mdét don vi két
hgp hinh anh 1lién dang gilra mét con thuyé&n—bi€u tugng cla chuyén doi, tham
chi rdi ro—va mdét can nha-khéng gian giad dinh cua an toan va kiém soat. Lg
ling treo minh gilra khong gian trung bay, tac pham hinh dung vé& mdt ngudng
xuyén dac-rdng gilta 6n dinh va bap bénh, dung hoa tudng tugng vé 1ludng
thuyén ngdi rang giira bién dém cung dong nha sang dén 1lui dan vao béng téi.

*

Ly Hoang Ly fabricates a window grille with ironwork patterns of boats and
homes repeating, flowering, latching onto each other. Each module in the
grillwork is a conjoined unit that combines the image of a boat—an icon
of travel, even risk—-and a home—a space of assumed safety and control.
Suspended in the middle of the gallery space, the work manifests a sunken-
solid threshold between stability and precarity, merging flows of radiant
boats amid dark waters and rows of lit-up abodes ebbing into the night.




NGUYEN KIM TO LAN

Khéng d& (“Kié€p nao c6 yéu nhau”)
/ Untitled (“Another life in which we find love”)
phién ban Sai Gon / Saigon edition

Sap dat / Installation
2019

ben neon / Neon light
200cm x 15@cm

ed. 4 + 1 AP
(méi phién ban mang mét mau khac nhau) / (each edition comes with a
different color)

Loi hen “Hen nhau kiép sau” cla Nguyén Kim T8 Lan dugc 1lap dat chéng 1én
bién dang cla mdét ngudi &n danh véi dudng vién quanh co thé€ ggi hinh mét
nhan vat 1lanh dao, mot thi th&, hay mét vong khudt. Ca chir va ngudi cung
tréi gilra nhitng kha th€ truyén kiép tai sinh, c6é 1& gilra nhiing gidc mo ri
cdi ganh nang bat luc cda phan nguoi.

*

Nguyén Kim T& Lan’'s promise, “See you next life,” is superimposed upon an
anonymous figure whose contour suggests a silhouette of a national leader,
a recumbent corpse or a rising apparition. The words and the body float
among possibilities of reincarnation, perhaps among dreams of shedding the
burden of being helplessly human.




NGUYEN PHUONG LINH
Suong trang mién qué ngoai / White Mist in Foreign Country

Sap dat / Installation

2019

Rém nhya PVC in UV, Dbén lumiled / UV-printed PVC curtains, lumiled light
220cm x 360cm

ed. 3 + 1 AP

* Photo: Phan Phuong Chi

Man rém nhua PVC clGa Nguyén Phuong Linh dugc in hinh cua mdt nir ky thuat
vién trang diém khudt mat, mai téc den dai, dang cdy mi gid cho mét khach
hang téc vang, da trang. Vach rém goi hinh dung vé mét tiém lam dep, mot
mé tip tai 1&p trong bé téc pham gan day cla Nguyén Phuong Linh cung nghién
ciru cua cb vé hién tugng nguoi di cu Viét lam viéc tai nhimng tiém nail trén
dat Au-My. S& dung dan canh la hoa véi hinh anh salon lam dep mu suong,
cac tac pham sap dat va video cua Phuong Linh dao sau vao bdé may céng nghé
my phadm, quy dao cla lao ddong di cu nir-hod, va hién dién bén bi cla nhiing
chudn muc ba quyén vé cai dep.

Rém ctra va hinh anh bé mat rém déu bung sang vdi nudc mau tia ddé, gay lién
tudng téi 1liéu phap anh sang dé trong diéu tri da 1iéu. Phong tham my
vién cla Phuong Linh c6é vé tda chi€u 1oi hia moi moc vé co hoi cai thién
va hoa than cho co th&, nhung khéng gian thuc t€&€, véng ngudi va chia cach
bdi rém nha may céng nghiép, lai gan giéng phong kho lanh, ngép tran lanh
khi gan muc ngat thd.

*

Nguyén Phuong Linh’'s PVC strip curtains are printed with a photograph of a
makeup technician, her face turned away, shielded by her long black hair,
as she applies false lashes for a white blonde client. The partitions
conjure a beauty parlor, a motif that recurs in Nguyén Phuong Linh’'s recent
body of work which delves into the phenomenon of Vietnamese migrants
working in Euro-American nail salons. Using the alienating mise en scéne
of misty beauty parlors, her installation and video works have delved into
the apparatus of cosmetic technologies, trajectories of feminized migrant
labor and the persistence of hegemonic beauty norms.

The curtains and their surface image are flushed with reddish 1light,
reminiscent of the red light therapy for skin treatment. Phuong Linh’'s
beauty chamber seems to glow with seductive promises of improvement and
transformation for the body, and yet the actual space, empty and protected
by industrial factory curtains, perhaps resembles a cold storage room
instead, a clinical space brimming with asphyxiating menace.




ORAWAN ARUNRAK

“The light of the blessings keeps increasing in size”
(tam dich: Anh sang phuc lanh c& 16n dan 1én dan)
/ “The light of the blessings keeps increasing in size”

Sap dat / Installation
2019

ben neon / Neon light
27cm x 200cm

ed. 3 + 1 AP

Dong chir bat nguén tu phan ‘Reproduced Blessings’ (‘'Tai tao Phuc lanh)
trong trién 1lam cé nhan cua Orawan Arunrak tai BANGKOK CITY CITY GALLERY
(Thang 7 2019)

/ The text comes from the ‘Reproduced Blessings' section of Orawan
Arunrak’s solo exhibition “Counting” BANGKOK CITY CITY GALLERY (July 2019)

Cau chir trong sap dat cua Orawan Arunrak, “The light of the blessings
keeps increasing in size” (tam dich: Anh sang phdc lanh c& 16n dan 16n
dan), dugc trich tu viét lach trudc day cla nghé si vé mdt nguoi dan éng
1lam nhiém vu tai ché sap nén trong mdt ngdéi chua & Bangkok. Ngay qua ngay,
ong cao sap nén ci khoi ban thd, dun sbéi sap trong noi, réi nan ching lai
thanh nhimng cay nén mdi d€ tiép tuc luan chuyén trong ngdi chua. Chu ky
tai sinh va anh sang bén bi cda riung nén dudng nhu phan chiéu hién dién
nhén nai cua bao ngudi di chua, 1an nay qua 1an khac tré vé khéng gian tho
phung d€ tiép tuc cau nguyén, udc ao, chd dgi phép mau.

*

The words in Orawan Arunrak’s installation, “The light of the blessings
keeps increasing in size,” are extracted from the artist’s previous
writings about a man who recycles candles in a Bangkok temple. Day by
day, he scrapes old candle wax from the altar, boils the wax in a pot,
then remoulds it into new candles to be circulated in the temple. The
methodical resurrection of these candles and their perpetual light seems
to mirror the endurance of many temple-goers who return again and again
to the space of worship to keep praying, wishing, waiting for miracles to
arrive.
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PHAN THAO NGUYEN
Bay Lén / The Rise

Sap dat / Installation

2016

Thép, vai, phan, dén LED / Steel, fabric, chalk, LED light
80cm x 55cm x 10cm

ed. 3 + 1 AP

Tac phdm “The Rise” 1a mdét phan cua Quén Ldng Nén Tho, mét du an nghién cuau
va bd tac pham cta Phan Thao Nguyén. Nghé si tao ra mét vung mo bat ré tur
b6i canh lich s va duong dai Viét Nam, mdt viung mg xuyén ngdén nglr, lanh
thd, y hé, tinh thudng nhat, chuyén huyén tudng. Vat pham mang hinh bd cau
trang trong tac pham 1a hién vat coéng cong dugc nghé si thu nhat trén phé
Sai Gon trong mot dip tét, thoi diém khi 14 hoa, chim chéc trang tri dugc
cai dat doc ngang phd thi trong khi quy&n 1& héi, doan tu, an binh. Nhing
di vat d6 thi bi&u trung cho lac su vira khuat 14p, che m&, via kich hoat
ky Gc cua ngudi vé nhiing vét thuong, diu seo cua dat nudc sau bao dém dai
chién tranh, than phuc, tudc quyén, chia cat.

*

The work “The Rise” is a part of Poetic Amnesia, a research project and
body of works created by Phan Thao Nguyén. The artist creates a sphere of
dreams rooted in historical and contemporary contexts of Vietnam, dreams
that wander across language, territory, ideology, banality and fantasy.
The white dove sculpture in the artwork was a public artifact acquired by
the artist from the streets of Saigon during a new year celebration, a
time when decorative renditions of flowers, vines and birds are installed
all over the city to accentuate the crisscrossing atmosphere of festivity,
unity and peace. Urban relics of joyfulness could either obscure or
activate our memories of a country’'s deep scars after long nights of
warfare, conquest, dispossession and separation.



RICHARD STREITMATTER-TRAN
Saison/Saigon

Sap dat / Installation

2019

bén lumiled / Lumiled light
47cm x 100cm

ed. 3 + 1 AP

Richard Streitmatter-Tran dé xudt mdét nhan thic vé Sai Gon khéng phai nhu
mot thanh phé, mdét noi chdn, ma nhu mdét mua, mét khung thoi gian vé thuodng,
lap lai, noi nhitng ky tc vé du khach dén réi di, 14 cay ndy tréi roéi tan
rung, mai dap diu sang. Mac dinh vé méi truong dé thi nhu mét thanh phd
ké 6, phuc vu du lich, 1lién tuc nang dong, hoat ndo, dugc tudng tugng lai
thanh mét khong gian theo mua, cho phép thoi gian dugc lang phi, con ngudi
dugc ngung lao déng, k&t thuc dugc xdy ra song song véi qua trinh sinh
trudng, tién bo.

*

Richard Streitmatter-Tran proposes a perception of Saigon not as a city,
a place, but a season, a transient, recurrent period where memories of
travelers coming and going, leaves sprouting and falling, incessantly
flicker. The urban environment, often assumed to be a constantly energetic,
touristic and active grid, is reimaged as a seasonal space, where downtime,
decay and endings are allowed to unfold harmoniously with growth and
progress.




TRUONG CONG TUNG
Chan dung Vang mdt / A Portrait of Absence

Sap dat / Installation

2019

Hop den LED, toan / LED light box, canvas
Kich c¢6 da dang / Dimensions variable

ed. 3 + 1 AP

*Text:

“I have heard people say: “My eyes are deceiving, forgetting, not knowing
the truth.”

— Jacques Dournes, in “Souls and Dreams” chapter, “Southern Indochina
Tribes”, translated into Vietnamese by Nguyen Ngoc

/

*Ch{r: “Téi da nghe nguoi ta ndéi, ‘Mat téi lua déi, quén, khong biét nhin
thdy cai that.'”

— Jacques Dournes. Chuong “Linh H6n va Gidc Méng” trong tap sach Mién dat
huyén do (Cac dan toc mién Nui Nam Dong Duong), Nguyén Ngoc dich

Hép dén cla Truong Céng Tung trich dén 1di néi vé cai-that cua mdét nguoi
Tay Nguyén, do nha truyén gido kiém nha dan téc hoc ngudi Phap Jacques
Dournes ghi lai, “Téi da nghe nguoi ta néi, ‘Mat toéi lura déi, quén, khéng
biét nhin thdy cai that.'” L&i dan bié€u dat mét khai niém vé su that dao
dong, trugt tron gilra nhiéu ngén nglr, thdi dai va co cdu quyén luc. Nghé
si dat nhiing vét-chir ban dia nay trong long mdét khdi bat ap phich ci, nuot
v@, tung hién thi ngén nglr tuyén truyén. Con vuong trén bé mat pano la
nhimng tu nglr m& phai nhu “bién,” “ddo” cung hinh &nh rdi rac day dé cda
khdu sung, ban tay. Néi bat an man tinh vé chu quyén va bién gidi van é&m
anh tam thuac dan tdéc ngay ca khi nhimg bang tuyén truyén ci dugc thay thé
bdi bang hiéu quang cdo ngoi sang khap toan thanh phd. Con niém tin ban
dia vao linh hon khéng-thé-nhin-thdy tiép tuc gidu minh, lac diéu gilra
viing vé boc muc son cua xung dot vat chat lién mién.

Trich 10i nghé si:

“Téi thu nhat nhiing manh pano ap phich mang tinh quéng cdo, c& dong va
tuyén truyén & nhiéu ngi tir ndong thén dén thanh phd. Thudng nhimg tam &ap
phich ma t6i nhat déu ci ki, rach nat, muc rita, khoéng con nhan dang dugc
ré vé néi dung cing nhu hinh anh hoan chinh. Tréng chdng nhu mdét con tha
dang trong qua trinh 16t xac, dang phan huy vdéi nhitng 16p da bong tréc, ky
ky la la, va chinh trong hinh dang ky ky la la dé véi t6i né lai nhu dang
phoi bay ra cdi hién thuc triét d&, mét bdng ching rd rang vé toan canh
x& héi v6i nhimng muc rubng, sa doa va nhimng niém tin tréi lac, da va dang
bién dang, dang that lac, dang bién mat, dang quén lang.”

—-Truong Céng Tung

*

Truong Coéng Tung's light box quotes a Vietnamese Central Highlander's
reflection on truth, as recorded by French missionary-cum-ethnographer
Jacques Dournes, “I have heard people say: ‘My eyes are deceiving,
forgetting, not knowing the truth.’” The words reflect an unstable notion
of truth that slips back and forth between languages, eras and power
structures. The artist places these indigenous word-traces in the midst
of a mass of decaying canvas that once displayed state propaganda. Faint
words like “sea” and “island” along with scattered images of a gun and a
hand remain on the crumbling cloth. The chronic anxiety over sovereignty
and borders continues to haunt the national consciousness even as expired
propaganda panels are replaced by shiny advertisement billboards all over
town. All the while, the vanishing native belief in the unseeable spirit
sinks into the frayed blankets of endless material strife.

An excerpt from the artist’s statement:

“I collect fragments of posters that carry advertisement or propaganda
from rural to urban places. Often the posters I pick up are dilapidated,
torn, festering, which makes it impossible to identify their content or
imagery. They look like an animal in the process of exuviation, its body
decomposing into bizarre flakes of skin, and for me, it is through this
very bizarre shape they reveal a radical reality, a piece of evidence that
the social panorama is rotting and collapsing as beliefs drift into loss,
distortion, disappearance, oblivion.”

—-Truong Céng Tung



UUDAM TRAN NGUYEN
“Dgi che” / “Waiting”

Sap dat / Installation
2019

bén neon / Neon light
77cm x 1560cm

ed. 3 + 1 AP

Uubam Tran Nguyén illuminates a face with apathetic eyes, a gentle grimace,
an emotion somewhere between exhaustion and indifference. The open mouth
ejects a silent scream, “Waiting,” an elongated, versicolor measure of
waiting for something undisclosed-perhaps a good sleep, a debt, a mail,
a break from the hyperproductive art world-perhaps a case of waiting for
Godot, still-a telegram for whom, who could know

*

UubPam Tran Nguyén chiéu sang mdét khuén mat véi do6i mat u€ odi, mét nhan
nhé diu dang, mot cadm xidc dau dé gilra kiét stic va tho o. Khudén miéng mé
dady ra mét tiéng thét cam, ‘Pgi chs,’ mdét khoang dgi vang gién, da sac,
cho doi diéu gi khong tiét 16—c6 1& mdét gidc ngd ngon, mdét mén ng, mét la
thu, mét quang nghi xa khéi thé& gidi nghé thuat siéu ndng sudt-cé khi véan
1a mot cudc dgi Godot—-dién tin nay dua ai, ai biét ma dua




DINH Q. LE
sn. 1968 (Ha Tién, Viét Nam)

Pinh Q. Lé tét nghiép nganh Thuyc hanh Nghé thuat tai Pai hoc California,
Santa Barbara, sau d6 anh theo hoc Nhiép anh va Quan hé Truyén théng tai
School of Visual Arts & Thanh phé New York trudc khi vé Viét Nam vao thap
nién 90. Cac thuc hanh nghé thuat cua anh 1lién tuc thach thuc cach ma ki
rc cla chung ta dugc goi lai v6i b&i canh duong dai va anh khang dinh su
cam k&t vé viéc s dung thuc hanh nghé thuat nhu mét phuong tién dé khai
quat lai lich si. Ngoai viéc la mot nghé si, anh con déng sang lap Vietnam
Art Foundation (VNFA) tai Los Angeles. Pay 1la mdét t8 chuc ung hd nhing
nghé si Viét Nam va khuyén khich su trao ddi nghé thuat gilra nhitng nguoi
lam van hoa & Viét Nam va trén toan thé gidi. Pinh con 1la mot dong sang
lap cua San Art.

Cac tac pham cla Pinh da dugc trién 1am trén toan thé gidi. Trién 1am ca
nhan cda anh bao gom “Memory for Tomorrow” at the Mori Art Museum, Tokyo
and Hiroshima City Art Museum (2015) ; “Project 93: Dinh Q. Lé&” tai Museum
of Modern Art (MoMA), New York (2010-2011) ; “A Tapestry of Memories:
The Art of Dinh Q. Lé"” tai Bellevue Art Museum, Washington State, Hoa Ky
(2007) ; va “Destination for the New Millennium, The Art of Dinh Q. Lé&”
tai Asia Society, New York (2005). Anh cling da tham du vao cac héi chg
nghé thuat va cac su kién c6 tam cd nhu “Delays and Revolutions”, Venice
Biennale (20083) ; 5th Asia Pacific Triennial tai Gallery of Modern Art
6 Brisbane, Australia (20806) ; documenta 13, Kassel, Germany (2012) ;
Carnegie International, Pittsburgh, USA (2013) ; va gan day nhat 1a Quebéc
Biennale (2019) va Setouchi Triennale (2019).
*

b. 1968 (Ha Tien, Vietnam).

Dinh Q. Lé studied Studio Art at UC Santa Barbara, followed by Photography
and Related Media at The School of Visual Arts in New York City before
returning to Vietnam in the 1990's. His artistic practice consistently
challenges how our memories are recalled with context in contemporary life
and affirm a commitment to the artistic process as a means of excavating
history. Besides being an artist, Lé also co-founded Vietnam Art Foundation
(VNFA) based in Los Angeles, an organization that supports Vietnamese
artists and promotes artistic exchange between cultural workers from
Vietnam and around the world. He is also one of the co-founders of San Art.

Lé's work has been exhibited worldwide. His solo exhibitions include
“Memory for Tomorrow” at the Mori Art Museum, Tokyo and Hiroshima City
Art Museum (2015) ; “Project 93: Dinh Q. Lé&” at the Museum of Modern Art
(MoMA), New York (2010-2011) ; “A Tapestry of Memories: The Art of Dinh
Q. Lé” at the Bellevue Art Museum, Washington State, USA (2007) ; and
“Destination for the New Millennium, The Art of Dinh Q. Lé&” at the Asia
Society, New York (2005). He has also participated in major art fairs
and events such as “Delays and Revolutions”, Venice Biennale (2003) ; 5th
Asia Pacific Triennial at Gallery of Modern Art in Brisbane, Australia
(2006) ; documenta 13, Kassel, Germany (2012) ; Carnegie International,
Pittsburgh, USA (20613) ; and more recently Quebéc Biennale (2019) and
Setouchi Triennale (2019).



LY HOANG LY
sn. 1975 (Ha No6i, Vviét Nam)

Ly Hoang Ly 1la mot nghé si thi giadc, nha tho va nha bién tap sdéng tai
Thanh phd H6 Chi Minh. C6 tét nghiép trudng Pai hoc My thudt Thanh phd H6
Chi Minh vao nam 1999. Cé nhan dugc hoc bdng Fulbright va tiép tuc chuong
trinh Thac si My thuat cla minh tai Hoc vién Nghé thuat Chicago (SAIC),
khoa diéu khac vao nam 20813. Ly Hoang Ly thuc hanh véi nhiéu chat 1liéu
khac nhau, tu thi ca, héi hoa, video, trinh dién, sap dat, va nghé thuat
coéng cong. Thuc hanh nghé thuat cla cbé ggi 1én nhiing cdu hdi vé tinh trang
cla loai nguéi, nhu vdn dé di cu va bién thién cla danh tinh. Ngoai viéc
1a mét nghé si nir tién phong trong nghé thuat trinh dién tai Viét Nam, Ly
Hoang Ly con 1la nha tho c6 tiéng, va da nhan dugc mot sO giai thudng trong
va ngoai nudc cho nhitng tac pham cda minh.

Ly Hoang Ly da cé nhiéu cudéc trién 1am & trong va ngoai nudc. Mot sé
trién 1am tiéu biéu cla c6 bao gém “Bruised: Art Action and Ecology”, RMIT
Gallery, Melbourne, Australia (2019), “Ngudi (dugc) ngam, San Art, Thanh
pho H6 Chi Minh (20818) ; trién 1am ca nhan tai The Factory Contemporary
Arts Centre, Thanh phd H6 Chi Minh (2017); “Blood, Sweat and Tears”

Saatchi Gallery, Luan Dén, Anh (2017) ; “Zonas Grises — Grey Zones”, Museo
de Antioquia, Colombia, (2016-2017) ; va “M&”, Bao tang My thuat viét Nam,
Ha N6i, Vietnam (2016).

b. 1975 (Hanoi, Vietnam)

Ly Hoang Ly is a visual artist, poet, and editor based in Ho Chi Minh City.
She graduated from the Ho Chi Minh City University of Fine Arts in 1999.
She received a Fulbright Scholarship and pursued her MFA at the School
of the Art Institute of Chicago (SAIC), majoring in Sculpture in 2013.
Ly Hoang Ly practices in a multidisciplinary manner, spanning poetry,
painting, video, performance art, installation, and public art. Her art
raises questions about the human conditions such as issues of migration
and fluctuations of identities. In addition to being one of the pioneering
women of performance art in Vietnam, Ly Hoang Ly is also an acclaimed
poet, having received several national awards for her work.

Ly Hoang Ly exhibits extensively in and outside of Vietnam. Some notable
shows include “Bruised: Art Action and Ecology”, RMIT Gallery, Melbourne,
Australia (2019) ; “Bodies Surveyed, San Art, Ho Chi Minh City (2018) ; a
solo exhibition at The Factory Contemporary Arts Centre, Ho Chi Minh City
(2017) ; “Blood, Sweat and Tears”, Saatchi Gallery, London, UK (2017) ;
“Zonas Grises — Grey Zones”, Museo de Antioquia, Colombia, (2016-2017) ;
and “Open”, Vietnam Museum of Fine Arts, Hanoi, Vietnam (2016).

NGUYEN KIM TO LAN
sn. 1982 (Thanh phé H6 Chi Minh, Viét Nam)

Dugc dao tao nhu mot hoa si son mai tai truong Pai hoc My thuat Thanh phé
H6 Chi Minh, T& Lan lai la mdt nghé si da nganh hoat dong xoay quanh céng
dong, vdi trong tam huéng dén cong tac va néi k&t vdi tap thé&. Cac du an
céng dong cda c6 nhan manh vao viéc tuong tac, phdi hgp va gan két voé hinh
gilra ban than véi nhing ngudi cung tham gia. Nam 20614, c6é déng sang lap
Sao La, mdét nhém nghé si doéc 1lap tai mién Nam Viét Nam. Cé cilng da ting
1la dong giam tuyén va cong tdc véi nhiéu du an nghé thuat nhu “Dao budc
Nghé thuat 2.0" (2016), hay SHE (2014), mdt cdng tac nghé thuat qudc té
gilra Sweet Art & Luan Pén, Sao La & TP H6 Chi Minh va Little Pink Monster
6 Texas v&i Mé Phim, mét nhoém nghé si chuyén chiéu phim ngan. C6 ciing la
mdét trong cac dong sang lap cla Cu RUG yéu thuong, mdét quan bar nghé si
(tai TP H6 Chi Minh va Pa Lat).

Cac trién 1am gan nhat cla cd bao goém “Light as Pink Feather”, Sprinklers
Factory, Worcester, USA (20818) ; “Nguchonobay”, Galerie Quynh, Thanh phd
H6 Chi Minh (2017) ; “dia/phuong ~ local-liti”, Dia Projects, Thanh phé
H6 Chi Minh (2016) ; va “Goodbye to the 40th Anniversary of the Vietnam
war” in Chicago (2015). Nguyén Kim T& Lan con dugc chon tham du chuong
trinh Luu trd Nghé thuat cho Nghé si Péng Nam A tai Worcester Art Museum,
Massachusetts, USA vao nam 2018.

b. 1982 (Ho Chi Minh City, Vietnam)

Originally trained in lacquer painting at the University of Fine Arts in Ho
Chi Minh City, Nguyén Kim T6 Lan is a community-oriented, multidisciplinary
artist with a focus on collaborations, partnerships, and public engagement.
Her community-based projects place the acts of interaction, collaboration
and invisible connections between herself and the participants at the
centrefold of her practice. In 2014 she co-founded Sao La, an independent
art collective in the southern region of Vietnam. She has also co-curated
and collaborated on a wide range of artistic projects such as “Art Walk
2.0" (2016), SHE (2014), an international arts collaboration among Sweet
Art in London, Sao La in Ho Chi Minh City and Little Pink Monster in
Texas, and Me Phim, a short-film screening collective. She is also known
as one of the co-founders of beloved Cu RU artist bar (Ho Chi Minh City
and Dalat).

Recent exhibitions include “Light as Pink Feather”, Sprinklers Factory,
Worcester, USA (2018) ; “Nguchonobay”, Galerie Quynh, Ho Chi Minh City
(2017) ; “dia/phuong ~ local-1liti”, Dia Projects, Ho Chi Minh City (2016)
; and “Goodbye to the 40th Anniversary of the Vietnam war” in Chicago
(2015) . Nguyen Kim To Lan was also selected for the Southeast Asia Artist-
in-Residence Program at the Worcester Art Museum, Massachusetts, USA in
2018.



NGUYEN PHUONG LINH
sn. 1985 (Ha Noi, Viét Nam)

Cac thuc hanh nghé thuat da nganh cua Phuong Linh trai dai tu sap dat,
diéu khac dén video. C6 quan tam dén bién thién van hoa dua trén dia ly,
géc ré truyén thdng va nhing mang roi lich s Viét Nam. Cac tac pham cla
cé tao suy tu vé nhimng su that, hinh th&, va thoi gian vé/hiu hinh, mang
cam giac lan tod vé tinh bién vi va phu du. Phuong Linh con chi déng tham
gia tao co héi cho céc tai nang tré trong cong déng nghé thuat. Vao nam
2010, c6 doéng sang lap va td chac IN:ACT, mot festival nghé thudt trinh
dién quéc té€ & Viét Nam, va nam 20812, cbé sang lap Nhing chan troi C6 Nguoi
Bay. Nam 2013, c6 déng sang 1lap Nha San Collective sau khi Nha San Studio,
mdt trong nhitng trung tam nghé thuat tai Ha Noi tlr nhitng nam 90, dong clra.

Cac trién 1am gan nhat cla c6 bao gém “Memories of the Blind Elephant”,
Diocletian’'s Palace Museum, Croatia (2018) ; “The Last Ride”, Goethe-
Institut, Ha N6i, Viét Nam (2017) ; “So Far So Right”, Taipei Contemporary
Art Center, Pai Bac, Pai Loan (20817) ; va “The Picture Will Still Exist”,
Dia Projects, Thanh phd H6 Chi Minh, Viét Nam (2017).

Phuong Linh con 1a ngudi nhan giai thudng BACC Award for Contemporary Art
cla Han Nefkens vao nam 2817. Tac pham cla cd c6 mat trong cac bé suu tap
tu nhan va céng cong nhu Singapore Art Museum, Post Vidai Collection, Hans
Nefkens Foundation, va Kamel Lazaar Art Foundation.

*

b. 1985 (Hanoi, Vietnam)

Phuong Linh Nguyen’'s multidisciplinary practice spans installation,
sculpture and video. She concerns about geographic cultural shift,
traditional roots and fragmented history in Vietnam. Her works contemplate
upon the visible/invisible truth, form and time, and convey a pervasive sense
of dislocation and the ephemeral. Phuong Linh also actively participates
in the creation of new opportunities for emerging talents in the arts
community. In 2010 she co-founded and organized IN:ACT, an international
performance festival in Vietnam, and in 20812 she founded Skylines With
Flying People. In 2013, she also co-founded Nha San Collective following
the closure of Nha San studio, one of the epicentres of Hanoi's art scene
since the 1990°'s.

Her most recent exhibitions include “Memories of the Blind Elephant”,
Diocletian’'s Palace Museum, Croatia (2018) ; “The Last Ride”, Goethe-
Institut, Hanoi, Vietnam (2017) ; “So Far So Right”, Taipei Contemporary
Art Center, Taipei, Taiwan (2017) ; and “The Picture Will Still Exist”,
Dia Projects, Ho Chi Minh City, Vietnam (2017). Phuong Linh was also the
recipient of the Han Nefkens Foundation’s BACC Award for Contemporary Art
in 2017. Her works can be found in private and public collections such as
the Singapore Art Museum, Post Vidai Collection, Hans Nefkens Foundation,
and Kamel Lazaar Art Foundation.

ORAWAN ARUNRAK
sn. 1985 (Bangkok, Thai Lan)

Thuc hanh clGa Orawan Arunrak phan 16n dugc 1y cam hing tu cudc sdng hang
ngay cla cé. S dung nhitng dung cu nhu viét chi, viét bi, gidy, hay cac
chat 1liéu tu nhi€p anh va mang Internet, cd tao ra cac tac pham dugc trinh
bay dudi dang hoi hoa, va sap dat. Thuc hanh cda cbé moi goi déi thoai voi
cac cu dan dia phuong, bang mét nd luc hgp nhdt nghé thudt va cai vé-nghé
thuat. Lién tuc di xuyén bién gidi quéc gia, van hoa va tam linh, dua trén
cac mdi quan hé cla cd vdi noi chén, cac tac pham cua Arunrak da luc van
sy tuong dong va khac biét bén trong va gilta cédc noi chén khac nhau &y &
cd A Chau va Au Chau, noi c6 dd tung séng trong nhitng nam gan day. Hién
tai, cb6 s6ng va lam viéc gilra Bangkok va Berlin.

Orawan Anurak tdt nghiép King Mongkut's Institute of Technology Ladkrabang
tai Bangkok, khoa D6 hoa Tao hinh hay D6 hoa In An (Printmaking). Cac trién
lam gan day cua c6 bao gém “Counting” tai Bangkok City Gallery (2019) ;
“Landscape from 1st Infantry Battalion 2nd Infantry Regiment King'’s Guard,
Prachinburi Province to Bureau Of Royal Household, Sanarmsuepa, Bangkok,
Thailand”, Bureaucracy Studies, Prilly, Thuy Si (2019) ; “the ceiling the
walls the floor”, CARTEL, Bangkok (2019) ; “EXIT-ENTRANCE”, Kiinstlerhaus
Bethanien, tai Berlin (2017) ; “Public Spirits”, Centre for Contemporary
Art Ujazdowski Castle, Warsaw, Ba Lan (2016) ; va “Zones and Verbs”

CARTEL, Bangkok (2016).

b. 1985 (Bangkok, Thailand)

Orawan Arunrak’s work is largely inspired by her everyday life. Using
tools like pencils, pens, paper, but also photography and the internet, she
creates works that take the forms of drawing, painting and installation.
Her practice is aimed at engaging in dialogue with local inhabitants in
an attempt to merge the space of art and non-art. Repeatedly crossing
national, cultural and spiritual borders, Arunrak’s work has examined
likeness and difference within and between varied locations in both Asia
and Europe where she has lived in recent years, and based on relationships
she has with these places. She lives and works between Bangkok and Berlin

Orawan Anurak majored in Printmaking at King Mongkut's Institute of
Technology Ladkrabang in Bangkok. Recent exhibitions include “Counting”
at Bangkok City Gallery (2019) ; “Landscape from 1st Infantry Battalion
2nd Infantry Regiment King's Guard, Prachinburi Province to Bureau Of
Royal Household, Sanarmsuepa, Bangkok, Thailand”, Bureaucracy Studies,
Prilly, Switzerland (2019) ; “the ceiling the walls the floor”, CARTEL,
Bangkok (2019) ; “EXIT-ENTRANCE”, Kiinstlerhaus Bethanien, in Berlin (2017)
; “Public Spirits”, Centre for Contemporary Art Ujazdowski Castle, Warsaw,
Poland (2016) ; and “Zones and Verbs”, CARTEL, Bangkok (2016).



PHAN THAO NGUYEN
sn. 1987 (Thanh phd H6 Chi Minh, Viét Nam)

Qua véan chuong, triét hoc va nhimng diéu thuong nhat, Phan Thao Nguyén quan
sat nhimg van dé mo hd trong quy udc xa héi, lich s va truyén théng. Sau
khi tot nghiép Lasalle College of the Arts, Singapore vao nam 2009, Thao
Nguyén tiép tuc 18y bang Thac si My thudt khoa HO6i hoa tai Hoc vién Nghé
thuat Chicago (SAIC). Ngay nay, ngoai viéc la mét nghé si da phuong tién,
cd con cung v6i nghé si Truong Cong Tung va giam tuyén Arlette Quynh-Anh
Tran sang 1lap Art Labor, mét nhém nghé si kham pha céac thuc hanh 1ién nganh
va phat trién céc du an nghé thuat cé ich cho céng déng.

Cac trién 1lam va hdéi chg nghé thudt ma cé tham gia gém “Leaving the Echo
Chamber”, Sharjah Biennale 14 (2019) ; Hugo Boss Asia Art Award, Rockbund
Art Museum, Thugng Hai (2019) ; “Neither Black / Red / Yellow Nor Woman”,
Times Art Center, Berlin (2019) ; Art Encounters Biennial, Romania (2019)
; Lyon Biennale, France (2019) ; “Where The Sea Remembers”, The Mistake
Room, Los Angeles (2019) ; “A Beast, a God and a Line”, Dhaka Art Summit,
Bangladesh, Para Site, Hong Kong, va Museum of Contemporary Art, Warsaw
(2018) ; “Constructing Mythologies”, Edouard Malingue Gallery, Hong Kong
(2018) ; “Poetic Amnesia”, Rolex Arts Weekend, Berlin (2018), the Factory
Contemporary Arts Centre (2017) va Nha San Collective, Ha Noi (2017).

*
b. 1987 (Ho Chi Minh City, Vietnam)

Through literature, philosophy and daily life, Thao Nguyen Phan observes
ambiguous issues in social convention, history and tradition. After
graduating from Singapore’s Lasalle College of the Arts in 2009, Phan
received an MFA in Painting and Drawing from the School of the Art
Institute of Chicago (SAIC). Today in addition to her work as a multimedia
artist, she has joined forces with artist Truong Céng Tung and curator
Arlette Quynh-Anh Tran to form Art Labor, a collective that explores
cross-disciplinary practices and develops art projects that will benefit
the local community.

Exhibitions and participation in art fairs include “Leaving the Echo
Chamber”, Sharjah Biennale 14 (2019) ; Hugo Boss Asia Art Award, Rockbund
Art Museum, Shanghai (2019) ; “Neither Black / Red / Yellow Nor Woman”
Times Art Center, Berlin (2019) ; Art Encounters Biennial, Romania (2019)
; Lyon Biennale, France (2019) ; “Where The Sea Remembers”, The Mistake
Room, Los Angeles (2019) ; “A Beast, a God and a Line”, Dhaka Art Summit,
Bangladesh, Para Site, Hong Kong, and the Museum of Contemporary Art,
Warsaw (2018) ; “Constructing Mythologies”, Edouard Malingue Gallery,
Hong Kong (2018) ; “Poetic Amnesia”, Rolex Arts Weekend, Berlin (2018)
the Factory Contemporary Arts Centre (2017) and Nha San Collective, Hanoi
(2017).

RICHARD STREITMATTER-TRAN
sn. 1972 (Bién Hoa, Viét Nam)

Richard Streitmatter-Tran la mot nghé si dang séng va lam viéc tai Thanh
phd H6 Chi Minh, Viét Nam. Anh c6 bang C& nhan Nghé thuat khoa Thuc hanh
Quan hé Truyén théng tai Massachusetts College of Art & Boston. Sau khi
chuyén vé Viét Nam vao nam 2003, anh thanh 13p ProjectOne, mot nhom nghé
si trinh dién tai Thanh phd H6 Chi Minh, nay d& tam dung hoat déng. Anh 1a
mdét trong nhiing thanh vién sang lap cla nhém Mogas Station (2005 - 2007),
mot nhoém gom cac nghé si va kién tric su qudc té&€, va vao nam 2010, anh
thanh 1lap Dia Projects, mot khong gian sang tao th& nghiém, ma sau nay,
vdi sy céng tac cda Tran Thanh Ha, trd thanh mdt khong gian trién 1am. Tuy
véi lich s sang tac nghé thudt dua trén cac chat liéu trinh dién va new
media, tap trung thuc hanh cua anh hién tai lai xoay quanh cac nghién cuu
vé chat 1liéu phan 16n théong qua hdéi hoa, diéu khac va sap dat tao hinh.

Cac trién 1am va hoéi chg nghé thuat gan nhat cda anh bao gém Setouchi

Triennale (20619) ; “The Reconstruction”, Bangkok University Gallery,
Bangkok, Thai Lan (2018) ; “Prophilia”, SPRMRKT, Singapore (2018) ;
“Departures”, De Sarthe Gallery, Hong Kong (20817) ; “Perjalanan Senyap

/ A Quiet Journey”, Orbital Dago, Bandung, Indonesia (2017) ; “Material
Relations: Continuity and Innovation in Lacquer and Silk Painting”, Vin
Gallery, The Vietnam Pavilion of Art Kaohsiung, Dai Loan (2017) ; va
“Mekong - New Mythologies”, Hong Kong Arts Centre, Hong Kong (2017).

*

b. 1972 (Bien Hoa, Vietnam)

Richard Streitmatter-Tran is an artist living and working in Ho Chi Minh
City, Vietnam. He received his BFA in the Studio for Interrelated Media
(SIM) at the Massachusetts College of Art in Boston. Upon relocating to
Vietnam in 2003, he formed ProjectOne, a Ho Chi Minh City-based performance
art collective now defunct. He became a founding member of Mogas Station
(2005-2007), a group of international artists and architects, and in
2010 he established Dia Projects, an experimental studio space, which
eventually operated as an exhibition space in collaboration with Tran
Thanh Ha. While his practice historically has included performance and
new media, his current focus involves the investigation of materials and
largely through figurative sculpture, painting, installation and drawing.

Latest exhibitions and participation to art events include Setouchi

Triennale (2019) ; “The Reconstruction”, Bangkok University Gallery,
Bangkok, Thailand (2018) ; “Prophilia”, SPRMRKT, Singapore (2018) ;
“Departures”, De Sarthe Gallery, Hong Kong (2017) ; “Perjalanan Senyap

/ A Quiet Journey”, Orbital Dago, Bandung, Indonesia (2017) ; “Material
Relations: Continuity and Innovation in Lacquer and Silk Painting”, Vin
Gallery, The Vietnam Pavilion of Art Kaohsiung, Taiwan (20617) ; and
“Mekong - New Mythologies”, Hong Kong Arts Centre, Hong Kong (2017).



TRUONG CONG TUNG
sn. 1986 (Dak Lak, Viét Nam)

Truong Cong Tung 1én 1én & Dak Lak, gilta cac dan toc khac nhau trén ving
Cao nguyén, Viét Nam. Anh tét nghiép khoa son mai trudng Dai hoc My thuat
Thanh phé H6 Chi Minh nam 201@. Huing thud nghién ctu vé khoa hoc, vi tru
hoc va triét hoc, Tung lam viéc vd&i nhiéu chat liéu, tu video, hoi hoa,
sap dat cung vdi nhitng vat cé san, tao ra nhing tac pham phan chiéu su
suy tu cla ban than trudc nhimg chuyén doi van hoa va dia chinh tri cla
toan cau hod, dugc bi&u hién & nhing bién d8i cla hé sinh thai, niém tin
hay than thoai cua mét vung dat. Anh cling 1a mét thanh vién cua Art Labor
(dugc thanh lap nam 2012), moét nhém lam viéc gilra nghé thuat thi giac va
cac bd mén khoa hoc ty nhién/ xa héi d€ tao lap mét dang kién thiuc khéng-
chinh quy khac qua cac hoat doéng van hoa va nghé thudt & nhiéu bdi cénh
va vi tri céng cdng khac nhau.

Truong Céng Tung da c6 nhing trién 1&m rdéng radi & Viét Nam va hai ngoai
dudi danh nghia mét nghé si déc lap va mét thanh vién cda nhom Art Labor.
Cac trién 1am va hdéi chg nghé thuat gan nhdt cua anh bao gém “The sap
still runs” at San Art, Thanh phd H6 Chi Minh (2019) ; Bangkok Biennale
(2018) ; “Between Fragmentation and Wholeness”, Galerie Quynh, Thanh phé
H6 Chi Minh (2018) ;“A Beast, a God, and a Line”, Para Site, Hong Kong
(2018), the Museum of Modern Art, Warsaw (2018) and Dhaka Art Summit,
Dhaka (2018) ; va Carnegie International 57th edition, Carnegie Museum of
Art, Pittsburgh (2018).

b. 1986 (Dak Lak, Vietnam)

Truong Cong Tung grew up in Dak Lak among various ethnic minorities in the
Central Highlands, Vietnam. He graduated from the Ho Chi Minh Fine Arts
University in 2010, majoring in lacquer painting. With research interests
in science, cosmology and philosophy, Truong Cong Tung works with a range
of media, including video, installation, painting and found objects,
which reflect personal contemplations on the cultural and geopolitical
shifts of modernization, as embodied in the morphing ecology, belief or
mythology of a land. He is also a member of Art Labor (founded in 2012), a
collective working between visual art and social/life sciences to produce
alternative non-formal knowledge via artistic and cultural activities in
various public contexts and locales.

Truong Cong Tung has exhibited extensively in Vietnam and abroad as a
solo artist and as part of Art Labor Collective. Recent exhibitions and
participations to art fairs include “The sap still runs” at San Art, Ho
Chi Minh City (2019) ; Bangkok Biennale (2018) ; “Between Fragmentation
and Wholeness”, Galerie Quynh, Ho Chi Minh City (2018) ;“A Beast, a God,
and a Line”, Para Site, Hong Kong (2018), the Museum of Modern Art, Warsaw
(2018) and Dhaka Art Summit, Dhaka (2018) ; and Carnegie International
57th edition, Carnegie Museum of Art, Pittsburgh (2018).

UUDAM TRAN NGUYEN
sn. 1971 (Kon Tum, Viét Nam)

La mét nghé si tién phong cla nghé thuat duong dai & Viét Nam, cdac thuc
hanh nghé thuat day tinh mao hiém va sang tao cua Uu Pam 1a truong hop
dac biét trong bdi canh nghé thuat duong dai hién nay. Anh dua cac hinh
thic nghé thuat 1én mét tam cao mdi bdng viéc héa gidi cac gidi han cla
cac chat liéu sang tac nhu video, trinh dién, nhiép &nh, diéu khac, céng
nghé, new media va céac cdéng nghé ang dung. Uu bam dugc dao tao tai khoa
diéu khac & truong My thudt Thanh phé H6 Chi Minh, sau dé anh tiép tuc
hoan thién viéc thuc hanh nghé thuat tai UCLA & California va School of
Visual Arts & New York.

Uu Pam da tung tham gia cac trién 1am my thudt cé uy tin quéc t€ nhu “UuDam
Tran Nguyen: TIME BOOMERANG California Edition — From S.E.A. Sea Atolls
to the Next Dead Stars”, tai Orange County Museum of Art, Santa Ana,
USA (2019); Shanghai Biennale, Power Station of Art, Trung Quéc (2019);
“So Far So Right”, Kuandu Fine Art Museum, Dai Bac, Pai Loan (2018); va
“Sunshower,” tai Mori Art Museum va The National Art Center, Tokyo, Nhat
Ban (2017). Anh da nhan gidi thudng cao quy Jury Selection Prize nam 2015
cla Japan Media Art Festival, va anh cling déng thoi 1a ngudi dong sang
lap cla nhom nghé si XEM tai Viét Nam.

*
b. 1971 (Kon Tum, Vietnam)

A pioneer of Vietnamese contemporary art, UuDam’s risk-taking and creative
art practice is unique in the contemporary art scene today. He takes many
art forms to a new level by pushing the boundaries of all the mediums
he touches upon such as video, performance, photography, sculpture,
technology, new media and app art. Originally trained as a sculptor at
the University of Fine Arts in Ho Chi Minh City, he went on to perfecting
his artistic practice at UCLA in California and the School of Visual Arts
in New York.

Nguyen has been included in prestigious exhibitions internationally such
as “UuDam Tran Nguyen: TIME BOOMERANG California Edition — From S.E.A. Sea
Atolls to the Next Dead Stars”, Orange County Museum of Art, Santa Ana,
USA (2019) ; the Shanghai Biennale, Power Station of Art, China (2019)
; “So Far So Right”, Kuandu Fine Art Museum, Taipei, Taiwan (2018) ; and
“Sunshower”, Mori Art Museum and The National Art Center, Tokyo, Japan
(2017). He is the recipient of the Japan Media Art Festival's prestigious
Jury Selection Prize (2015) and is also the co-founder of XEM collective
in Vietnam.
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San Art, founded in 2807 in Ho Chi Minh City (HCMC) as an artist-
initiated, non-profit art platform, has since become a 1leading art
organization dedicated to nurturing and challenging common modes of viewing
and thinking about visual art through exhibition, critical discourse,
educational initiatives and residency programs. Past projects include
San Art Laboratory (2012-2015), an art residency program, and Conscious
Realities (2013-2016), a series of events and publications on the Global
South. In 2018, San Art developed Uncommon Pursuits—a seminar-workshop
for emerging Southeast Asian curators and opened a new gallery in downtown
HCMC with a focus on intergenerational dialogues between modern and
contemporary art. In this new chapter in the organization’s history,
San Art aims to be a community-driven space where experimental practices
and fresh perspectives are fostered and shared among interdisciplinary
artists, curators, scholars, cultural workers and audiences in the region.

San Art, thanh 1lap nam 20607 tai thanh phd H6 Chi Minh (TPHCM) dudi hinh
thirc mot khong gian nghé thuat phi 1gi nhuan do nghé si khdi xudng, da trd
thanh t8 chic nghé thuat tién phong trong ndé luc hd trg nghé si dia phuong
va thach thac nhimg quan diém, céach nhin 18i mon vé nghé thuat thi giac
théng qua trién 1am, d6i thoai phan bién, chuong trinh gido duc va luu
tri. Du &an ndi bat cla San Art gém Phong Thi Nghiém San Art (2012-2015),
mét chuong trinh luu tru cho nghé si, va Nhan Thic Thuyc Tai (2013-2016),
mét chudi su kién va &n ban vé van héa Nam Ban Cau. Trong nam 2018, San
Art phat trién du éan Truy Pudi La Thudng-mdt seminar-workshop cho nhiinag
giam tuyén tré tai Pong Nam A-déng thoi khdi dong phong trung bay & trung
tam TPHCM vd&i quan tam vé ddi thoai lién thé hé gilra nghé thuat hién dai
va duong dai Viét Nam. Budc sang chuong tiép theo, San Art mong muén tiép
tuc 1la khéng gian cho cong dong nghé thuat, noi thuc hanh thé& nghiém va
quan diém méi dugc trau déi, nhan réng va chia sé gilta nghé si, giam tuyén,
hoc gia, nha hoat déng van hoa lién nganh cung khan gid trong khu vuc.
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